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THE FLYING DUTCHMAN INERTRE 
Excerpts from DIE MEISTERGINGER 


PAUL PARAY. 


DETROIT SYMPHONY: 





MOET 
CONCERTOS c. A must for 
wane OW BEECHAM admirers 
KLEMPERER ie mono 
BEECHAM in REHE ‘egies, 


PLD 


, 


From this unique recording emerges Beecham the incomparable 
musician — and Beecham the magnetic personality. 


Here can be heard the effervescent enthusiasm which inspired 
his players and endeared him to them. He shouts with exultation 
at tremendous crescendos; he sings with the strings to stress a 
sweeping phrase... 
Here too are his caustic comments, his lively anecdotes, his 
irrepressible humour . 

“It's very romantic; and sentimental; and wistful. Sounds like a 
pues -mortem of the Cup Final.” 


**Now we'll have a go at this. At the very end there's a hell of a 
row. Is that clear? All right, let me try it. Cymbals, drums and 
other queer things —-COME ON!’ 


Ph ilh armonia Promenad a ert “Where's that piccolo? Come right here. Come on, right under 


the microphone and blow it for dear life!” 


a E R = RT VON K y AJ “What, no side drums in the Military Symphony? How very 


remiss of Haydn. We must do something about it! 


~~ A ~~ * — Such typical Beecham sallies punctuate the many fine passages 
of operatic and symphonic music on this record. It is all 
extremely exhilarating and revealing — a wonderful momento 
which everyone who cherishes Beecham recordings will want 
to possess. 


BEECHAM in REHEARSAL 

ROYAL PHILHARMONIC ORCHESTRA 

HAYDN SYMPHONIES Excerpts from: 

No. 100 (“Military”); No. 101 (“The Clock”); 
No. 104 (“London”) 


including 
Excerpts from Mozart’s “Die Entfiihrung aus dem Serail” 


with GOTTLOB FRICK, LEOPOLD SIMONEAU, 

LOIS MARSHALL & BEECHAM CHORAL SOCIETY 
ans watts wilh si cb Osmin’s Aria, Act 3: “O! wie will ich triumphieren” ; 
ae ORT a ee Osmin-Belmonte Duet: “Wer ein Liebchen hat gefunden”; 

Osmin’s Aria Act 1: “Solche hergelauf’ne Laffen’’; 


and Finale of Opera: “Nie werd’ ich Deine Huld verkennen”. 
H.M V. ALP1874 (mono) 
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GREAT SINGE 


MATTIA BATTISTINI 1856-1928 





The last great baritone of the Bel Canto era, Battistini triumphed on 
the operatic stage until well into his sixties. In this recording, which 
covers eighteen years of vocal mastery, his uncommonly brilliant 
upper voice, his glorious legato singing, his legendary perfection of 
style are wonderfully revealed. 


OPERATIC ARIAS 

ll Barbiere di Siviglia (Rossini) —Largo al factotum; 

The Demon (Rubinstein) —No, non plorar; 

Eugene Onegin (Tchaikovsky) —Se dell’ imen; 

Un Ballo in Maschera (Verdi) —Eri tu; 

La Favorita (Donizetti) —A tanto amor; 

Ernani (Verdi) —Vieni meco (with Emilia Corsi & Chorus) ; 

La Traviata (Verdi) —Di provenza il mar; 

| Puritani (Bellini) —Ah! per sempre ... Bel sogno beato; 

La Favoriti (Donizetti) —Vien, Leonora. ..De’ nemici tuoi; 

Don Carlo (Verdi) —Per me giunto e il di supremo. .. lo morro; 
La Forza del Destino (Verdi) —Urna fatale... Egli é salvo! 
Recorded 1903-1921 H.M.V. COLH116 (mono) 





JUSSI BJORLING 1911-1960 


One of the truly great tenors of our time, Bjorling will long be re- 
membered for his artistic integrity and the unique crystalline timbre 
of his voice. Lyrical tenderness, romantic fervour, dramatic intensity 
... the many brilliant facets of his vocal art shine through this 
recording. 


SONGS AND BALLADS 

Till havs; Sangen till havet; Jungfrun under lind; 

Visa kring slanblom och manskara; Ack Varmeland, du skona; 
Sverige; Tonerna: Land, du valsignade; 

La Mattinata (Leoncavallo); 0 Sole mio (di Capua); 

Ideale (Tosti); Lilacs (Rachmaninov) ; 

In the silence of the night (Rachmaninov) ; 

For you alone (Geehl) ; 

Jeannie with the light brown hair (Foster); 

Because (d’Hardelot). 

Sung in Swedish, Italian and English. H.M.V. ALP1857 (mono) 


HIS MASTER’S VOICE Long Play Records 


AVAILABLE OCTOBER 6th 


E.M.1. RECORDS LTD., E.M.1. HOUSE, 20 MANCHESTER SQUARE, LONDON, W.1 
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LUDWIG VAN BEETHOVEN 





SD 


BEETHOVEN 

Concerto for Piano, Violin, Cello and Orchestra in C major, Op. 56 | Ee 
(Triple Concerto) 2 ve 
Géza Anda, Piano; Wolfgang Schneiderhan, Violin; Pierre Fournier, Cello : bit : 
Berlin Radio Symphony Orchestra, Conductor: Ferenc Fricsay 

33 = LPEM 19236 (Mono) - SLPEM 136 236 (Stereo) 


BEETHOVEN 

Violin Sonatas, Op. 30/2; Op. 96 
Wolfgang Schneiderhan, Violin; Carl Seeman, Piano i 
33 = LPM 18623 (Mono) - SLPM 138 123 (Stereo) i | 


BRAHMS | =a 
Vier ernste Gesange, Op. 121: | Ps csxmcscnse1 
Denn es gehet dem Menschen wie dem Vieh 

Ich wandte mich und sah an alle - O Tod, wie bitter bist du 
Wenn ich mit Menschen- und mit Engelszungen redete 
DVORAK 

Excerpts from the Biblical Songs, Op. 99 

Dietrich Fischer -Dieskau, Baritone; Jorg Demus, Piano 

33 = LPM 18644 (Mono) - SLPM 138 644 (Stereo) 








Tripelkonzert - Triple Concerto 
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LISZT 
Coronation Mass 
Soloists, Choir and Orchestra of the Coronation Church, Budapest eo 


Conductor: Janos Ferencsik LORIN MAAZEL DIRIGIERT SCHUBERT 
33 = 18668 (Mono) - SLPM 138 668 (Stereo) SYMPHONIES NO.5 AND 6 


SCHUBERT 

Symphony No. 5 in B flat; Symphony No. 6 in C 
Berlin Philharmonic Orchestra, Conductor: Lorin Maazel 
33 = LPM 18685 (Mono) - SLPM 138 685 (Stereo) 
TCHAIKOVSKY 

Symphony No.6 in B minor, Op. 74 (Pathétique) 


Leningrad Philharmonic Orchestra, Conductor: Jewgenij Mrawinskij 
33 = LPM 18659 (Mono) - SLPM 138 659 (Stereo) 
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Extended Play 45 | aia i 
Symphony No.6 in B minor, Op. 74 (Pathétique 
SCHUBERT oes —— ce: 


Der Musensohn - An Schwager Kronos - Erster Verlust 


Meeres Stille - Wandrers Nachtlied - Ein Gleiches alee ~ 
AKOWSK V 


Dietrich Fischer-Dieskau, Baritone; Jorg Demus, Piano 


un 
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45 = EPL 30578 (Mono) - SEPL 121 578 (Stereo) SMifonte NG ~ 

’ BEETHOVEN 
Overtures: Coriolan - Namensfeier \<: 
Paris Lamoureux Orchestra, Conductor: Igor Markevitch <! 





45 = EPL 30580 - (Mono) - SEPL 121 580 (Stereo) 
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L. Ohta Jha 
October 
12 “LONG PLAYING RECORDS 


Rele as . © The Most Sensational Recorded Sound At 22/- 


CHRISTOPH WILLIBALD GLUCK 


From “Orfeo ed Euridice“ 


Record No: APM 14175 (Mono) - SAPM 198175 (Stereo) (Excerpts) 


Contents: ; : 
Rita Streich, Anny Schlemm, soprano 


“ Margarete Klose, contralto 
C. P. E. BACH uid) Choir of the Bavarian State Radio 

Double Concerto for Harpsichord, Fortepiano iG Munich Philharmonic Orchestra 
and Orchestra in E flat major , RIAS Symphony Orchestra, Berlin 


Li Stadelmann, Harpsichord; Fritz Neumeyer, Fortepiano Conductor: Artur Rother 


Concert Group of the Schola Cantorum Basiliensis = 4 33 = 478128 (mono) 
Conductor: Wenzinger 


J. F. FASCH Sy i) 


Sonata for Traverse Flute 
2 Recorders and Continuo in G major 9) WOLFGANG AMADEUS MOZART 


% Symphony No. 40 in G minor K 550 
J. J. QUANTZ cx) Vienna Symphony Orchestra 
Trio Sonata for Recorder, Traverse Flute and Continuo . Wed FRANZ SCHUBERT 
indeaaanl : me Symphony No. 8 in B minor Op. Posth. 
Gustav Scheck, Recorder; Johannes Koch, Viola da Gamba <@) (Unfinished) 
Veronika Hampe, Recorder; Hans-Martin Linde, Traverse Flute oF) 


Berlin Philharmonic Orchestra 
Eduard Miiller, Harpsichord 


Conductor: Fritz Lehmann 
33 = 478134 (mono) 


FRANZ SCHUBERT 
Piano Quintet in A major Op. 114 “Trout“ 
Adrian Aeschbacher, piano - Rudolf Koeckert, violin 
Oskar Riedl, viola - Josef Merz, Violoncello 
Franz Ortner, bass-violin 


33 = 478 102 (mono) 


Oo) 


DEUTSCHE GRAMMOPHON (GREAT BRITAIN) LTD. Vi 
12/13 RATHBONE PLACE, OXFORD STREET, LONDON, W 1 ¢ - DEUTSCHE GRAMMOPHON (GREAT BRITAIN) LTD.; 
TEL. LANgham 81 56/7/8/9 7 12/13 RATHBONE PLACE, OXFORD STREET, LONDON, W. 1. 
vax TEL.: LANgham 8156/7/8/9 
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Two tremendous#\ 


conducting The Concertgebouw Orchestra 
Mahler 


Solo violin: Steven Staryk 
Soprano solo: Sylvia StahIman 
© SXt 2276 @ LXT 5638 


conducting The Orchestra of 
The Royal Opera House, Covent Garden 
Offenbach (arr. Rosenthal) 


Gounod 


© SXt 2280 @ LXT 5642 
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STRAVINSKY 
LES NOCES; SYMPHONY OF PSALMS 


ERNEST ANSERMET conducting L; ORCHESTRE DE LA SUISSE ROMANDE 


with soloists, THE MOTET CHOIR OF GENEVA, LE CHOEUR DES JEUNES DE LAUSANNE 


and LE CHOEUR DE KADIO LAUSANNE 


© sxL 2277. © LxT 5639 





Another Stravinsky recording by the same conductor and orchestra who 
towards the end of last year produced that superb LP of 


Symphony in C (1940); Symphony in three movements (1945) 








© SXL 2237 @OLXT 5592 





CESAR FRANCK 


PEANO QUINTET IN F MINOR 





CLIFFORD CURZON with THE VIENNA PHILHARMONIC QUARTET 
© sx_ 2278 @ LxT 5640 


A worthy successor to Clifford Curzon’s 








exquisite recording with members of The Vienna Octet of 
Schubert ‘The ‘rout’ Quintet 


@ SXL 2110 © LXT 5433 











TCHAIKOVSKY 
VIOLIN CONCERTO IX D 
DVORAK 
VIOLIN CONCERTO IN A MINOR 


RUGGIERO RICCI with 


© sxL 2279 @ LxT 5641 




















THE LONDON SYMPHONY ORCHESTRA conducted by SIR MALCOLM SARGENT. 
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WESTMINSTER 12° LP's 41’- 


MONO & STEREO 


MOZART 


Symphony No. 25 in G minor, K.183 
Symphony No. 26 in E flat major, K.184 
Symphony No. 27 in G major, K.199 
Symphony No. 28 in C major, K.200 
Philharmonic Symphony Orchestra of London 
Conductor: Erich Leinsdorf 


XWN 18675 (Mono only) 


HAYDN 


Trumpet Concerto in E flat major 


TORELLI 


Trumpet Concerto in E major 


VIVALDI 


Concerto for 2 Trumpets in C major, P.75 


HANDEL 

Concerto for 2 Trumpets in D major 
Roger Delmotte, Trumpet 

Arthur Haneuse, Trumpet 

Vienna State Opera Orchestra 
Conductor: Hermann Scherchen 
XWN 18954 (Mono) 

WST 14135 (Stereo) 


ARTIA 12” LP's 41’. 


MONO & STEREO 


DVORAK 


Piano Concerto in G minor, Op. 33 
Frantisek Maxian, Piano 

Czech Philharmonic Orchestra 
Conductor: Vaclav Talich 


ALP 179 (Mono only) 


A MOISEYEV SPECTACULAR 


The Authentic Sound of the 

Moiseyev Dance Ensemble recorded 
under the personal supervision of 

Igor Moiseyev 

ALP 189 (Mono) ALPS 189 (Stereo) 


A MOISLYEY SPECTACULAR 
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oe 


WESTMINSTER 12” LP's 


WP series 


MONO & STEREO 35/3 


LEIBERT he 
TAKES tbe 


LEIBERT TAKES BROADWAY 


Around the World * If | Loved You 

Blue Moon °* | Could have Danced all Night 

Dick Leibert at the Mighty Wurlitzer Pipe 
Organ in the Byrd Theatre, Richmond, 

Virginia 

WP 112 (Mono) 

WPS 112 (Stereo) 


BEETHOVEN 


/ / Octet in E flat major, Op. 103 
Octet Rondino in E flat major, Op. pc 
Sextet in E flat major, Op. 71 
oy ae Variations in C major on Mozart’s 
LONG PLAY ** La ci darem la mano”’ 


Vienna Philharmonic Wind Group 
WP 114 (Mono only) 


HAYDN 


String Quartet in C major, Op. 64, No. 1 
String Quartet in B minor, Op. 64, No. 2 
Vienna Konzerthaus Quartet 


WP 116 (Mono only) 


THE SPIRIT OF CHRISTMAS 


Jingle Bells * Wassail Song * Good King 
Wenceslas * Good Christian Men Rejoice 
Silent Night * God Rest Ye Merry Gentlemen 
The First Noe! - O Come, Emmanuel 
Hark! The Herald Angels Sing, etc. 

New York Salvation Army Male Chorus and 
Band 

Conductor: E. Holz 


WP 115 (Mono) 
WPS I15 (Stereo) 





2 





— LP's 
= 091 
MONO 

2 1'6 

STEREO 





PARLIAMENT 
——— 


INVITATION TO THE WALTZ 


Weber: Invitation to the Dance 

Sibelius: Waltz Triste 

Johann Strauss: Wiener Blut 

Tchaikovsky: Waltz from 
Serenade for Strings 

Josef Strauss: Mein Lebenslauf 
ist Lieb’ und Lust 

Vienna State Opera Orchestra 

Conductor: Rene Leibowitz 

WH 20063 (Mono) 


WHS 20063 (Stereo) 


Invitation to». 
theWillz ™ 


23/3 MONO 
27/6 STEREO 


MOZART 


Sinfonia Concertante in E flat 
major K.3 

Walter Barylli, Violin 

Paul Doktor, Viola 

Vienna State Opera Orchestra 

Conductor: Felix Prohaska 

Sinfonia Concertante in E flat 
major, K. Anh. 9 

Vienna Philharmonic Wind 
Group 

Chamber Orchestra of the 
Vienna State Opera 

Conductor: Henry Swoboda 


WH 20064 (Mono only) 


MOZART 


SINFONIA CONCERTANTE IN Be KIS4. 
WAPOMIA CONCERTANTE 6 ANK® 


SCHUBERT 


Octet in F major, Op. 166 (D.803) 
Vienna Konzerthaus Quartet 
Leopold Wiach, Clarinet 

Karl Oehiberger, Bassoon 
Gottfried von Freiberg, Horn 
Josef Hermann, Double-bass 
WH 20065 (Mono only) 


life 


Deter, Op. 166 








BEE PHOV EN 


Plane Concerts nod ine fat major, op. 7 
Piano Concerto No. 5 ‘‘ Emperor " aly 


PER c 
Frantisek Rauch, Piano cy | 
Czech Philharmonic Orchestra »> (Par 00 ‘ 
Conductor: Karel Sejna nd \ lay cy 


PLP 147 (Mono only) 


















BEETHOVEN 






BORODIN 

Polovtsian Dances 

In the Steppes of Central Asia 
RIMSKY-KORSAKOFF 
Overture to ‘‘ The Tsar’s Bride 
MUSSORGSKY 

Night on the Bare Mountain 
LIADOV 

Kikimora 


DARGOMIJSKY 


Cossack Dance 

Czech Philharmonic Orchestra 

Chorus and Orchestra of the 
Prague National Theatre 

Conductor: Zdenek Chalabala 

Prague Symphony Orchestra 

Conductor: Vaclav Smetacek 


PLP 151 (Mono only) 


TCHAIKOVSKY 
Symphony No. 5 in E minor, 
64 












TCHAIKOVSKY 


SYMPHONY NUMGER 6 INR MINOR OFUS 64 









Czech Philharmonic 
Orchestra 
Conductor: 
Lovro von Matacic 
PLP 149 (Mono) 


PLPS 149 (Stereo) 








mmo-—-—-am = 


DR 








KINGS OF DIXIELAND, VOLUME II 


Bill Bailey * Washington Post March 
Thunder and Blazes * My Old Kentucky Home 
| dream of Jeannie * Billboard March 

| Wanta Girl * There is a Tavern in the Town 
Semper Fidelis * Goodnight Ladies 

ERL 50029 (Mono) 

ERLS 50029 (Stereo) 


SING ALONG 


aisy, Daisy * On Top of Old Smokey 
‘ddle Up a Little Closer 

ere’s a Tavern in the Town 

r He’s a Jolly Good Fellow 

od Night Ladies, etc. 

ERL 50033 (Mono) 


E*LS 50033 (Stereo) 


aqanAoD 








23/3 mono 27/6 STEREO 


SILENT NIGHT 


We Three Kings * Silent Night 

Little Town of Bethlehem * The First Noel 
White Christmas * Good King Wenceslas 
O Holy Night * Come All Ye Faithful etc. 
The Symphonic Strings 

conducted by Hugh Charles 

ERL 50034 (Mono) 


ERLS 50034 (Stereo) 


sees Silent Night 


Un FOR 














Outstanding 


SUPRAPHON 


12” LP’s 41/- 10’ LP’s 21/- 


DVORAK 


Slavonic Dances, Opp. 46 and 72 (Complete) 
Czech Philharmonic Orchestra 

Conductor: Karel Sejna 

SUA 10105/6 (2 Discs—Mono) 


(Stereo in Preparation) 


DVORAK 


Stabat Mater 

Soloists, Chorus 

Czech Philharmonic Orchestra 
Conductor: Vaclav Talich 


LPV 228/9 (2 Discs—Mono only) 


DVORAK 


String Serenade in E major, Op. 22 

Prague Soloists’ Orchestra 

Conductor: Vaclav Talich 

Serenade in D minor, Op. 44 

Chamber Ensemble of the Prague Conservatoire 


LPV 410 (Mono only) 


DVORAK 


Symphony No. 6 (1) in D major, Op. 60 
Czech Philharmonic Orchestra 
Conductor: Karel Sejna 


SUA 10007 (Mono only) 


JANACEK 


** The Cunning Little Vixen ’’ (Awarded the 
Grand Prix du Disque, 1961) 

(Opera in Three Acts) 

Soloists, Chorus and Orchestra of the 
Prague National Theatre ” Bohusta 


LPV 453/4 (2 Discs—Mono only) MARTI N U 


MARTINU 


Symphony No. 5 
Czech Philharmonic Orchestra 
Conductor: Karel Ancerl 


SUF 20035 (Mono only) 10° LP 


PAUL ROBESON SINGS 


works by Bach, Mozart, Beethoven, Schubert, 
Mussorgsky, Smetana, Quilter, Dvorak and 
Negro Spirituals 


SUA 10062 (Mono only) 


WARNING. Copyright subsists in all ARTIA, EROS, PARLIAMENT, SUPRAPHON, 
WESTMINSTER and WHITEHALL recordings. Any un-authorised broadcastings, public per- 
formance, copying or re-recording of these records in any manner whatsoever will constitute an 
infringement of such copyright. Licences for the use of records for public performance may be obtained 
from Phonographic Performances Limited, Evelyn House, 62 Oxford Street, London, W.1., in respect 
of EROS, WESTMINSTER and WHITEHALL, 


For FREE literature and catalogue write to: 


E10] Os ©. Us wb > © Re | @ 21 OF OD 2 OPO. £ Cl — eae Os we DB) 
13-14 DEAN STREET: LONDON w 


Releases 


Musica 
Antiqua 
Bohemica 


(Awarded the Grand Prix du 
Disque, 1960) 


. a veritable cornucopia of delightful 
music.""—RECORD REVIEW 


Vol. I: 


Richter: Flute Concerto 
Benda: Flute Concerto 


SUA 19037 (Mono only) 


Vol. 2: 


Symphonies by Benda, 
Stamic, Mica and Myslivecek 


SUA 19040 (Mono only) 


Vol. 3: 


Benda: Harpsichord 
Concerto 

Krommer-Kramar: Clarinet 
Concerto 


SUA 19039 (Mono only) 


Vol. 4: 


Rejcha: Quartet for Flutes 
Trios for Horns 


SUA 19035 (Mono only) 


Vol. 5: 

Kozeluh: Bassoon Concerto. 
Flute Concerto 

SUA 19033 (Mono only) 


Vol. 6: 


Organ Music by Seger, Zach, 
Vanhal, Kopriva and Brixi 


SUA 19024 (Mono only) 








Two new authentic D’Oyly Carte opera productions 


with complete dialogue 


THE GON DOLIERKS 





COX AND 





BOX 


THE D’OYLY CARTE OPERA COMPANY with THE NEW SYMPHONY ORCHESTRA OF LONDON 


conducted by ISIDORE GODFREY 


© SKL 4138/40 © LK 4402/4 


recorded under the direction of Bridget D’Oyly Carte 


THIS THRILLING NEW COMPLETE PRODUCTION FOLLOWS IN THE TRADITION CREATED BY 


IOLANTHE 
© SKL 4119/20 © LK 4378/9 


*, .. every member of the cast acquits himself, or herself, 
with some considerable degree of distinction, while 

the choral and orchestral contributions could 

scarcely be improved upon. When it comes to the 
splendidly balanced recording, it is clearly a case of 
having to trot out—and shout—all the superlatives.’ 
Gramophone Record Review 








STEREO OR MONO RECORDS 








H.M.S. PINAFORE 
© SKL 4081/2 © LK 4334/5 


‘It would be difficult to imagine a 
better recording and performance of 
H.M.S. Pinafore than this. . . . The 
dialogue is spoken extremely well . . . 


recording is splendid . . .” 
The Stereo Record Guide, Vol. 2 


The Decca Record Company Limited Decca House Albert Embankment London S E 1 











RCA presents a new production of 


VERDI 


ANNA MOFFO Violetta RICHARD TUCKER Alfredo 


with ROBERT MERRILL, ANNA REYNOLDS, 
PIERO DE PALMA, 
FRANCO CALABRESE, VITO SUSCA 


and supporting cast with 
THE ROME OPERA HOUSE CHORUS AND ORCHESTRA 
conducted by FERNANDO PREVITALI 
© SER 4532/4 @ RE-25032/4 


Complete in presentation box with illustrated book of notes 
and Italian] English libretto 





Va 
iN 


MONO OR STEREO 
RECOROS 











RCA Records product of The Decca Record Company Ltd Decca House Albert Embankment London SE 1 
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This is the hundredth consecutive displayed 
E-A:R advertisement in “The Gramophone”. 
In these pages many famous E-A-R models 
have been introduced to readers. 


Now, details of the latest and finest E-A°R Range of 
all—straight from the Radio Show—provide record 
enthusiasts with exciting news, offering superb repro- 
duction from mains or batteries, at realistic E‘-A°R prices. 


EAR BANTAMS 


Low cost, high performance 
Mains Portables 


Auto 174 Gus. 
Non-Auto 124 GNS. 






E-A-R TRIPLE-FOUR-S (STEREO) 
The aristocrat of portable 


gramophones... 43 ons. 
Monaural Model 35 GNS. 


E--k AUTOBAT TRANSISTORGRAM* 
Automatic 4-speed, Battery-operated 223 GNS. 


With radio, 29 GNS. 





New E-A°R MusicMaker De Luxe 


With the refinements of Bass and Treble @ E:A:R 4-watt amplifier. eee & eoeoeoeoeoeeeeeeeee 


Beost Controls, Bass and Treble Speakers, @ 6} in. round speaker and separate 
E-a‘R PAKAGRAM* 14 ons. 





the beautifully styled new De Luxe Music- Treble unit. 
Maker is a luxury instrument of superb @ Garrard Autoslim Changer. 





tone quality and ample reserve of power, : 
despite its low cost. @ Floodlit controls 25 GNS. Full performance, yet incredibly compact. 
33-45 r.p.m. 7”-10’-12” records. 
Other MusicMakers 
Standard: 19} gns. 
Stereo: 26 gns. % All E-A-R Transistor Players work from Torch Batteries. 





Write today for details of these newest models. 


FLECTRIC AUDIO REPRODUCERS LTD., The Square, Isleworth, Middlesex Telephone ISLeworth 6256/8 
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AN ASTONISHINGLY 
IMPROVED 
LOUDSPEAKER SYSTEM 


| Hl AN A 
the first name in High Fidelity 


Leak speakers won the day 


“This occasion proved a most stringent test as we were listening to a 
stereo recording of a very recent orchestral and operatic performance 
we had enjoyed either as audience or performer. By way of experiment 
other pairs of speakers were switched in, but the very smooth response 
of the Leak speakers won the day’’. 


Quoted from the Test Report by Ralph West, B.Sc., M.Brit.I.R.E. The full report 
appears in ‘‘ Hi-Fi News,"’ August, 1961. 


invented by 











Selecting the equipment 


“Suggestions? The Leak line comes highly recommended 
on two continents, the pre-amp isn’t cursed with super- 


fluous knobs, and it looks good. The mono amp would The new LEAK “SANDWICH” LOUDSPEAKER SYSTEM is 
thus be the 7Z/12 Plus and the stereo version would be 


the Point One Stereo 20 Amplifier. Both run about 10-12 the product of many years of research and development work 
san oon pongo amas neg magn leas The cabinet is of unique construction which damps panel resonances and permits 
ym this 0 W is at minimum distortion, 10 W sinewave the loudspeaker motor to reproduce full clean bass without the “boxy” coloration 
ower (which means that it’ll put out a lot more on of conventional cabinets. A 3-in. and a 13-in. moving-coil loudspeaker motor 
soaies The price* of the Leak is also quite reasonable of novel design and a half-section cross-over network complete the system which 
4 com 4 arent sound quality.” gives the highest quality of reproduction over the whole frequency range of the 
alee, P q : input signal from records, radio, tape or microphone. THE GREATEST 
Quoted from the article “Frankly Speaking,” by John Berridge ADVANCE IN THE DESIGN OF MOVING-COIL LOUDSPEAKERS SINCE 
nee ven,” Sa eee RICE-KELLOGG INVENTED THE FIRST UNIT IN 1925 HAS NOW BEEN 


MADE BY LEAK WITH A NEW INVENTION WHICH ELIMINATES 
BREAK-UP DISTORTION IN THE WORKING RANGE. The 13-in. unit 
employs a new cone whose stiffness to weight ratio is 200 times better than the 
best cones which are currently available. The low stiffness of conventional cones 
results in the flexing of the cone at large amplitudes and break-up resonances. 
The new LEAK cone, which has immense stiffness for no greater weight than a 
conventional cone, has, for the first time, given us a loudspeaker which behaves 
as the theoretical ideal of a rigid piston; thus there is no flexing of the cone at 
large amplitudes and there is no break-up distortion within the frequency range 
handled by the loudspeaker. It is this freedom from coloration, produced in 
conventional systems by break-up distortion of the cone and cabinet resonances, 
which distinguishes the superior quality of reproduction of the LEAK 
“SANDWICH” LOUDSPEAKER SYSTEM from that of the best currently 
available loudspeaker systems. The cabinet measures 26 in. x 15 in. x 12 in.; it 
can be used in the vertical or horizontal position to suit the convenience of the user. 


Price £39.18s 





l | * The pee of Leak studio quality Hi-Fi Equip- See your LEAK dealer or POST 
Please tick quirements below: ment is as low as it is because we are kept fully THE COUPON now for full 
rieieiiatasiiacinti sania | and efficiently employed by the world-wide details of this superb new 

(1 .New Loudspeaker System | demand. EQUIPMENT. 


00 Hi-Fi Equipment 
NAME Behe ecataaes paras eects | 


worss ..... | FA J. LEAK & CO. LTD., BRUNEL ROAD, 


| WESTWAY FACTORY ESTATE, LONDON, W.3. 


a Telephone: SHEpherds Bush 1173 LONDON, W.3 Telegrams: SINUSOIDAL, EALUX, LONDON 
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SONG BOOK 
HUGO WOLF 








ELISABETH SCHWARZKOPF 
GERALD MOORE 


WOLF'’S GOETHE LIEDER 
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First STEREO recording 





Ettore 
BASTIANINI 


Alfredo 
KRAUS 


Renata 
SCOTTO 
lvo 


VINCO 


Fiorenza 


COSSOTTO 


ORCHESTRA and CHORUS 
of 
~MAGGIO MUSICALE 
FIORENTINO” 
conducted by 
Gianandrea 


ORE VAA DAT 


Chorus Master 


Andrea Morosini 


r 


HIS MASTER'S VOICE 


LONG Play 33, 8 P M RECORD 


BASTIANINI 
KRAUS 
wo] OF 64 A A 
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LEON GOOSSENS at the TEMPLE CHURCH 
and Dr. George Thalben-Ball, organ 

Jesu, Joy of Man’s Desiring 

with Temple Church Choir 

Where’er you Walk and Sheep May Safely Graze 
with Edward Walker and George Crozier, flutes 
Handel’s Largo 

with Renata Scheffel-Stein, harp 


ij H.M.V. RES4291 (stereo) or 7ER5205 (mono) 


stereo 


fond [bomse... 
UTO UGHI hy, 2m 


o- tereo 


Exciting BONE ftom, rag 
THE BEGGAR’S OPERA 


TAVERN SCENE 





atarec! 


DER FREISCHUTZ 


WOLF’S GLEN SCENE 


Musee of popula, fp 


MALCUZYNSKI 
pLays CHOPIN 


FREDERICK FENNELL § 


CONDUCTS 


PERCY GRAINGER 
FAVOURITES 


E.M.!I. RECORDS LIMITED. E.M.!I. HOUSE - 20 MANCHESTER SQUARE . LONDON W.1 








UTO UGHI - ERNEST LUSH 
“Devil’s Trill” Sonata (Tartini) 


H.MLV. PES5274 (stereo) or 7EP7119 (mono) 


The Tavern Scene 
“THE BEGGAR’S OPERA” 


Performed by a Distinguished Company of 
Actors, Singers and Musicians 


Director of Music: Sir Malcolm Sargent 
H.M.V. PES5273 (stereo) or 7EP7118 (mono) 


DER FREISCHUTZ (weber) 
The Wolf’s Glen (Finale, Act 2) 
Rudolf SCHOCK - Karl KOHN - Fritz HOPPE 


Berlin Philharmonic Orchestra 
JOSEPH KEILBERTH 


H.M.V. RES4289 (stereo) or 7ER5203 (mono) 


MALCUZYNSKI 


' Chopin Polonaises: 


No. 4 in C minor; No. 6 in A flat 


Columbia ESL6295 (stereo) or SEL1695 (mono) 


FREDERICK FENNELL 


Eastman-Rochester 
“‘Pops”’ Orchestra 


MUSIC OF 

PERCY GRAINGER (No. 2) 
Londonderry Air; 

My Robin is to the 
Greenwood gone; 

Mock Morris; 

Molly on the Shore 


Mercury SEX15021 (stereo) or 
XEP9077 (mono) 
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WITH GREAT RECORDINGS OF 


REMARKABLE MODERN WORKS 


SAMUEL 


BARBER 


MEDEA, Suite from the Ballet 


The music of Medea, a ballet first performed 
under the title ‘“‘The Serpent Heart” in 1946, 
rossesses the intense emotional quality that 
infuses everything Barber wrote. Taut and 
rassionate, it reaches the heart of the listener, 
even though he may be unaware of the superb 
workmanship and the technical means by 
which Barber expressed his depth of feeling. 


CAPRICORN CONCERTO 


Composed in 1944, this three-movement work 
is a study in rhythm, timbre and design. Each 
of the solo instruments behaves in thoroughly 
characteristic ways. The flute soars in song, 





ST reEREo& 





leaps nimbly about, emits liquescent throaty 
trills in its low and middle registers. The oboe, 
too, sings expressively, and on occasion makes 
pointed, poignant statements. In the first 
movement the trumpet is a cantabile instru- 
ment, practically a woodwind; in the second, 
muted and staccato, it reveals a kind of pert 
impudence peculiar to it; in the finale it rings 
out in its brassiest guise... 

Howard Hanson, Eastman-Rochester Orchestra 
AMS16096 (stereo) or MMAI11148 (mono) 


 Morcur, 


RECORDS E.M.1. 








RECORDS LTO + E.Mil. 


BARTOK 
RAVEL 


BARTOK: SONATA No. 2 for Violin and Piano 


“T believe the Bartok Sonata No. 2 is probably 
one of his greatest and far-reaching efforts.” 
So wrote Rafael Druian, the violinist in 
Mercury’s first recording of the work. 

The Sonata No. 2 was performed in London 
during May, 1923 by Jelly d’Aranyi, to whom 
the work is dedicated. This, and the Sonata 


No. 1 written a year earlier, are further along 


the path of nontonality than any other Bartok 
compositions. 


RAVEL: SONATA for Violin and Piano 


Ravel wrote this work for a friend, to whom 
he said “It won’t be very difficult and it won’t 
sprain your wrist.” 

However, it turned out to be a formidable 
technical challenge, as Ravel explored the 
most adventurous possibilities of the violin. 
On the theory that the piano and violin are 
essentially incompatible, Ravel did not 
“sink their differences” but “‘accentuated their 
incompatibility to an even greater degree.” 


Rafael Druian Violin, John Simms Piano 
MMAI11047 (mono) 


HOUSE 








20 MANCHESTER SQUARE 


SESSIONS 
MCPHEE 


Roger SESSIONS: “THE BLACK MASKERS” 


This orchestral suite of incidental music to 
Andreyev’s drama “The Black Maskers” 
demands that its hearers bring into full play 
their perceptive faculties, both intellectual and 
intuitive, as part of the whole aesthetic 
experience. The music was conceived through- 
out as an expression of certain moods behind 
the incidents of the drama, rather than as 
descriptive counterpart. 

In its original form the work was scored for 
small orchestra. Later the composer arranged 
it for large orchestra, extracting, with certain 
revisions, four out of the original eight 
episodes. 


a 
ROGER SESSIO 


~ THE BLACK S 


COLIN McPHEE 
oO 


TABUH-TABUHAN 


WARD HANSON 
EASTMAN-ROCHES 
ORCHESTRA 


2 


Colin McPHEE: “TABUH -TABUHAN” 


A Toccata for Orchestra, Tabuh-Tabuhan was 
written after Colin McPhee had spent four 
years on musical research in Bali. 

Although using Balinese musical material, it 
is a purely personal work in which Balinese 
and composed motifs, melodies and rhythms 
have been fused to form a work which makes 
very easy and enjoyable listening. 


Howard Hanson, Eastman-Rochester Orchestra 
AMS16093 (stereo) or MMA11145 (mono) 


LONDON W.1 
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acts, there is a wounded animal sound in 
his Curse on the courtiers and primitive 
tearing rage in his Vendetta—no doubt in 
the opera house one would stand to 
applaud him. But he is not at all a subtle 
vocal actor; he makes nothing of the 
philosophy (yes!) of the monologue “Pari 
siamo!’’ which Gobbi elevated to the level 
of some great speech in Shakespeare. He 
hangs on to top notes in a showy way as if 
exhibiting the Jester as a young Turk in 
love and with Miss Scotto he manages to 
crush all the wistful poetry out of the 
wonderful father-daughter duet in the 
garden scene (where, again, Gobbi, as he 
tells Gilda how she is for him “fatherland, 
everything’, brings a lump to the throat, 
Mr. Bastianini merely “opens up’’ flat out, 
as motorists, I believe, put it). Both are 
better in the post seduction post mortem 
(“Tutte le feste’’) of the subsequent act; 
but both are perpetually short on delicacy 
of feeling and imagination. Let me instance 
what I mean in the case of Miss Scotto, an 
efficient, slightly hardening Gilda who 
gives a perfectly competent professional 
account of the notes. There is a moment in 
the second scene where Gilda, having just 
congédied her father, begins to have an 
attack of conscience about the fibs she has 
told him. She turns to the corrupt old 
nurse with the words ‘Giovanna, o dei 
rimorsi’? and then, in one of Verdi’s 
loveliest touches and on a rising arc of 
sound which will later be associated with 
Violetta in Traviata, she lets us ‘‘hear’’ the 
tenderness of her conscience. It was a 


moment which Miss Callas appreciated 
(but couldn’t project without a yowl setting 


in). But it is a moment which neither Miss 
Scotto nor apparently her conductor seem 
to wish to relish in even the most perfunctory 
way. And so it goes on, page after page. 
The music is there and yet it is not there 
in all its poetic beauty. (An exception may 
be made for the Monterone of Mr. 
Maionica.) 

Still, the recording is vibrant and rich, 
which one just cannot say of the dim Cetra 
set with its lovely singing from Tagliavini, 
Pagliughi and Taddei, or even of the 
Columbia with Callas, De Stefano and 
Gobbi. I would draw your attention to the 
virtues of Giovanna d’Angelo as Gilda, 
with Capecchi and Tucker on the Philips 
label as a possible rival to this latest issue. 
But give this new contender a trial. I am 
quite ready to be told that the combination 
of qualities which have put me off the set-— 
Bastianini’s lack of subtlety and Miss 
Scotto’s hard, unimaginative competence— 
do not worry others so much. Both mono 
and stereo recordings are clear and steady. 


P.H.-W. 
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VERDI. Aida—excerpts. 
Rhadames Mario Filippeschi (ten.) 
Aida Caterina Mancini (sop.) 
Amonasro Rolando Panerai (bar.) 
Ramphis Giulio Neri (bass) 


With the Chorus and Orchestra of 
Radiotelevisione Italiana conducted 
by Vittorio Gui. Cetra @ OLPC 
50142 (12 in., 16s. 7d. plus 5s. 11d. 
PXE:y. 

Excerpts: Se quel guerrier io fossi; Celeste Aida; 
Ritorna vincitor; Gloria all’ Egitto; March and 
Ballet; Quest’ assisa; O patria mia; Fuggiam gli 
ardori inospiti; Tomb scene. 

This selection does not begin encourag- 
ingly with a very crude account of ‘‘Celeste 
Aida”’ from Filippeschi. Then surprisingly 
Gui seems to find it hard to keep the 
orchestra in step with Mancini in “Ritorna 
vincitor’’. Mancini’s full, Italianate voice 
is well suited to the part, but again there is 
a lack of subtlety, particularly when one 
recalls Tebaldi’s exquisite singing in the 
Karajan set. Panerai as Amonasro, in his 
plea for mercy from Pharaoh, is not so steady 
as usual, but there is disappointingly little 
of him here and nothing at all from the Nile 
Scene. There are some beautiful moments 
in Mancini’s “‘O patria mia’’, but she still 
does not really relax on the phrases, and 
there is a curious blemish near the 
beginning where the pitch flattens slightly. 
In her Nile Scene duet with Rhadames the 
intonation is fractionally suspect in places. 
The longest extract is the final Tomb 
Scene. Filippeschi is again insensitive, but 
Mancini is at her best in the soft singing. 

Though neither in performance nor 
recording does this stand comparison with 
the best complete versions, it is worth 
remembering that it is a bargain issue and 
it does convey the authentic feel of an 
Italian opera house performance. E.G. 


MARIA CALLAS. FRENCH OPERATIC 
Arias. Orphée (Gluck): “J’ai perdu 
mon Eurydice’”’. Alceste (Gluck): 
**Divinités du Styx’”’. Carmen (Bizet) : 
“T’Amour est un oiseau_ rebelle’’; 
“Prés des remparts de Séville’’. 
Samson et Dalila (Saint-Saéns): 
‘Printemps qui commence’’; “‘Amour! 
viens aider ma faiblesse!’’. Roméo et 
Juliette (Gounod): “Je veux vivre 
dans ce réve’”. Mignon (Thomas): 
“Je suis Titania’. Le Cid (Massenet) : 
‘**Pleurez, mes yeux’’. Louise (Char- 
pentier): ‘“‘Depuis le jour”. Maria 
Callas (soprano), French National 
Radio Orchestra conducted by 
Georges Prétre. Columbia @ 
33CX1771: @ SAX2410 (12 in., 
30s. 2d. plus 10s. 10d. P.T.). 

Were this not Callas, who is accorded a 
divine right to do whatever she thinks fit, 
one would regard this as a very rum record 
indeed, with the same artist singing 
dramatic soprano parts like Chiméne, 
coloratura arias like “‘Je suis Titania’, and 
mezzo or contralto réles like Carmen and 
Dalila. Andrew Porter, in an informative 
and erudite programme note, however, 
points out that there is plenty of precedent 
for sopranos singing Carmen, and that in 
French opera (which tends to name vocal 
categories after past singers) there is a 
tradition of the falcon, a kind of dramatic 
mezzo and dramatic soprano combined. 
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Well, it’s still very extraordinary. I can 
only say that if you know anyone who is 
adversely critical, or sceptical, of this 
unique artist (and we all do know someone), 
you should force him to sit down and listen 
to her “J’ai perdu mon Eurydice” (in 
French, for once). Instead of the fruitily- 
sung cavatina we are usually fobbed off 
with, here is a gripping dramatic experience 
—the distracted Orpheus of the story, 
beside himself with grief and desolation. 
Gluck’s broken phrases, and the anguished 
cries ‘““Eurydice! Eurydice!’’ followed, after 
an agonising pause, by the flat despair of 
““Mortel silence . . .’’ have rarely appeared 
so heart-rending. Callas’s phrasing, colora- 
tion of words and subtle variations of speed 
(admirably accompanied by Georges Prétre) 
all contribute to the overwhelming effect. 
She hasn’t the weight—or the sheer beauty 
of tone—of certain favourite contraltos in 
this aria; but anyone who cares for 
dramatic truth rather than mere voice 
production would cheerfully swop all your 
Ferriers and Berganzas for this. 

Anguished intensity is also the prevailing 
emotion in the Massenet ‘“‘Pleurez, mes 
yeux’’; yet at the next moment this 
astonishingly versatile artist can convey the 
breathless ecstasy of Juliet’s young love, 
Alceste’s ringing invocation of the powers of 
Hades (with the trombones adding an 
almost Berliozian grandeur and terror), or 
the passionate vibrancy of Carmen. Her 
Carmen, at least in the Habanera, is a purring 
tigress, as against the fatal seduction of 
Supervia or the blandishments of de los 
Angeles (the seductive quality appears in 
her “Printemps qui commence”’); in the 
Seguidilla a  characteristically Spanish 
hardening of tone is legitimately employed 
(though it is less acceptable in the final 
descent to low A flat in “Amour, viens 
aider’’), When, however, it comes to pure 
singing, as against characterisation, the diva 
is less successful. “Je suis Titania’’ is 
amazingly clean and accurate in all its 
fioriture, but the tone is somewhat con- 
stricted; and several arias (especially the 
Roméo et Juliette, Le Cid and Alceste examples) 
are blemished by the strident top notes 
which are her weakness—the climax-point 
of “‘Depuis le jour’’ (“‘Je suis heureuse’’) has 
a particularly ugly wobble as well. 

But opera is more than just a canary- 
fancier’s holiday; and all who appreciate 
dramatic insight as a major factor in 
operatic performance will relish this disc. 
The orchestra backs up the singer splendidly: 
nothing routine here, but playing to match 
the occasion. Its fire in Alceste has already 
been mentioned; equally spirited is the 
Mignon polacca; and the only criticism I 
have is of the inferior tone and intonation 
of the solo clarinet in “Pleurez, mes yeux”’. 

L.S. 


POETRY AND DICTION 


SHAKESPEARE. Henry V: (a) Prologue, Acts 1 & 4; 
(b) Act 4, Scene 3. Hamlet: (c) Act 1, Scene 2; 
(d) Act 2, Scene 1; (e) Act 3, Scene 1; (f) Act 3, 
Scene 2. Troilus and Cressida: (g) Act 3, Scene 3. 
Richard III: (h) Act 1, Scene 1; (+) Act 2, Scene 2. 
Sir Donald Wolfit (a, 5, c, §; g, & and 4) and 
Rosalind Iden (d, ¢e and 1). hilips @ AB 1 

(12 in., 30s. 2d. plus 10s. 10d. P.T.). 
Nobody has done more these many years 


to bring the plays of Shakespeare to the 
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English public than Sir Donald Wolfit. He 
is one of our few leading actors who is 
prepared to go out into the country to towns 
and villages and every habitable place to 
play. When men like Ben Greet and Frank 
Benson did this the theatre was prosperous 
and the land was studded with magnificent 
playhouses, where office blocks now stand. 
This record, then, should sell in thousands 
to those who have never walked up 
Shaftesbury Avenue. But it will also interest 
other players as well as the London public. 
How different is this Hamlet from, say, 
John Gielgud; this Henry from Laurence 
Olivier, not to mention Novello. There will 
be argument here. But when we turn the 
record over to the extracts from Troilus and 
from Richard IJI there can surely be no 
argument at all. The long and difficult 
scene from the former is wonderfully spoken, 
while this Richard is a vile creature of 
unbelievable venom, enhancing the fiction 
that Shakespeare presented to the Tudors, 
thus creating the lie that we still learn at 
school about the last of our Plantagenet 
kings. Never mind; as Anouilh has lately 
reminded us, we do not go to the theatre to 
learn history but to assist at a dramatic 
performance. This is what we have here, 
with Donald Wolfit displaying the astonish- 
ing range of his voice. R.W. 


SHAKESPEARE. Macbeth—complete. 


Macbeth Anthony Quayle 
Lady Macbeth Gwen Ffrangcon Davies 
Banquo Anthony Nichols 
MacDuff Jack Gwillim 


Ross Edgar Wreford 


Lennox Alec McCowen 
Duncan Robert Hardy 
Lady MacDuff Jill Balcon 
Donalbain Dyson Lovell 
Malcolm Ian Holm 
1st Witch Rachel Roberts 
2nd Witch Rosalind Atkinson 


1st Murderer/Seyton Norman Mitchell 


2nd Murderer/Monteith/Old Man Gerald James 
Sgt/Siward Paul Hardwick 
Doctor Alan Rolfe 
Lords David Saire 


Michael Lewis 
Porter Stanley Holloway 


Production by Howard Sackler. Caedmon @ 
SRS -M-231-1/2 (two 12 in., 60s. 4d. plus 21s.8d. P.T.). 
Marlowe Society 
(10/59) @ RG175-7: © ZRG5175-7 
The second in the new Caedmon Shake- 
speare. ‘This is as lively as last month’s 
Othello. Personally I find this Lady Macbeth 
heavy rather than viciously ambitious, but 
since readers of this journal are more 
accustomed to Verdi than Shakespeare it is 
perhaps worth saying that Verdi reversed 
the importance of the roles. All that really 
matters in Macbeth is the eponymous villain, 
and here Anthony Quayle pulls out every 
stop. The Banquet scene is a chiller, and 
on the ghost’s third appearance Macbeth 
audibly drops a glass. Here there is less 
concerted speaking than in Othello and the 
lines are given more emphasis. Yet in spite 
of the heavy drama and the long drawn-out 
recriminations the play is contained on two 
discs (Argo has three). There are a few 
minor cuts (Argo, as always, is complete), 
the biggest being Scenes 5 and 6 of Act 5, 
and the greater part of the scene between 
Malcolm and MacDuff in Act 4, Scene 3. 
Banquo speaks beautifully, and everyone 
plays well. Stanley Holloway appears 


Young MacDuff 


momentarily in the small part of the Porter, 
which he plays with such relish that he 
deserves the star billing he gets. A bargain 
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set, then, and a tremendous performance in 
the name part. 

There is a great deal of loud whispering 
and sotto voce horror, notably in the Sleep 
Walking scene, which would be a nonsense 
in the theatre, but is, I suppose, gramo- 
phonically legitimate. This raises the old 
question of whether a gramophone record 
should exist in its own right or as a repro- 
duction of a living performance. In 
reviewing the Argo records in October 1959 
John Gittins expressed views on this. I am 
not sure that I would agree with him, but 
I am quite sure that we can all agree on the 
stunning performance turned in here by 
Mr. Quayle. R.W. 


HUMOROUS 


MUSIC HALL. GoLpDEN VoIcEs oF THE Music HALL. 
Ella Shields. Burlington Bertie from Bow: The 
Army. Tom Leamore. Mick Macdougal: Percy 
from Pimlico. Nellie Wallace. The Blasted Oak: 
Three times a day. Gus Elen. It’s a great big 
shame: ’arfa pint of Ale. Hetty King. Tell her the 
old old story: Down by the Riverside. Albert 
Whelan. The Three Trees: The Preacher and the 
Bear. Decca Ace of Clubs @ ACL1077 (12 in., 
16s. 2}d. plus 5s. 93d. P.T.). 


A record from another Golden Age. 
There is no linking narrative, no intro- 
ductions, no consistent accompaniment 
and, what is worse, no notes. There is today 
a generation to whom these numbers and 
the names of the artists are well known, but 
who may not associate each to each, and 
who probably never saw these people. 
There is no need to get all nostalgic about 
the Canterbury or even the Oxford; ten 
years ago there were plenty of halls open in 
London, each with their own flavour, and 
anybody over 35 will have memories of them. 
Hackney, Chelsea, Poplar, Finsbury Park, 
Wood Green, Chiswick all survived until 
recently. The point is that these songs are 
pretty dull without some sort of physical 
evocation. I write from experience for I 
never saw Tom Leamore, to whom I simply 
listened dutifully while waiting for Nellie 
Wallace, who was every bit as funny as 
George Benson’s impersonation of her in a 
Farjeon revue. Yet I cannot be alone in 
wanting to know what there was about, say, 
Leamore that made him famous. Unlike 
current pop singers, who stand or fall by 
their records, these people belonged to the 
theatre, and to a special kind of theatre, 
full of character and characters. For 
instance, the last conductor at the Chelsea 
Palace was Ivan Dozin, who had played in 
the “‘firsts’? under Richard Strauss for the 
silent film version of Rosenkavalier—also a 
famous recording in its day—and whom I 
last saw this year in Brighton conducting 
the Belle tour. What we have here is a 
straight dubbing of 78’s. Devotees will 
mostly already have them, but anyone who 
failed to secure a copy of the recording of 
Ella Shields in a Collins performance (circa 
1952) will be glad to have this. Albert 
Whelan has his signature tune at the 
beginning and end of his contribution, and 
Hetty King made better records than these; 
we had both her and Whelan, however, 
‘Jive’? in the wonderful Farson recording 
which I reviewed earlier this year. A bit of 
surface noise, naturally, but the recording 
is as good as you could expect, and with 
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Nellie Wallace, Ella Shields and Hetty Kinz 
one catches the real spirit of the house, « 
I said in my original notices in this journ: 
in the thirties. RW. 


— nH 


STANLEY HOLLOWAY. Concert Party. Long ago 
in Alcala: The Christening: On Strike: Captain 
Mac’: The Floral Dance: Albert’s Reunion: The 
Trumpeter: The King who wanted Jam for Tea: 
I thought mebbe I would—an’ I did: The Street 
Watchman: The Green-eyed Dragon: Up from 
Somerset: Sam’s Christmas Pudding: Four Joily 
Sailormen. Stanley Holloway with Arthur Licf 
(conductor and pianist) and the Concert Pariy 
Four. Riverside @ RLP12-824 (12 in., 30s. 2d. plus 
bee — P.T.). Recorded in New York, November 


Png Lp from Stanley Holloway fills the 
most jaded reviewer with hope. This one 
reminds us what a fine voice he has and 
how well he can use it—diction, phrasing, 
range and the interpretative insight of the 
artist. But this record has about as much 
to do with concert parties as a performance 
of Pierrot Lunaire. The American sleeve- 
writer should come over here and take a 
trip round the seaside in summer, when he 
‘would find out that the concert party is far 
from dead and that it does not consist of a 
string of ballads; nor were the Co-optimists 
a touring party. (Will an English company 
record Clarkson Rose in Twinkle, now in 
its 35th year and with a public of, I suppose, 
a few million, before it is too late?) How- 
ever, if anyone wants a good recording of 
songs that have long since faded from the 
catalogue, they will not go far wrong here. 
It would be interesting to know if The King 
who wanted Fam for Tea preceded Milne, 
but it certainly didn’t precede Schumann, 
whose Merry Peasant joins the refrain. For 
the information of readers, Long ago in 
Alcala comes from Messager’s “Mirette’’, 
and Four Jolly Sailormen from German’s 
“A Princess of Kensington’. We might 
have had a song by Hope Temple, who in 
private life was Madame Messager. Peter 
Dawson’s Floral Dance is still supreme, but 
this is an attractive recital, and would have 
been more so if Mr. Holloway had intro- 
duced the songs. Good piano accompani- 
ments, and Sam’s Christmas Pudding is a must 
for those who do not possess the original. 
Wolseley Charles, who wrote The Green- 
eyed Dragon, was the pianist of the Co- 
optimists and one of the first to play (and 
record) impressions of different composers 
at the piano. RW. 


CLASSICAL REISSUES 


ORCHESTRAL 
ALBENIZ. Iberia. Suisse Romande/Ansermet. 
Decca @ BR3099 (10 in., 15s. 1d. plus 5s. 5d. P.T.). 


From LXT5598 (12/60). 

Albéniz wrote vast quantities of non- 
descript music, much of it for London 
Edwardian drawing-rooms, and a much 
smaller amount in the Spanish style for 
himself and his friends. The former earned 
him his bread and butter, but his reputa- 
tion today rests firmly on the latter, in 
particular on the twelve very difficult 
piano pieces he called Jberia. After his 
death the Spanish conductor Arbés scored 
five of them for large orchestra, and it is 
these that Ansermet plays here. The music 
is extremely colourful and the orchestra- 
tions brilliant and effective. As the per- 
formances are splendidly alive and the 
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quality blazingly good, this is a disc for 
all Costa Brava enthusiasts and indeed 
anyone who finds red-blooded Spanish 
music a thrill. A small point; the first two 
bars of the first piece, ““Evocation”’, seem 
to have got lost. They consist of an intro- 
ductory held chord, and it is just conceiv- 
able that Ansermet did not play it. But as 
similar held chords are quite a feature of 
this piece later on, it seems more likely that 
the omission is a small technical fault. But 
don’t let this stop you trying this exciting 
disc. You may even get a grin out of the 
unbelievably inappropriate sleeve picture 
—‘‘The Woman peeling Apples’’, by Peter 
de Hooch. R.F. 


BACH. beng ey Concerto No. 38. Hamburg 
Chamber Orch./Newstone. Saga @ EFD1503 
(Boy = "54d. plus 8s. 03d. P.T.). From XID5031 


aw that the Saga label has been 
resuscitated it is good to see this reissue of 
Brandenburg No. 3, which was among the 
most successful of the very fine set made by 
Harry Newstone and the Hamburg 
Chamber Orchestra. Generally speaking 
this transfer has been well done, although 
the harpsichord tone is not quite so con- 
vincing as in the 12-inch original. A slight 
top cut will be found to help matters. D.S. 


BEETHOVEN. Symphonies: Nos. 1 and 8. Berlin 
P.O./Fricsay. Heliodor @ 478080 (12 in., 16s. 23d. 
plus 5s. 93d. P.T.). From DGM18100 (1/56). 

BRAHMS. Symphony No.1. New York Symphony 
of the Air/Markevich. D.G.G. Heliodor @ 478106 
(12 in., 16s. 23d. plus 5s. 9d. P.T.). From 
DGM18364 (12/57). 

I am always surprised how disappointing 
Fricsay is as a Beethoven conductor, some- 
times too wayward, sometimes too rigid, 
when one would expect his dynamic 
qualities to suit Beethoven perfectly. In the 
First he seems determined to set up a speed 
record of some kind, and this performance 
appeals to me no more than it did to T.H. 
in his very unfavourable notice of the 
original issue. The first movement sounds 
as though it is being played by an over- 
wound machine, and the speed of the finale 
is almost equally ludricrous. For once speed 
brings no excitement, just the impression of 
players anxious to get home. The Eighth 
is better—the speeds less eccentric though 
the minuet is on the fast side—but the 
players do not sound very interested even 
though discipline is, on the whole, good. 
A good bargain version of this coupling is 
available from Keilberth on Telefunken. 

The Markevich performance of Brahms is 
at least lively and very exciting, but it should 
also be approached with caution. Marke- 
vich tends to play up the immediate effects 
often at the expense of the overall archi- 
tecture, and this is not simply a question of 
speed changes but of mannered pointing too. 
On the whole Griiner-Hegge’s Camden disc 
(stereo only, SND5013) is the most recom- 
mendable of the bargain versions. E.G. 


CORELLI. (a) Concerto Grosso No. 8. 

MOZART. (b) Serenade No. 13, “Eine kleine Nacht- 
musik’’. eo oy Chamber Orch./Miinchinger. 
Decca @ BR3098 (10 in., 15s. 1d. plus 5s. 5d. P.T.). 
(a) from XT S625 B61). (b) from AXTS630 (6/61). 

This should prove to be a very popular 
coupling. The fizzy violins in the Corelli 
have been corked down in this reissue, and 

I also detected a slight improvement in 

quality in the Mozart. Miinchinger and 
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the Stuttgart Chamber Orchestra excel in 
presenting serene classical performances of 
works such as these, and the collector who 
so far possesses neither would do well to 
consider this inexpensive and _ pleasureful 
pair. DS. 
BEETHOVEN. Overtures. (a) Coriolan, Op. 62: 
(b) Namensfeier, Op. 115. Lamoureux Orch./ 
Markevich. D.G.G. @ EPL30580: @ SEPL121580 
(7 in., 9s. 63d. plus 3s. 5$d. P.T.). (a) from mons 
LPMi8575 (6/60), stereo SLPMi38039 (1/60): (b) 
from mono LPM18567, stereo SLPM138032 (6/60). 
BERLIOZ. Overtures. Le Carnaval Romain; Le 


Corsaire. Detroit S.O./Paray. Mercury @ XEP9075 
{7 Bo} 10s. 13d. plus 3s. 73d. P.T.) From MMA11033 


MENDELSSOHN. (a) Hebrides Overture ‘‘Fingal’s 

Cave” ; Calm Sea and Prosperous Voyage Overture. 
SCHUBERT. (b) Rosamunde Op. 26: “Alfonso und 

Estrella” Overture; Entr’acte in B flat major; 
Ballet Music in G major. Berlin P.O./Lehmann. 
Heliodor @ 478100 (12 in., 16s. 24d. plus 5s. 94d. 
P.T.). Items (a) from DG17044 (5/56) item (b) 
from DGM18101-2 (1/57). 
GERSWIN. Cuban Overture. 
GOULD. Latin-American Symphonette: Guaracha. 
oe S.O./Hanson. Mercury @ 
P9074 (7 in., 10s. 13d. plus 3s. 73d. P.T.). From 
MMALIOL2 (4/59). 

Markevich gives us a well-known and a 
lesser-known Beethoven overture, which 
always seems to me a good way of coupling 
things. Coriolan is taken at a brisk speed, 
though by no means over-fast, and this is 
a welcome change from all the many 
readings that go so slowly. If you like it 
that way, I think you will also enjoy the 
Namensfeier (Birthday) Overture on the 
other side. The original issue of these 
overtures was poorly received in these pages, 
both for performance and sound. Perhaps 
the playing on the rest of the LP wasn’t 
as good. At any rate, I have no fault to find 
with these two and as to the soufld, perhaps 
D.G.G. have improved it—it seems now to 
be adequately resonant in both mono and 
stereo. 

The Berlioz overtures, on the other hand, 
were warmly welcomed when they first 
appeared and, to judge from these two, 
rightly. Paray is at home in this brilliant 
stuff and the playing in Le Corsaire, in 
particular, is thrilling. A good Carnaval 
Romain, too; not taken at the ferocious 
speed some conductors essay but all the 
better from having time to be so well 
pointed. The recording is typical of some 
Mercury records; very well balanced and 
clear, if just a trifle wiry. 

I thought Lehmann’s conducting of the 
Hebrides overture not merely slow but 
lacking in forward movement and pulse, 
though you may think it spacious. Mendels- 
sohn’s other sea overture, however, is 
admirably done, a sensitive performance of 
a rather neglected piece. On the other side 
(taken from D.G.G.’s complete recording of 
the Rosamunde incidental music) you will 
find the overture that was performed at the 
first night of the play, which is not that now 
popularly known by the play’s name, but 
Alfonso and Estrella—and very welcome that 
is. Then come the almost inevitable two 
bits of incidental music. The B flat Entr’acte 
is most beautifully played but, oh my 
goodness, it’s slow. When the opening 
music returns yet once more, for the last 
time, I felt I had been sitting there for hours. 
(I am not sure that I hadn’t.) I felt much 
the same about the well-known bit of ballet 
music, with all those repeats relentlessly 
applied. Still, the playing throughout is 
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quite lovely and the sound is the full D.G.G. 
Gershwin is something of a change after 
all this leisurely Schubert! I enjoyed the 
fresh, attractive Cuban Overture (new to me) 
and I played it several times without 
diminishing enjoyment. It shows up the 
Morton Gould, I thought, which is a com- 
pletely professional job but freshness and 
lightness of touch is just what it hasn’t got. 
This excerpt from his Symphonette (what 
a horrid word, like serviettes and sermon- 
ettes) doesn’t make me want to hear any 
more of it but the Gershwin overture is 
certainly fun to have. T.H. 


DVORAK. (a) Symphony No. 8 in G major, Op. 88. 
(b) The Midday Witch, Op. 108. Czech P.O./ 
"a Artia @ ALPi78 (12 in., 30s. 2d. plus 

10d. P.T.). Item (a) from Supraphon LPV44 
(1/53); (b) from LPM22 (8/54) (10/57). 

SIBELIUS. Four Legends, Op. 22. Danish State 
Radio S.O./Jensen. Decca Ace of Clubs 
ACL138 (12 in., ‘aa 24d. plus 5s. 9$d. P.T.). From 
LXT2831 (11/53 

HOLST. St. ais Suite. Philharmonia/Weldon. 
Columbia @ SED5572 (7 in., 9s. 64d. plus 3s. 5$d. 
P.T.). From 33S1100 (11/56 5). 


Talich’s performance of the Dvorak 
symphony is like no one else’s. It is so fresh, 
never sentimental (not even in the slow 
movement) and its happy spirits are 
irresistible. There are, too, some thrilling 
strokes of interpretation (and of orchestral 
playing). Relative tempi are extremely well 
judged and often particularly interesting. 
The first tutti of the finale, for instance, 
usually taken at a virtuoso lick, is very 
steady and one realises how much better it 
fits into the movement as a whole at this 
pace. The Midday Witch is a generous 
addition to the disc, the musical story of the 
old hag who wanders through villages at 
midday, bringing death to any who invite 
her in. A mother asks her to come and 
quieten her crying child so that she can get 
on with her work. When the father eventu- 
ally returns he finds his wife unconscious on 
the floor, the child dead in her arms. A 
story for the yellow press. Yet if Dukas can 
turn the story of the sorcerer’s apprentice 
into good music, Dvorak is equally capable 
of doing the same with this kind of tale. 

The original issues of both these per- 
formances date from 1953. Whether you 
want to pay full price for a Supraphon (as 
it then was) recording of that date depends 
on how much you may want Talich’s. 
performance of the symphony (and you 
may well want it greatly) and the only 
recorded version of the tone poem. (Alterna- 
tively, on a 10-inch—LPM22—you can 
have that, coupled with Dvorak’s Othello 
overture, a very rare and interesting pair of 
works.) The sound is bright and clear in 
general; surfaces, complained of in 1953, 
are now perfectly all right. What you won’t 
get is the satisfaction of really full orchestral 
sound, the depth that newer recording gives. 
I think this reissue should have been made 
at a cheaper price 

Sibelius’s four Lemminkainen Legends, the- 
only complete recording, make a very 
welcome return, especially as a cheap Ace 
of Clubs issue. The stories of the lesser- 
known pieces are fully told on the sleeve and 
this reissue sounds very well indeed—Decca 
have probably taken the trouble to make 
some improvement on the original, though. 
I haven’t compared the two. 
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Weldon’s performance of the St. Paul’s 
Suite is greatly to be preferred to the rival 
one conducted by Menges (at the same 
price). His speeds are better chosen, the 
second piece has more grace. A pity the 
disc is not banded, as the Menges . 


. 


DAVID AND IGOR OISTRAKH. (a) Violin Concerto 
No. 5 in A major, K.219 (Mozart). (b) Sonata in 
G minor, Op. 2, No. 7, for two violins and continuo 
(Handel). (c) Trio Sonata in E major (Benda). 
David and Igor Oistrakh (violins), dimir 
Yampolsky (piano). Heliodor @ 478132 (12 in., 
16s. 24d. plus 5s. 9$d. P.T.). Item (a) from DG16101 
(5/55); (b) from EPL30287 (6/58); (c) from 
EPL30294 (2/59). 

The Heliodor reissues of some of the 
Oistrakh recordings are wonderful value, 
bargains of the finest quality. We have had 
David Oistrakh’s performance of the Brahms 
concerto and that is a treasure indeed; now 
comes this excellent record by father and 
son. The Mozart concerto is given a full- 
blooded, full-toned, performance and some 
may find the first movement, for example, 
almost too restless—too much evident 
energy and not enough classical poise. But 
apart from the fact that it is wonderful 
fiddling, it is also a way of playing Mozart 
that seems to me as legitimate as many 
another. The ideal would be to possess this 
record, as well as some more sheerly elegant 
performance. The orchestra, by the way, 
is the Saxon State Orchestra, Dresden, 
conducted by Konwitschny—and their play- 
ing needs no further recommendation. 

Nor does the piano contribution of 
Yampolsky in the chamber works on the 
other side. The Oistrakhs play the Handel 
sonata most gloriously and the work by 
Benda is pleasant enough, except that, as 
played here, the pace of the first movement 
is about the same as that of the second— 
pretty slow—and I feel sure greater contrast 
could have been achieved, so avoiding some 
monotony. Benda, incidentally, was a Czech 
contemporary of Handel. 

A wonderful lot of superb playing, 
excellently recorded, for only just over a 
guinea. Ta. 


INSTRUMENTAL 


CHOPIN. Polonaises. No. 4 in C minor, Op. 40, No. 2; 
No. 6 in A flat major, Op. 53. Malic nski (piano). 
Columbia @ SEL1695: © ESL6295 (7 in. 10s. 1}d. 
plus 3s. 74d. P.T.). Mono from 33CX1690 (4/60), 
stereo from SAX2338 (11/60). 


SCHUBERT. (a) Fantasia in C major, ‘‘Wanderer”’. 

BEETHOVEN. (b) Piano Sonata No. 26, “‘Les Adieux’’, 
(c) Rondo a capriccio, ‘‘Rage over a lost penny’. 
Aeschbacher (piano). D.G.G. Heliodor @ 478101 
(12 in., 16s. 2$d. plus 5s. 9$d a) 


D +M19001 (12/55), (c) from TPi.30299 (11/59), (b 
appears for the first time. 

Malcuzynski is at his best in the 
Polonaises, and this disc deserves nothing 
but praise. It contains one of the tragic 
ones (not specially well known) and one of 
the heroic ones (extremely well known). 
Plenty of pianists can knock back the latter, 
but the intensity with which Malcuzynski 
plays the former is something quite out of 
the common run. Stereo and mono 
qualities are both good. 

Aeschbacher is a Swiss pianist, and a 
Schnabel pupil. He has plenty of poetic 
feeling, and enough technique for ordinary 
purposes. But Schubert’s Wanderer Fantasia 
is not an ordinary purpose. It is Schubert’s 
one attempt at a storming virtuoso work, 
and it is no solution to scale it down into 
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a lyricism that comes near at times to 
gentility. Of course I exaggerate, and 
Aeschbacher makes quite a good shot at 
the very difficult finale, and I for one am 
not complaining of the wrong notes, but 
the first movement sounds far too tame, 
and I doubt if this particular pianist carries 
the guns for this particular work. The 
Beethoven sonata is much more satisfying, 
and this performance, by the way, is new 
to the catalogue. The playing is expressive 
and sympathetic. In the Beethoven Rondo 
Aeschbacher’s technique is again in danger 
for this is a very difficult piece. As it also 
seems to me a very poor one, I should not 
myself often play this side beyond the end 
of the sonata. The Beethoven works are 
cleanly recorded; the Schubert sounds 
somewhat less realistic. R.F. 


CHORAL AND SONG 

SCHUBERT. Goethe Lieder. Der Musensohn: An 
Schwager Kronos: Erster Verlust: Meeres stille: 
Wandrers Nachtlied: Ein Gleiches. Fischer- 
Dieskau (bar.), Jorg Demus (piano). D.G.G. @ 
EPL30578: © SEPL121578 (7 in., 9s. 64d. plus 
s. 5$d. P.T.). From mono LPM18617, stereo 
SLPM138117 (11/60). 

These are wonderful performances which, 
as A.R. made plain in his notice of the 
complete 12-inch LP last December, show 
Fischer-Dieskau’s art at its finest. It is the 
dramatic contrast, the startling range of 
tone-colour not merely between songs but 
within the confines of an individual song 
that is so impressive, and here I find none 
of the rather wilful use of dynamic contrast 
which has occasionally marred his singing 
in the past.. My one reservation is that I 
still prefer Souzay’s slightly gentler, more 
nudging interpretation of Der Musensohn. 
As A.R. said, Demus does not have quite 
the imagination of a Gerald Moore, but 
there are few more attractive Schubert discs 
than this. Recordings are very good with 
clear separation between singer and piano 
in the stereo version. E.G. 


MONTEVERDI. Vespro della Beata Vergine. 
Guilleaume, Sailer (sops.), Wolf-Matthaeus 
(alto), Marten, Hohmann (tenors), Kelch (bass), 
Barchet, Steffen-Wendling (violins), Biller (viola 
da gamba), Elsner (harpsichord), Liedecke (organ), 
Schwabischer Singkreis, Stuttgart Bach Orch./ 
Grischkat. Vox @ VUX2004-1/2 (two 12 in., 42s. 

lus 15s. P.T.). Not available separately. From 
ox PL7902-1/2 (1/54). 

This is a reissue of the Vox recording of 
Monteverdi’s Vespers which was deleted in 
1958. No mention is made, as it was 
formerly on both sleeves and labels, that 
Hans Redlich’s edition of the work is the 
one used or that the notes (with the texts) 
previously presented in a leaflet, but now 
printed in the double container of the discs, 
are by him. They contain some factual 
mistakes and some unidiomatic English. The 
opening words of the first number are 
given, in bold type, as Deus in adentorium 
(for ‘“‘adjutorium’’) intende: Domine ad 
admirandum (for “‘adjuvandum’’) me festina. 
These words are correctly printed in the 
full text immediately below! There are 
other less serious misprints. There have been 
sharp arguments about the various editions 
of the Vespers that have appeared since 
Redlich published his edition in 1949— 
Oiseau-Lyre (mono OL50021-2) use that 
of Leo Schrade—but this is a matter for 
musicologists to wrangle over. It seems to 
me that Denis Stevens, in his edition 
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published this year by Novello, has give: 
a convincing reconstruction of what Monte- 
verdi had in mind. He omits the fou: 
so-called antiphons—which are really motets 
—and the Sonata sopra Sancta Maria a: 
having no part in Vespers of the Blesse: 
Virgin Mary and precedes each of the fiv: 
psalms and the canticle Magnificat with 
appropriate plainsong antiphons, conform- 
able to the modes of the tones used by 
Monteverdi. 

Mr. Stevens argues his case in the preface 
to his edition and at greater length in an 
article in The Musical Quarterly for July of 
this year. The prospective purchaser, 
however, will want all the items bound up 
in Monteverdi’s publication of 1610 which 
were recorded by Anthony Lewis on 
Qiseau-Lyre, that is—the Mass for Six 
Voices and the simple Magnificat excepted— 
the motets and Sonata designed “‘for princely 
chapels and apartments’? as well as the 
psalms, etc. Redlich’s edition—and there- 
fore the Vox recording—omits two of the 
psalms, Wisi Dominus and Lauda Jerusalem. 

I do not forget that it was a performance 
of Redlich’s edition—whatever faults it 
may have—that first introduced us to this 
remarkable work and in many ways I prefer 
his edition to that of Leo Schrade. But, 
comparing the two performances, Vox and 
Oiseau-Lyre—as I did in some detail in 
February 1955—there is no doubt that the 
Oiseau-Lyre is rhythmically much more 
alive than the Vox, even if at times too 
rhapsodic and even theatrical. Hans 
Grischkat’s tempi are lamentably slow and 
this makes the psalms sound interminable. 
The Vox recording scores, however, in the 
Sonata sopra Sancta Maria in giving the 
litany-like phrases to the chorus instead of 
to a solo soprano—which is quite out of 
keeping. D.S.-T. rightly said it was a 
Sonata contra Margaret Ritchie, who struggles 
to make herself heard above the orchestral 
tumult! Miss Ritchie’s singing of Nigra sum 
and, with Elsie Morrison, Pulchra es is 
radiantly beautiful, surpassing that of 
Margot Guilleaume, excellent though she is. 
I cannot recognise Richard Lewis’s voice in 
Audi Coelum (sung by the two solo sopranos 
in the Vox) and Duo Seraphim—the recording 
conveys nothing of his characteristic melli- 
fluousness and makes him sound harsh. The 
Oiseau-Lyre is better in the hymn Ave maris 
stella and the Magnificat—both of which are 
beautifully sung—and in the recording of 
the various echo effects. One, also, always 
hears the presence of the ancient tones in 
the psalms, which is not invariably the case 
in the lower parts in Vox. Both choruses 
are good: Ojiseau-Lyre’s recording of the 
orchestra is rather better than Vox’s. 

What we want now, I think, is a perform- 
ance, with benefit of stereo, that would give 
us Denis Stevens’s edition of the Vespers, 
combined with the material he omits 
presented as independent items. That 
would satisfy all tastes. ALR. 
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A20 STEREO POWER AMPLIFIER 


12 watts push-pull ultralinear output from each channel. Distortion 
less than 0.1%. Hum and noise 85 dB below full output. Frequency 
response 15-22,000 c.p.s. within 1 dB. Power response 20-18,000 
c.p.s. within | dB. Negative feedback 29 dB. Stability factor 20 dB. 
Valves, GZ34, 3x ECC83, 4x EL84. High specification output 
transformers with grain-orientated laminations and multi-sectional 
winding. Dimensions 14” x 7” x 7’. 


PCU25 STEREO PRE-AMPLIFIER 


Six inputs providing for all possible signal sources including the 
lowest output pick-ups and tape heads. Push-button function 
switching. Bass and treble tone controls. Balance control. Treble 
filter. Rumble filter. Tape recording outputs. Distortion less than 
0.1%. Hum and noise (High sensitivity pick-up input) 60 dB below 
ull output. Valves, 2 x EF86,3 x ECC83. Dimensions 104” x 44” x 74” 


Matching VHF Tuner T4B £23 0. 0 
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A New M-Fi 
Stereo 
Amplifier 








AVAILABLE FROM LEADING 


HIGH FIDELITY DEALERS 
THROUGHOUT THE COUNTRY 


A new hi-fi system which meets all the needs of the music-lover in 
his own home. The compact amplifier has more than adequate 
power for any domestic use but will operate with equal quality of 
performance at any volume setting, whilst the self-powered VHF 
tuner, sensitive and stable, is so simple to operate with the broad, 
easy tuning which automatic frequency control provides. The 
T4B tuner and the PCU25 pre-amplifier are each fitted into an 
attractive maroon vinyl-hide covered case and are completely 
matched in size and styling; although primarily designed for 
cabinet mounting, provision has been made for them to be used 
free-standing on a shelf. For those who require coverage of the 
AM wavebands the ST3 Mk. 2 AM/FM Tuner can be used instead 
of the FM Tuner. 


Complete Amplifier (pcu2s and 20) £52 10.0 
Complete System with VHF Tuner (148) £75 10. 0 


Where the ST3 Mk. 2 AM/FM Tuner is used instead of the T4B FM Tuner, add 
£5. 10. 0 to the total price. 


ROAD, HOLLOWAY, LONDON N.7. NORth 3213 
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INSTALLING _ |. Fe |? 


CABINETS HOUSE IT ALL—HANDSOMELY 


Tape deck, turntable, pre-amp, amplifier, speakers, tape or records— 
whatever combination of equipment you want to install, Record 
Housing can furnish the complete answer. 

Record Housing’s tremendous range of 22 different cabinets have 
been designed by specialists with years of practical hi-fi experience 
behind them. These cabinets are more than just a solution to your 
equipment storage problems: clean, contemporary styling and im- 
maculate finish make them handsome pieces of furniture which will 
grace your home. And the prices are very reasonable too! 


§.GRIEG EQUIPMENT CABINET : 24 GNS. 


The newest and largest of our 
range, capable of housing on 
its two mounting boards all 
the following: tape deck; 
turntable; pre-amplifier and 
radio tuner, with room to 
spare. Main amplifier has 
ample space below mounting 
board. 


The lids are 3}” deep, giving 
level access to mounting 
boards. By lowering left- 
hand mounting board, 19” 
deep x 20” wide, this section 
will take a Ferrograph tape 
recorder complete in its case. 


The Grieg combines modern 
simplicity of design with 
great elegance of finish and proportions. 

Choice of two finishes: Medium walnut or medium mahogany. 
Overall size: 48” long x 21” deep x 18” high, plus 9” legs. 

Mounting boards: 20” wide x 19” deep; and 26” wide x 19” deep. 


TRANSCRIPTION BOX £5.19.6 


The Transcription Box is 
intended to house either tape 
deck or turntable. The mount- 
ing board is fixed, but both 
the back and bottom are 
removable to give easy access 
for wiring up. 

Clearance above mounting 
board, 33”; clearance below, 
33”. 

Choice of two finishes: 
Medium walnut or medium 
mahogany. 

Area of mounting board: 
193” wide x 17” deep. 
Overall size: 204” wide x 18” 
deep x 8}” high. 




















RECORD GIGGYALS 


Use Record Housing’s FREE Hi-Fi Housing Advisory Service 
FREE ADVICE VOUCHER 


DEPT. 101 BROOK ROAD, LONDON N.22 








| enclose details of the equipment | want to house. Please send me your 
recommendations, catalogue and area stockists. 
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TRUVOX 0 


a new range of 


FOUR TRACK AND TWIN TRACK 
TAPE RECORDERS 


Techuscally Laxwwoua 





Supplied with microphone, 
recording lead and 7” reel 
of Tape. 4 watt output. 
Model R82 twin-track 

55 gns. 


Model R84 four-track 
59 gns. 











Push-button controls, instant Mechanical braking, Fast 
Wind and Rewind, Auto-Stop, Speeds 74 and 3?i.p.s., Input 
mixing, Superimposition, versatile matching to other 
equipment. Frequency response 30—20,000 c.p.s. 


also tape decks and Hi-Fi units* 


* Deck with pre-amplifier mounted in attractive plinth. 


For Technical Specification and full particulars write to:- 


TRUVOX LTD. NEASDEN LANE, 


LONDON, N.W.10 
Telephone: Dollis Hill 8011 
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at 


435 Sauchiehall St. 


Hleplableblableblapleblas 


New loudspeaker developments are bringing many 
enquiries from seekers of perfection and we are 
endeavouring to hold stocks of the new Leak and 
Colaudio Il productions. Deliveries are difficult 
but orders are being dealt with in strict rotation. 
If you are contemplating buying we advise you to 
order now. The new E.P.U.100 pick-up by E.M.I. 
is excellent and we are able to demonstrate and 
deliver. Two Kerr C.W.A.10 amplifiers won new 
laurels in Edinburgh, where they were in use till 
dawn at “‘Festival Late”. Many admired the sound 
quality when used with microphone or pick-up. 
Come and enjoy a demonstration yourself. 


AMPLIFIERS BY 
Armstrong, Dulci, Kerr, Leak, Pamphonic, 
Quad. 


Lele 


40 


ll 


GlBlGlAs las lableslebleles le UAH UA Lea VeASLe., 


SPEAKERS BY 
Goodmans, Lowther, Tannoy, Mordaunt, 
Quad Electrostatic, Rola Celestion, 
Wharfedale. 


PICK-UPS BY 
Acos, Bang & Olafson, Decca, E.M.I. (E.P.U. 
100), Garrard, Ortofon, Ronette. 


TURNTABLES BY 
Connoisseur, Garrard, Lenco 


TUNERS, TAPE RECORDERS, ACCESSORIES. 


MONO & STEREO RECORDS, 
parastat protected 


JAMES KERR 


and Company Limited, Audio Engineers, 
435 Sauchiehall Street, Glasgow C.2 
DOUglas o9ss 


TARTRARARARNARARARARARARARAR 


ERDRD ARON RE HOCDAORE NAO 
Send for SOUND NEWS 


October issue now ready. Post this coupon today. 


RININIDARARARARAMRARARARARARTRARARIRARIRARATARNINI RIRARAIRNIN 


ADDRESS. ...... 
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James Kerr & Co. Ltd., 435 Sauchiehall St. Glasgow C.2 
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A 


new 







addition 







OF DUAL CONCENTRIC LOUDSPEAKER UNITS 


The New III LZ is designed for infinite baffle 
mounting in enclosures with a cubic capacity as low as 1} 
cubic feet. It is thus a welcome extension of the fascilities 
already given by the 15” and 12” Loudspeakers in this range. 
Adjustable impedance is achieved by means of an entirely 
new crossover design and the H.F. response may also be 
adjusted, enabling the quality of reproduction to be 
measured to the listening conditions. 


Ce LT 
willl 


VARI-TWIN MK II 
Compatible Stereo Cartridge 


Tannoy research has provided a 
magnetic pick-up cartridge which is 
completely hum-free, allowing 
_ Close proximity of pick-up to motors 
and power amplifiers. Response 30-15,000 
\ + 1°5 dB, Output 7mV per channel, 


MN) 

















Tracking Pressure 4 grms. | 


LANA 


\TANNOY’ 





TANNOY PRODUCTS LIMITED 


WEST NORWOOD LONDON S.E.27 Telephone: GIPsy Hill 1131 
One of the Tannoy Group of Companies 
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Session in Kensington ... Party in 
Pimlico? Just the time to get it good on 
your tape recorder with GEV ASONOR, 
the magnetic tape that’s really got 
everything. For music, for voice, for 
sound whatever the source, you really 
must try GEVASONOR, the new tape 
manufactured by GEVAERT Ltd. 
Write for free descriptive leaflet. 


GEVASONOR 


MAGNETIC TAPE 


GEVAERT LIMITED - GREAT WEST ROAD : BRENTFORD - MIDDLESEX TELEPHONE: ISL 2131 
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OPERATIC 


STRAUSS, RICHARD. Elektra—complete. 
Klytemnestra Martha Méddl (mezzo-sop.) 


Elektra Anny Konetzni (sop.) 
Chrysothemis Daniza Ilitsch (sop.) 
Aegisthus sate, Klarwein (ten.) 
Orestes ans Braun (bar.) 


Orchestra and Chorus of the Maggio Musicale 
Fiorentino/Mitropoulos. Cetra @ OLPC12091/2 
(two 12 in., 33s. 2d. plus 11s. 10d. P.T.). From 
LPC1209 (8 [5 7). 


This complete recording of Strauss’s 
Elektra was made, I believe, at a perform- 
ance of the opera given at the Teatro della 
Pergola, Florence, during one of the May 
Festivals some time before 1950. On its first 
issue the two discs cost 115s., but now they 
are reduced to less than half that sum. This 
is still dear if you want anything like a good 
and well recorded performance, but cheap 
if you feel you must have the opera, nearly 
complete, with some nervously exciting and 
often sensitive handling of the wonderful 
score by Dimitri Mitropoulos and an 
excellent performance of Klytemnestra by 
Martha Médl. Daniza Ilitsch is often a 
shrill and breathless Chrysothemis, with an 
uneasy top to her voice and an odd German 
accent, and Anny Konetzni, the Elektra, is 
simply not equal to the demands of her 
tremendous part. Twice she transposes a 
top C an octave lower, which is particularly 
unfortunate in the Agamemnon monologue 
and her melodic lines are all too often 
unsteady and she seems to find difficulty— 
as in the great Recognition Scene—in 
sustaining her available top notes. The end of 
the opera, which finds the singer exhausted, 
leaves one with the impression that at no 
time has she come near to a vivid portrayal 
of her part. Hans Braun is adequate as 
Orestes, but Franz Klarwein does little 
more than bark through the part of 
Aegisthus. It is only fair to say that the 
hearty applause recorded at the fall of the 
curtain suggests that the performance had 
merits the discs disclose only in part. A.R. 

[A new recording of Elektra with Fischer- 
Dieskau, Borkh and Schech has recently 
been released in Germany by D.G.G.—Eb.] 


WEBER. Der Freischaitz: Finale, Act 2. Kohn (bass), 
Schock (ten.), Hoppe, Chorus of the at a 
Opera, Berlin .O./Keilberth. H.M.V. 
7ER5203: © RES4289 (7 in., 10s. 14d. plus 3s. 73d. 
31 (ejay from ALP1752-4, stereo from ASD319- 


GAY. Beggar’s Opera: Tavern come, Act. 2. pues 
cast of actors and ra with the Pro Arte Orch./ 
Sargent. H.M.V. @ 7EP7118: © PES5273 (7 in., 
9s. 63d. plus 3s. 5¢d. P.T.). Mono from CLP1052/3 
(11/55); stereo—see below. 


The Wolf’s Glen scene from the H.M.V. 
Freischiitz has been my favourite stereo 
demonstration passage for some time past, 
and it is good to have it on a separate 45. 
In sheer vividness of atmosphere I know of 
nothing which outshines it, and Keilberth’s 
conducting is wonderfully dramatic. There 
is So much more perspective here—even in 
the mono version—than in the rival D.G.G. 
set, and when the number of each magic 
bullet cast is echoed sinisterly in the 
distance it is hard to prevent the scalp from 
tingling in the way Weber obviously 
intended. The transfer to 45 is very well 
done with little perceptible change of 
quality in spite of the narrower groove- 
spacing. I was surprised how good the 
mono is, but the added atmosphere of the 
stereo is something to convince even the 
mst obstinate anti-stereo fanatic. 
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Similarly with the extract from the 
Beggar’s Opera, and I am surprised when a 
complete stereo tape has been available for 
some time the complete disc version has 
never appeared. But then the Karajan 
Falstaff took a long time too, and that with 
the Beggar’s Opera provided by far the most 
impressive items on the E.M.I. stereo 
demonstration disc. This tavern scene 
includes the extract on that disc with the 
conversation well placed and the men’s 
chorus disappearing into the far distance, 
while the strings, now pianissimo, remain 
in the foreground. The rest of the scene is 
almost equally impressive for stereo demon- 
stration purposes, not only for directional 
effects but for vividness of atmosphere. 
After it the mono version sounds very dull. 


E.G. 


GOUNOD. Faust: Vin ou biére; A sainte médaille; 
Avant de quitter ces lieux; Le veau d’orf; Ainsi que 
la brise légéref; Ne permettrez-vous pas? Quel 
trouble inconnu me pénétre?; Salut! demeure 
chaste et pure; Un bouquet; O Dieu! que de 
bijoux!; Il se fait tard; Gloire immortelle; Vous 

ui faites l’endormie; Alerte, alerte; Anges purs; 
hrist est ressuscité. Autrun (bar.), Blanc (bar.), 
Berton (sop.), Cony (bass), (ten.), Los 
Angeles (sop.), Chorus and Orch. of the Paris 
Opera/e /Cluytens. H.M.V. @ ALPiss?: @ ASD412 
(12 in., 30s. 2d. plus 10s. 10d. P.T.). Mono from 
ALP1721-3, from ASD307-10 ane. 
Items marked f plus ‘Merci de ta chanson!” 
“Attendons!”” are also available on H. MV . 
im) Ler. © RES4290 (7 in., 10s. 1}d. plus 
8s. 73d. P.T.). 

FLOTOW. Martha: (a) Ach so fromm; (b) Mag der 
Himmel euch vergeben. 

NICOLAI. The Merry Wives of Windsor: (c) Horch, 
die Lerche singt im Hain. Ludwig (ten.), Wissman 
noe. ), Pliimacher (m.-sop.), Gref2 eg nee 

linger (bass), Wirttemberg S.O./Leitn HN 
@ EPL30293 (7 in., 9s. 63d. plus 3s. eat 
Items (a) and Wh yo DC17007 (4/57): (c) yes 
DGM19049 (11/56 


When the H. M. V. Faust first appeared 
I felt, like P. H.-W., that the fly in the 
ointment was Cluytens’ conducting—too 
rigid, not gracious enough. In _ places, 
particularly in the waltz, I still feel this 
strongly (how one longs for the caressing of 
a Beecham), but the great positive merits 
shown in these selections far outweigh the 
fault. Even in the waltz Cluytens does not 
ruin things, for in its rigid way it is very 
crisp and clear. 

Vocaliy one could hardly devise a stronger 
cast today. I doubt if we shall ever hear 
quite so beguiling a Marguerite as Los 
Angeles—no hint of ““Whoops the joy!”’ in 
the Jewel Song but rather a lift of exhilar- 
ation, and exquisite soft singing in the duet 
with Faust. Christoff is a magnificent 
Mephistopheles, dark and demonic, and 
even the gutteral quality of his French 
pronunciation is somehow appropriate in 
a devil. Gedda is at his best in the duet with 
Los Angeles. In “Salut, demeure”’ he strains 
too hard, and the result has little charm 
(he is not helped much by Cluytens). 
Ernest Blanc is a fine Valentine, the 
Cavatina full-toned and impressive even if 
there is a hint of sliding up to notes. 

The selection is well made though I 
should have welcomed more of the Garden 
Scene. The items are: the opening of the 
Kermesse Scene; Valentine’s Cavatina and 
Mephistopheles’ ‘Calf of Gold’”’; the Waltz 
Scene; ‘Salut, demeure’’; the Jewel Song; 
the Faust/Marguerite duet; the Soldiers 
Chorus; Mephistopheles’ Serenade; the 
trio and apotheosis. Generously H.M.V 
provides the complete text in French and 
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English, an admirable point. The recording 
is richer and more spacious than I had 
remembered, particularly the stereo version. 
(As indicated above there is also now an EP 
of extracts from this recording—probably 
the first of several which will follow in due 
course). 

The D.G.G. 45 provides a convenient 
coupling of two of the big tunes from Martha 
and the tenor’s big aria from The Merry 
Wives, but Ludwig’s singing is not very 
gracious, with some straining in the upper 
register. The best of the three is “Ach so 
fromm, ach so traut’’, but I, for one, brought 
up on “M’appari tutt’amor’’, find it hard 
to like the original German. The recorded 
quality is passable. E.G. 


HISTORICAL 


MATTIA BATTISTINI. Il Barbiere di oe £7 
Rossini): Largo al factotum (recorded 1902/G. 
52671/Mat. 4472)ft. The Demon (Rubinsicin: 

No, non plorar (1902/52670/4462)t. Eugene Onegin 

(Tchaikovsky): Se dell’ 1902/52665/4412). 

Un Ballo in Maschera (Verdi): Eri, tu (1907/ 

052146/886c). La Favorita Lone ya A tanto 

amor (1907/052144/884c). Ernani (Verdi): Vieni 

meco (w. Emilia Corsi and - sscay 1907 /054106/ 

880c). La Traviata (Verdi): Di provenza il mar 

(1911/HMV 052317/285ai). 1 Puritani (Bellini): 

Ah! per sempre. . Bel sogno beato (1911 /052344 

and 052316/276ai and 284ai). La Favorita 
(Donizetti): Vien, Leonora.... De’ nemici tuoi 

(1913/2-52848 and 2-52849/17570b and 1757lb). 

Don Carlo (Verdi) : Per me giunto é il disupremo. . 

To morrd (1913/052404 and 052405/2808c and 28094c). 

La Forza del Destino (Verdi): Urna fatale... Egli 
@ salvo (1924 and 1921/2-052251 and 7-52914/] 
CK1418 and BA13). Mattia Battistini (baritone). 
Those marked ¢ with piano accompaniment, the 
remainder with orchestral accompaniment. H.M.V. 
@ COLH116 (12 in., 30s. 2d. plus 10s. 10d. P.T.). 

It has been fashionable in certain 
quarters in recent years to minimise the 
importance of a sound vocal technique, as 
though it were an unnecessary waste of 
time and could well be dispensed with by 
an artist of talent with a good natural voice. 
Happily a reaction is already setting in, 
and there is no doubt about the technical 
abilities of such singers as Sutherland, De 
los Angeles, Fischer-Dieskau or Luigi Alva. 
The issue of a disc devoted to the art of 
Mattia Battistini is therefore most timely, 
for no greater exponent of the art of bel 
canto has ever recorded. 

It must have been a most difficult task to 
select the titles for this disc, since so many 
of Battistini’s records are of surpassing 
beauty, but I do not think many people 
would quarrel with Desmond Shawe- 
Taylor’s selection. Personally I do not care 
for the “Largo al factotum”’ which is so 
under-rehearsed as to be almost a travesty, 
but no doubt the choice of titles from the 
early ‘Warsaw’ series was dictated by the 
state of the available matrices. Certainly 
the three chosen all sound remarkably well, 
and the Demon and Eugene Onegin titles are 
among the very finest of the series. There 
seems to be some doubt as to the exact 
date of these recordings. Roberto Bauer 
gives 1903 in “‘Historical Records”, while 
John Bennett in “‘Voices of the Past’’, Vol. 2, 
gives 1902. Possibly they were made in late 
1902, like the Tamagno discs, but were 
issued in early 1903, and this would account 
for the slight discrepancy. 

The re-recording has been most expertly 
carried out, and so, for much less than the 
price of one original ‘Warsaw’ disc, 
collectors may now obtain a whole series of 
examples of the art of this master singer. 
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The voice changed but little with the passing 
of years, and is amazingly fresh in the 1924 
series, when the baritone was in his late 
sixties. He still retained a complete control 
over his full range, and was able to deliver a 
brilliant tour de force of agility or execute a 
perfect messa di voce with the same ease. 
An excellent booklet containing bio- 
graphical notes by Desmond Shawe-Taylor, 
and original texts and word for word 
translations by Andrew Porter, is included 
with the record. No student of singing or 
lover of opera should overlook this most 
important reissue. aE. 


JUSSI BJOERLING. Songs and Ballads. Till havst 
(Nordqvist, rec. 1953): Sangen till havett (Salén, 
rec. 1953): Jungfrun under Lindt (Peterson-Berger, 
rec. 1953): Visa Kring Slanblom och Manskarat 
(Salén, rec. 1953): Ack varmeland, du skéna* 
(Swedish folk song, rec. 1936): Sverige* (Sten- 
hammar, rec. 1937): Tonernat (Sjéberg, rec. 1936): 
Land, du valsignade* (Althen, rec. 1937): La 
Mattinatat (Leoncavallo, rec. 1944): O sole miot 
(di Capua, rec. 1937): Idealet (Tosti, rec. 1937): 
Lilacs, Op. 21, No. 5; In the silence of the night, 
Op. 4, No. 3 (both Rachmaninov, rec. 1947—with 
Stockholm Concert Assn. Orch.): For you alone 
(Geehl, rec. 1937): Jeannie with the light brown hair 
(Foster, rec. 1948): Because (d’Hardelot, rec. 1948). 
Jussi Bjérling (tenor) with orchestra conducted by 
Nils Grevillius, except in items marked ¢ by 
Bertil Bokstedt. Items marked + sung in Nor- 
wegian, * sung in Swedish, ¢ sung in Italian, 
remainder sung in English. H.M.V. @ ALP1857 
(12 in., 30s. 2d. plus 10s. 10d. P.T.). 


Ballads from Norway and Sweden on one 
side, ballads from the rest of Europe on the 
other—it is an attractive mixture when 
sung by Bjérling. In places the obviousness 
of the English ballads tempts him to force 
his voice too hard and both For you alone and 
Because end with bad examples of Bjérling’s 
tendency to sharpen on top notes, the latter 
worse than any other example I remember. 
But few Bjérling lovers, I imagine, will buy 
this disc for those two songs specially. 
Some of the soft singing is extraordinarily 
beautiful. Tosti’s Ideale (the first of the 
three versions Bjérling made and the only 
one with orchestra) ends with an exquisite 
sustained pianissimo, and Rachmaninov’s 
In the silence of the Night brings another 
example of this, if anything even more 
breathtakingly beautiful. 

Mattinata and O sole mio are sung with 
unusual freshness, and Bjérling is par- 
ticularly persuasive in the Scandinavian 
songs, none of them very distinguished. I 
have just been consulting an excellent 
Bjérling discography by Rupert P. See- 
mungal, which I understand can be 
obtained from the author (12s. 6d. or $2 
U.S. post paid) at 116 Woodford Street, 
Port of Spain, Trinidad, W. Indies, and I 
have been particularly surprised how many 
of these Scandinavian ballads Bjérling 
recorded, not merely at the beginning of 
his career, and sometimes several times over. 
The Norwegian songs were recorded in 
Norway, it seems, and the café band used 
for the accompaniment is decidedly ragged 
(ifenthusiastic). Sdngen till havet is a straight, 
very square strophic song that would have 
suited Peter Dawson perfectly with what 
sounds like the Norwegian equivalent of 
*Yo-ho!’’ coming in every now and then; 
the same composer’s Visa Kring Slanblom 
och Ménskdra is a gentler if equally artless 
piece. 

But now I have to come to the vexed 
question of transfers. So far as I can check 
none of these have anything like the 


The GRAMOPHONE 


immediacy of the 78 originals. For LP 
transfers the engineers seem determined to 
cut the top drastically to eliminate hiss, and 
there are good arguments for that course. 
Generally I would not complain, accepting 
the lower quality, and approving a discreet 
use of the echo-chamber, but several of the 
items here have the grotesque swamping 
with echo-chamber of which I complained 
bitterly in H.M.V.’s recent operatic transfer 
of Bjérling (ALP1841 — 7/61), notably 
Mattinata and O sole mio. The voice is 
grossly distorted, and this comes out par- 
ticularly noticeably when one gets on to 
the later, more reasonable, transfers. For- 
tunately the objectionable items are not 
enough to hold up a recommendation. 

I gather, incidentally, that H.M.V. is 
doing a complete re-transfer of the opetatic 
disc, and I am very glad to hear it. Even 
an alternative transfer that I had the 
opportunity of hearing with echo-chamber 
discreetly used was below standard, and I 
hope the engineers’ persistence will yield 
good results in the end. E.G. 


MARIA BARRIENTOS. Fra Diavolo (Auber): Or 
son sola (Fonotipia 39538 and 39539/Mat. No. 
XPh1632 and 1633/recorded 1906. Dinorah 
(Meyerbeer): Ombra leggiera (39503 and 39504/ 
XPh1634 and 1635/’06. Il Barbiere di Siviglia 
(Rossini): Una voce poco fa (39459 and 39460/ 
XPh1619 and 1620/’06). Le Nozze di Figaro 
(Mozart): Deh, vieni, non tardar (39026/X Ph80/’04). 
Ronaldo (Handel): Lascia ch’io pianga (39465 
XPh1606/’06). La Sonnambula (Bellini): Come e 
per me sereno (39457/X PL1608/’06); Ah, non giunge 
(39011/XPh35/’04). Rigoletto (Verdi): Caro nome 
(39542/X Ph1654/’06); Tutte le feste al tempio 
(39543/X Ph1652/’06). Lucia di Lammermoor 
(Doni- zetti): Sulla Tomba (with Zenatello—39825/ 
XPh1653/'06). I Puritani (Bellini): Polonaise 
(39010/X Ph81/’04). Peer Gynt (Grieg): Solvejg’s 
Song (39462/XPh 1607/06). Maria Barrientos 
(soprano). Odeon @ ORX802 (12 in., 28s. 8d. plus 
9s. 4d. P.T.). This record is available to special order 
only through E.M.I. dealers. 


In his interesting book Voci parallele, Lauri- 
Volpi notes a similarity between the voices 
of Barrientos and Galli-Curci, and this is 
apparent on listening to these re-recordings 
of early Fonotipias of the Spanish soprano, 
who had all the brilliance of Galli-Curci 
without the latter’s haunting beauty of tone. 

The fireworks are there in plenty in most 
of these excerpts, and I was entranced with 
the selection from Fra Diavolo which shows 
a dazzling technical command and a style 
entirely appropriate to the music. As the 
record progressed, however, there was little 
fresh to offer, and virtually no sense of 
characterisation, although the aria from 
The Barber of Seville bubbles along pleasantly 
enough. When the less spectacular numbers 
turned up, a certain unevenness of registers 
was apparent, and there was little feeling 
for the legato passages in “Come per me 
sereno”’ which Galli-Curci sang so beauti- 
fully. 

Considering the date of the recording, 
the voice comes out well, but when I com- 
pared the Dinorah recording with my 
original, I noted that the dubbing was less 
forward and a certain amount of echo 
seemed to have been added although this 
was not sufficient to be disturbing. 

Let there be no doubt, however, despite 
the above reservations, that Barrientos had 
a virtuoso technique, and if you are looking 
for splendid examples of coloratura singing, 
then this record will be of considerable 
interest to you. J-F. 
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MASSENET. Don Quichotte: Quand apparaissent ‘cs 
étoiles; C’est vers vers ton amour; Comment pert- 
on penser du bien de ces coquines; Scéne des moulins; 
Je suis le chevalier errant; J’ai bien assez de mes 
tristesses; Marchez dans mon chemin; Ca, vous 
commettez tous un acte épouvantable; La mort ‘je 
Don Quichotte. Roger Bourdin (baritone), André 
Pernet (bass), Germaine Cernay (mezzo-sopran®), 
Julien Lafont (bass), Pierre Dupré (bass), Jean 
Claverie (bass) with orchestra conducted by 
Gustave Cloéz and Maurice Frigara. Odéon 9 
ORX147 (12 in., 28s. 8d. plus 9s. 4d. P.T.). These 
items have not previously been generally obtainable 
in this country. This record is available to special 
order only through E.M.I. dealers. 


Don Quichotte was first performed at Monte 
Carlo on the 19th February, 1910, with 
Chaliapin in the title role. Massenet wrote 
the opera expressly for the great Russian 
basso, and all reports agree that his por- 
trayal was a tour de force. Outside of France 
the opera has had little success, and even 
there it does not rival such works as Manon 
or Werther in popularity, and it has not 
been given in Paris since 1945, when it was 
revived for Roger Bourdin, Louis Musy and 
Renée Gilly. 

Most collectors will probably possess 
Chaliapin’s record of the Death of Don 
Quichotte, and if they wish for a represent- 
ative selection from the work, sung by well- 
known French artists, this disc will be the 
answer. 

Personally I found the music uninspired, 
and the generally poor recording made it 
difficult to listen with any pleasure. The 
sound has been so deadened, presumably 
in an attempt to minimise the surface noise 
of the original 78s, that it is rather like 
listening to a poor broadcast brought by 
landline some hundreds of miles, with a 
consequent loss of high frequencies. [I 
cannot believe that the original shellac discs 
sounded as bad as this and can only really 
recommend the record to those who wish to 
become further acquainted with Massenet’s 
score. P. 


SPECIAL ISSUES 


(Unless otherwise stated the records reviewed in this 
column are available through record dealers to special 
order only. In case of difficulty details may also* be 
obtained from the address given.) 


BEETHOVEN. Symphony No. 7 in A major, Op. 92. 
London Symphony Orchestra conducted by 
Josef Krips. World Record Club @ T91: @ ST91 
(12 in., 29s. incl. P.T.). World Record Club, 
Parkbridge House, The Little Green, Richmond, 
Surrey. 

A highly intelligent, straightforward read- 
ing, well recorded in both mono and stereo. 
Krips deliberately avoids idiosyncrasies in 
speed changes and the like, and the L.S.O. 
is in very good form indeed, yet in the last 
resort the performance does not retain quite 
the grip on the attention that marks the 
very finest versions. This is a Seventh 
recollected if not in tranquility at least in 
contentment and therefore with something 
less than the urgency a Toscanini, a Kleiber 
or—as we found last month—a Colin Davis 
brings. 

The playing of the slow introduction is 
very exact, but without exaggeration of the 
dots, the tension comparatively low. The 


allegro is taken fairly gently, this time with 
the dots nicely pointed. The slow movement 
is a fastish allegretto, more a Kleiber speed 
than a Toscanini, and my only complaint 
is that the final bars do not sound as though 
Krips had made up his mind what he 
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Handmade to laboratory standards 
—the new 


SAVILLE | nnn 


6 watts r.m.s. per channel (nominal) 
Overall frequency response: 


& 
25 c/s—25 Ke/s +4 db, ref. 1 Ke/s. 
a f } ) 1 ¢ CS Overall hum and noise better than —55 vo Norg amp 


better than —70 db) relative to nominal output 
Total Harmonic Distortion: < .25% at 1 Kc/s, 4 watts 
Inputs: Pickup 5 mV and 100 mV 

Tape 100mV 

Tuner 100 mV 

Mic. 4mV 


Low pass filter: 5, 7 and 10 Ke/s. 
Filter slope control 


6-position imput and channel selectors: bass, treb.e 
volume and balance controls 


Output impedance: 7 or 15 ohms. 
PRICE 37 GNS. 


DOUBLE TWELVE STEREO AMPLIFIER 


@ 12 watts r.m.s. per channel (nominal) 
@ Input 200 mV for nominal output 
NK A @ Frequency response: 
25 c/s—30 Kc/s +9 db, ref. 1 Ke/s at 10 watts. 
Hum and noise better than 
80 db relative to nominal output 
Total Harmonic Distortion: < .1% at 1 Ke/s, 10 watts 
@ Output impedance: 7 or 15 ohms. 


DOUBLE TWELVE STEREO PRE-AMPLIFIER 


@ Inputs for 200 mV output: 
om Pickup 5 mV and 100 mV 
@ Tape 100 mV 

































































Es ie Tuner 100 mV 
j Mic. 4mV. 
@ Low pass filter: 5, 7 and 10 Ke/s. 


Filter slope control 

@ 6-position input and channel selectors: bass, treble, 
volume ia balance controls. 

5 @ Saville ifiers are very attractively finished in low 













































































I gloss black and off-white 
e Matching AM/FM Tuner available shortly. 

} STOCKISTS THROUGHOUT THE COUNTRY 
4 EEE QE GE REE OT) GS Seren) SG TSSTSH cen GR CASE 
Outstanding guarantee rT 1 
: | POST TODAY | 
3 We want you to feel | Write today for information on the Saville Amplifiers to | 
rs confident in your choice | Period High Fidelity Limited, | 
: of our amplifier, so each Conoley House, 14 Mount Street, London, W.1. 
: unit is tested and check- | 
e ed individually by skill- i I sicisicensviistsnistciiocesioninicicticinieeiiciitamicsinensiniiiiaensiiiaas | 
2 ed engineers. The result | j 
g is an outstanding 2 year j NG. asl pac camshieaieabiadalediiascetad bbaaueadas lea | 
: guarantee (excluding : | 
valves) and the issue of I j 
. a final individual test 
. sheet with every Saville [ 
nt amplifier. I { 
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QUT OF THE 


SHADOWS 
GOLDRING-LENCO 


The GL.58 and GL.6o Transcription units, both fitted with the G.6o 
arm, are designed for the perfectionist. The motor unit and turntable are 





precision engineered in Switzerland and the pick-up arm embodies the 
best in British ingenuity. Exclusive developments include—a continuously 
variable speed control—unique vertical drive which reduces wow and 
rumble to negligible levels—a pick-up lowering device which auto- 
matically lowers the pick-up on to any selected part of the record—and 
circuits arranged for either monaural or stereo use without modification. 
The GL.60 is fitted with an 8 Ib. diecast non-magnetic turntable. 









These units are available from 


£18.13.4. 


and can be fitted with any 
of the following cartridges :— 


SX1o Crystal turnover Stereo/Monaural fitted with 2 sapphires £1.18.8. 
MXr Crystal turnover fitted with sapphire stylus £1.8.6. 

580 Variable reluctance fitted with 2 sapphires £5.14.1. 

600 Variable reluctance fitted with L.P. diamond stylus £11.8.1. 

7°o Stereophonic cartridge fitted with diamond stylus £9.19.6. 


GOLDRING MANUFACTURING CO. (Gt. Britain) LIMITED 
486-488 High Road, London E11 Telephone: LEYtonstone 8343 


(plein 
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Announcing the introduction of two new 
Easibind Cases for “The Gramophone” 
LP Classical and Popular Record Catalogues 


(1) An Easibind Case to hold one 
single copy of “The Gramophone’”’ 
LP Classical Record Catalogue. The 
Catalogue is retained in the Binder 
by{a blue cord and is easily inserted 
or extracted. The Binder is strong- 
ly made in full blue leathercloth, 
size 6 in. by 9} in. by | in. spine, 
with the title “The Gramophone”’ 
LP Classical Record Catalogue 
goldblocked on the front cover. 
Obtainable from Record Dealers, 
price 14/6 or direct from the 
Publishers. 


Trade enquiries invited. 





(2) An Easibind Case to 
hold seven copies of “The 
Gramophone’’ Popular 
Record Catalogue Master 
Editions or Supplements. 
New Catalogues when re- 
ceived can, with ease, be 
inserted—a two-minute 
operation—the Binder opens 
flat at any page of any 
Catalogue. 

The Binder is strongly made 
in full blue leathercloth, size 
9} in. by 6 in. by 34 in. spine, 
with the title “The Gramo- 
phone”’ Popular Record Cata- 
logues goldblocked on the 
front cover and spine. Obtainable from Record Dealers, 
price 17/6 or direct from the Publishers. 


Trade enquiries invited. 








“THE GRAMOPHONE” 
EASIBIND CASE 

The ideal self-binder specially 
designed to hold twelve issues 
of “The Gramophone” (with 
advertisements) which can be 
used either as a permanent form 
of binding or as a temporary 
binder for housing twelve issues 
which readers may wish to have 
specially bound on the comple- 
tion of a Volume, details from 
Trade Office below. 

Copies of “The Gramophone”’ 
can be easily inserted as received 
—a two-minute operation—the 
Easibinder opens flat at any page 
of any separate issue, gives quick 
reference facilities and makes an 
excellent addition to any bookshelf. Size 
112 in. by 8% in. by 3} in. spine. The 
Easibinder is supplied in Navy Blue Leathercloth with the title 
“The Gramophone”’ goldblocked on the front cover and spine. 
Obtainable from Record Dealers, price 15/6, or direct from the 
Publishers. Trade enquiries invited. 


Trade Office: 
“THE GRAMOPHONE”, 


70 CHARLOTTE STREET, LONDON, W.I 
Telephone: LANGHAM 1921/2 
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For highest quality equipment ») 
————_ DAYSTROM 


HI-FI F.M. TUNER, Model F.M.-4U TO ALL MUSIC LOVERS 
This model is available in two units which, for your con- AND HI-FI ENTHUSIASTS ‘ 

Our wide range does not permit adequate pied hoy a oe. v abana bam 
coverage of all models. A FREE CATALOGUE selection, three-position bins ) bevel and printed circuit 
and full specifications of any particular construction. 
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at most economical prices 














TAPE RECORDING and REPLAY HI-FI AMPLIFIER 
MONO Model TA-IM Stereo Model TA-IS 


venience, are sold separately. They comprise a Tuning Unit 
( model FMT-4U) at £3.5.0 incl. P.T.Zand an I.F. Amplifier 








Unit (model FMA-4U) at £11.11.0. The R.F. (Tuning) Unit ; . TA-IM ie £18. 2.6 

, ates | model will be gladly sent on request, without 9 F4"1m and Collaro STUDIO £30.10.0 
is despatched wired and tested. Provision is made for obligation on your part. TA.IM and TRUVOX Mk. 6 £46.17.6 
stereophonic F.M. radio transmissions. Printed circuit for WIRED AND TESTED MODELS NOW TA-IS (illustration centre) £23. 6.0 
|.F. amplifiers and radio detector. Built-in power supply, AVAILABLE. PRICES ON REQUEST Ling : po pb Ne oe, — 





Range 88-108 Mc/s. 
£14 16 0 


seven valves, many refinements. A_ WHOLE RANGE OF PACKAGED DEALS § (INCLUDING 


“CONNOISSEUR” TURNTABLE AND DECCA ffss can 
NOW AVAILABLE TO SAVE YOU FURTHER MONEY 


BOPP ere 


“COTSWOLD” HI-FI ‘FREE-SUSPENSION’ SPEAKER SYSTEM 


This is an acoustically designed enclosure, 26 in x 23 in. x 


All prices include free delivery in U.K. 


illustration bottom right) Total cost 
sien el Deferred terms available on orders over £10. 





HI-FI EQUIPMENT CABINETS 





THE “MALVERN” 





MA-12 





USP-1 


A range of equipment cabinets is now available to 
meet the differing needs of enthusiasts. All accur- 
ately machined for ease of assembly and left “‘in the 
white” for finish to personal taste. Designed for 
the maximum operating convenience or for where 
room space is an overriding consideration, this 
range holds at least one model to meet your 
requirements. Why not send for full details? 


£11 5 6 to £17 18 6 


153 in., housing a 12 in. bass speaker, with 2-in. speech 
coil, a ‘mid-range unit, together with a pressure unit to 
cover the full frequency range of 30-20,000 c/s. Capable 
of doing justice to the finest programme source, its polar 
distribution makes it ideal for really Hi-Fi Stereo. 
Delivered complete with speakers, cross-over unit, level 
controls, Tygan grille cloth, etc. All parts pre-cut and 
drilled for ease of assembly and left “in the white’, 
veneered for finish to personal taste. Can be easily 
assembled in an evening and you then have a system fully 
comparable with any in the £40-£75 class. Assembled 
Weight 61 Ibs. §21 19 0 


Here are some other interesting Heathkit Models for you: 


HI-FI SPEAKER SYSTEM Model SSU-1 

This kit is easily assembled. It contains twin speakers 
and balance control in its ducted port reflex cabinet. 
It is equally suitable for stereo or mono in average room. 


Legs. £1.1.0 Less legs £10 17 6 


HI-FI STEREO 6-WATT AMPLIFIER (~~~ 


Model S-33 Attractively styled, completely 
self-contained. Printed circuit makes it easy to 
build. Only 0.3% distortion at 24 W/chal. U/L 
output, ganged controls. Positively your best 
buy in low-priced stereo. $1286 


AUDIO SIGNAL GENERATOR 
Model AG-9U Delivers up to 10 volts pure 


HI-FI STEREO 16-WATT AMPLIFIER 


lel S-88 = Within its power rating this handsome- 
looking amplifier is believed to be the finest Stereo 
amplifier available, regardless of price. U/L push-pull 
output. 0.1% dist. at 6 Watts perchannel. £96 12 6 


STEREO CONTROL UNIT 
Model USC-1 A de-luxe stereo control unit 


having variable filter, switched rumble filter, print- 
ed circuit boards and many other refinements. 
Operates direct from tape heads. £18 18 6 


TRANSISTOR PORTABLE RADIO 
Model UXR-1 Superbly styled, in beautiful 


solid hide case, with golden relief and crystal easy- 











sine-wave (less than 0.1% distortion, 20 c/s to 20 to-tune dial, this ly self-c 

po Decade switch-selected frequencies from tr d _set performs brilliantly 
10 to 100,00 c/s. Internal 600 Ohm N/I load, or everywhere, Caen in a car. Reproduction is 
external. exceptionally good. Printed circuit. £14 18 § 


POWER AMPLIFIER 12-WATT, 
Model MA-12 Single channel, ideal for stereo 
conversion. £10 196 


LOW INPUT HI-FI STEREO PRE- 
Model USP-1 An input of 
2-20 mV will produce an output adjustable from 
20 mV to 2 Volts. This enables Leap p.u. ’s, 
etc., to load fully 
<6 17 6 


sensitivity. Negligible : distortion. 
COLLARO “STUDIO” TAPE DECK 
The finest ‘buy’ in its price range. Two tracks. 


‘Wow’ and ‘flutter’ not greater than 0.15% at 
A p.s. Long Term Speed Stability better than 
SY: 


10 0 
SUGDEN MOTOR UNIT “CONNOISSEUR” 


Heavy duty motor operating at 334 and 45 r.p.m. Very 
heavy 12” turntable $1715 


COMPLETE MATCHED STEREO OUTFIT 


Including RP-1U Record Player (until supplies are ex- 
hausted), S-33 Stereo Amplifier and SSU-1 Twin Speaker 








SHORTWAVE TRANSISTOR 
PORTABLE Model RSW-1 Four wave-band 


seven transistor portable, with telescopic and 
ferrite aerials, slow-motion tuning Covers 
Medium, Trawler, and 6-26 Mc/s in four switched 
bands. Uses printed circuit board and latest 
circuit technique. Superbly styled leather case. 


£22 10 0 
TRUVOX TD-1 Mk 6 TAPE DECK 


High quality mono/stereo Tape Deck. 3 B.T.H. 
shaded pole motors with silent drive. ‘Wow’ and 
‘flutter’ limited toa total content of less than 0.2%. 
Complete operation by push-button controls. 


“MOHICAN” GENERAL COVERAGE 
RECEIVER Model GC-1U Fully transistor- 


ized. 4 piezo-electric transfilters. To overcome 
the problems of alignment, etc., the R.F. ‘front end’ is sup- 
plied as a pre-assembled and pre-aligned unit. £38 15 0 


GOLDRING-LENCO, TRANSCRIPTION 
RECORD PLAYER Model G.L.58 Fitted with 


the G.60 pick-up arm, it has infinitely variable speed 
adjustment between 33} and 80 r.p.m. as well as a fixed 





COTSWOLD 


SPARRO OO" 











RSW-1 





F.M. TUNER 








speed of 16. r.p.m. 32 Ibs. turntable to reduce rumble. 


Systems. Pedestal Speaker legs £2.2.0 optional extra. 
‘wow’ and ‘flutter’. £20 12 2 


BPP OD DD DI 9 6 





OTHER HEATHKIT MODELS AVAILABLE (not ene 
V-7A World’s largest-selling VALVE VOLTMETER ... ‘ 
o-12U— G/P ecamaee (5” Flat-face —— oes ‘ia £36.10.0 
DX-40U “HAM” TRANSM R ass 


TICK 


"Without obligation, please send me 
HERE | 


ik FREE BRITISH HEATHKIT CATALOGUE | 


VF-1U VARIABLE FREQUENCY OSCILLAT TOR £11. 2.0 
PUPEL DRT AILS GP FOGG). wi ccccscscsccccccvcescccscescssccscascces bo ry TRANSISTOR RADIO FOR SHE YOUNGSTERS wr 
Kindly write below in BLOCK CAPITALS AUDIO VALVE MILLIVOLTMETER, Model AV-3U : £13. 8.6 
AUDIO WATTMETER, Model AW-IU.. £14.14.0 
RRR RNR ee Rm re en Gree Se ERE A AEE S RPE NT PPE Be Pee OPES PPR TRE SOME SEO D ER or” DAYSTROM LTD. DEPT. G. 10 
SE nN ee ee a ee eee GLOUCESTER, ENGLAND 


A member of the Daystrom Group, manufacturers o! 


THE LARGEST-SELLING ELECTRONIC Kits IN THE WORLD 
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PIANO €> FORTE 
PLAY BACK 
PERFECTLY ON 





BRAND 


MAGNETIC 
TAPES 


When you record on scotcH Brand Mag- 
netic Tape, good equipment gives ofits 
best. scotcH (and only scotcH has built- 
in silicone dry lubrication. This exclu- 
sive process reduces head wear and 
static, to give improved performance 
under any climatic conditions. The 
scotcH Brand range of Acetate, P.V.C. 
and Polyester includes standard, 
extended and double-play tapes. So you 
can be sure of getting the right tape for 
the job when you specify scotcH Brand. 


ANOTHER E> PRODUCT 


Made in Great Britain by Minnesota Mining & 
Manufacturing Co. Ltd.,3M House, Wigmore Street, 
London, W.1. ‘\ 
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wanted. The scherzo is clean and sprightly, 
the finale brisk but with the players sounding 
well within themselves, almost too relaxed 
at the opening, excitement building up 
towards the end. In other words this is a 
Seventh which will disappoint only those 
who want a high-powered performance. 
That, I must admit, is something I do 
hanker after myself, and after hearing the 
Davis version again (H.M.V. XLP20038) 
I am rapidly coming to the conclusion that 
this is my favourite of all Sevenths at any 
price. High voltage and warmth are 
perfectly balanced. I sincerely hope a 
stereo version will not be long delayed. 


COPLAND. (a) Billy the Kid. (5) Appalachian Spring. 
London Symphony Orchestra conducted by 
(a2) Aaron Copland, (5) Walter Susskind. World 
Record Club @ T92 (12 in., 29s. incl. P.T.). 
Record Club, Parkbridge’ House, 
Richmond, Surrey. 

Billy the Kia: 
N.Y.P.O., Bernstein 
eisai (4/61) © ABL3357: © SABL192 
Boston S.O., Copland 
(3/61) @ RB16232: © SB2104 

These are pretty good performances and 
it is sheer bad luck that there happen to be 
rival versions that are even better. I 
enjoyed this performance and recording of 
Appalachian Spring, for instance, but when I 
came to put on the Boston version I realised 
how much more beautiful all the soft, 
slower parts could sound. On the Boston 
record the opening of the suite is more rapt 
in atmosphere, the Bostonians’ string tone 
is captured more ravishingly; the strength 
of young love, which is what the ballet is 
about and, at the end, the young bride 
“quiet and strong in her new house” are 
expressed more tenderly. Nevertheless, 
Susskind still gets a very acceptable per- 
formance and the recording is well balanced 
and bright. 

Copland himself, oddly enough, is far less 
successful in Billy the Kid. The reason, I 
think, is that this score is of music far more 
closely indigenous to its country and while 
the English orchestra plays it as a well- 
rehearsed performance, the New Yorkers 
under Bernstein (who can do this sort of 
thing like nobody) sound absolutely caught 
up in it; Bernstein makes them play it as 
if it has been in their bones since the day 
they were born. The recording is also less 
successful on this side, highlighting the 
woodwinds till one gets tired of them, so that 
the score is somewhat coarsened. 

However, there are still some facts to be 
taken into account. This is the only coupling 
of the two works. (On the rival discs, 
Appalachian Spring is coupled with a suite 
from the same composer’s opera The 
Tender Land, while Billy the Kid is backed by 
dances from ‘Copland’s ballet Rodeo—both 
are also available in stereo.) Moreover, it 
is extremely good value at a very cheap 
price, far less expensive than either of the 
other records. It pairs, too, works which, 
though both in Copland’s popular style, are 
considerably contrasted. T.H. 


World 
Little Green, 


GRANADOS. Twelve Spanish Dances. José Falgarona 
(piano). Record Society @ RS55 (12 in., 25s. 10d. 
plus 8s. 5$d. P.T.). The Record Society, 25 Connaught 
Street, London, W.2. 


Even when there remains no complete 
set of the Spanish Dances in the ordinary 
catalogue, now that the Soriano recording 
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has been deleted, I cannot see there being 
much rush for this disc from even the most 
enthusiastic Granados fan. Criticism falls 
under the three heads of pressing, recording 
and playing. The surfaces are abominably 
noisy, but not noisy enough to conceal the 
shallowness and restricted dynamic range 
of the sharp-pitch recording, which is not 
always even steady (e.g. in the Zambra), and 
which is taken from a piano with a con- 
spicuously toneless upper octave (listen to 
the Asturiana). 

José Falgarona’s playing is fairly com- 
petent but ordinary, at its best in the 
vigorous Zarabanda and Mazurca, but show- 
ing little insight when it comes to the 
splendid miniatures of the Valenciana and 
Asturiana; and the pianist often rushes pieces 
through unmercifully, as in the Danza triste 
(stop and think for a moment, please, 
Mr. Falgarona!), the Arabesca and the 
famous Andaluza. Neither the label nor the 
note gives the titles of the pieces, and the 
latter calls the Minueto a bolero and talks of 
the Vilanesca, with its obvious suggestions of 
a village bell, as evoking fife and drum. 


Well, I dunno. ... L.S. 
HANDEL. Organ Concertos. Op. 4: No. 1 in G 
minor; No. 2 in B flat; No. 4 in F major. Op. 7: 


No. 1 in B flat major. Ralph Downes (organ), 
Hubert Dawkes (harpsichord), London Chamber 
Orchestra conducted by Anthony Bernard. 
Record Society @ RS54: © RSS12 (12 in., 25s. 10d. 
plus 8s. 5d. P.T.). The Record Society, 25 Connaught 
Street, London, W.2. 


Mono listeners who—whether defeated 
by the complete Handel Organ Concerto 
discography, master of it, or just disinterested 
in it—know that what they want, entirely 
sensibly, is a single record of four good ones 
well played and recorded could do very 
much worse than consider this present disc. 
For it is of four good concertos, including 
the well-known B flat and F major from 
Op. 4 (I feel in momentary danger of 
starting on the discography yet again!), 
and they are well played. Ralph Downes 
coaxes splendidly hollow Handelian sounds 
from the Festival Hall organ, and the 
London Chamber Orchestra offers a strong 
and stylish string sound. Its oboes are 
somewhat reticent, and its harpsichord is 
very reticent indeed: I did, I think, catch 
at one point a few distant twangs from 
Hubert Dawkes, but elsewhere the efforts 
he will certainly have been making were 
wasted. But the principal balance, that 
between strings and organ, is highly satis- 
factory. Where these two departments do 
sometimes give the impression of wishing 
to part company is in an occasional choice 
of tempo, where Bernard seems to be crying 
forward and Downes to be crying back. 
But they never in the event do actually 
pursue different courses. 

The mono recording is good in other 
aspects as well as in the major balance. The 
general sound is clear and warm; there is, 
however, a slight lack of brilliance, and a 
rather audible level of background hiss. 
But no mono listener need begin to fear 
serious disappointment with the record; he 
who must watch out is the stereo listener, 
for the first side of the review copy of the 
stereo disc (satisfactory on the second side) 
carried buzzes and distortions sufficient to 
put serious consideration of the record out 
of the question. 
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SIBELIUS. Violin Concerto in D minor, Op. 47. 
Tapiola—Tone Poem, Op. 112. Tossy oe 
(violin), London Symphony Orchestra conducted 
by Tauno Hannikainen. World Record Club 
© T94: © ST94 (12 in., 29s. incl. P.T.). World 
Record Club, Parkbridge House, Little Green, 
Richmond, Surrey. 

An intelligent and unusually frank sleeve 
note by Malcom Rayment deplores the 
trough into which Sibelius’s reputation has 
recently fallen, and attributes this to “a 
very small, albeit powerful, minority; it is 
doubtful if even a dozen persons are 
involved in it’. He goes on to admit that 
the Violin Concerto is “the most attacked 
of all Sibelius’s major works’; people 
‘have been repeatedly told in the last year 
or two that it is trash, unworthy of being 
performed or listened to”. Then follows a 
spirited defence of the work. 

I must admit that before the war, even 
at the height of my enthusiasm for Sibelius 
symphonies, I always thought the Violin 
Concerto pretty thin stuff. It so happens 
that I scarcely ever review Sibelius records, 
and as his music is seldom played at concerts 
nowadays it is several years since I last 
heard the concerto or indeed any of the 
other big works. So I put this record on 
with a good deal of curiosity. What a 
marvellously poetic opening! And beauti- 
fully played, too, and beautifully recorded. 
The soloist is a little too prominent (it later 
turned out that this defect is more pro- 
nounced on the mono). Bitty music, but 
lovely bits. But not well put together; too 
many pedal points. Similarly the other 
movements. He doesn’t seem to know 
where he’s going tonally, modulating by 
chance rather than plan. Yet a marvellous 
solo part, very difficult and beautifully 
written and worth all the trouble. No 
wonder they all like playing this concerto. 
In spite of the feeble construction, the 
purple passages justify it, and I enjoyed it 
more than I used to do. All credit to Mr. 
Spivakovsky and his conductor, who play 
the music with great understanding, and if 
the soloist falters a little near the end of the 
first movement, so, surely, do all other 
soloists. His warm, poetic tone is just right, 
and he has the technique to surmount these 
Himalayan difficulties. 

And Tapiola? I’m afraid I enjoyed this 
a good deal less than I expected. I used to 
be thrilled, and I wasn’t by this performance. 
Actually the playing is not impeccable, 
with some out-of-tune chording from the 
wind early on. Perhaps the performance 
did not quite jell; perhaps time has marched 
on leaving Sibelius behind. But of course 
Mr. Rayment is right; he’s been left much 
too far behind. I doubt if he will ever get 
right out in front again, but he’s bound to 
catch up quite a lot. 


MAHLER. Symphony No. 9 in D major. London 
Symphony Orchestra conducted by Leopold 
Ludwig. World Record Club @ CM16-17: © 
SCM16-17 (two 12 in., 58s. the pair, incl. P.T.). 
World Record Club, Parkbridge House, Little Green, 
Richmond, Surrey. 


V.S.O., Horenstein (7/61) VBX116 

Ludwig has many excellent qualities as 
a conductor of Mahler, including that of 
refusing to over-play the parodistic element 
so often present in the music. In the case of 
this symphony, as it happens, present 
throughout most of two long and con- 
secutive movements; it can become very 
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tedious. But Ludwig’s recipe of playing 
these movements for their own virtues 
rather than for the vices of any other music 
they may resemble seems to me to be an 
excellent one. The avoidance of too heavy- 
handed parody, however, is only one feature 
of this performance; another is a full and 
moving exposition of the nostalgic beauty of 
both outer movements of the symphony. 

Ludwig is enabled to make this exposition 
by the provision on the orchestra’s part of 
superlatively good playing. It would be 
difficult indeed to praise too highly the 
unanimity of the strings, the expressiveness 
of the woodwind, or the control, the balance, 
and the fire of the brass. Where every 
soloist should be mentioned, it may seem 
invidious to select only one; even so I 
cannot resist drawing attention to the out- 
standing playing of the principal horn. 

The splendid sounds made by the orch- 
estra are reproduced with clarity and 
brilliance by the recording. | Warmth, 
especially of string tone, is sometimes less 
obviously present, and here and there (more 
particularly at the beginning) a tape-hiss is 
audible. But the dynamic range of the 
whole (though on rather a low absolute 
level) is a very satisfyingly wide one; some 
of the climaxes are stunningly effective. 
All these qualities are common to both 
versions; the stereo has additionally a 
directional spacing of above-average clarity. 
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The mono version has a competitor in the 
catalogues. Of the two performances con- 
cerned I prefer Ludwig’s. It is less arch, 
seemingly more forthright in the middle 
movements than Horenstein’s; and though 
both conductors give entirely first-class per- 
formances of the outer movements, Ludwig’s 
handling of the final pages of the score is, 
as recorded, considerably the more haunting. 
‘As recorded’? may, however, in this 
passage be the crux of the matter. For 
although the recording of the Vox set—in 
general very good—has a warmth which 
casts, in the finale as a whole, a glow of 
warmth over the Viennese strings which the 
London players (‘‘as recorded’’) lack, yet 
it is also characterised by unduly narrow 
total dynamic range. Consequently the 
climaxes lack a good deal in force, and the 
end of the finale, which should die away to 
nothing (and in the new recording does so), 
is instead brought up in order to die away 
very much to something. It is comparatively 
ineffective. 


On balance, in fact, I do prefer the new 
version of the symphony; yet both the 
W.R.C. and Vox sets are quite excellent 
ones, cheap in price but not in the least so 
in quality. The Vox is available only as 
part of a three-disc box containing also 
good versions of Mahler’s First = 
and the Kindertotenlieder. M.M 





PHILIPS MODERN MUSIC SERIES 


BERG. Five Songs with Orchestra on words 
written on _ picture-postcards by Peter 
Altenberg, Op. 4. Bethany Beardslee (soprano), 
Columbia Symphony Orchestra conducted by 
Robert Craft. 


SCHOENBERG. (a) Suite, Op. 29. (b) Five Pieces 
for Orchestra, Op. 16. (a) Instrumental Ensemble, 
(6) Columbia Symphony Orchestra both con- 
ducted by Robert Craft. Philips @ ABL3397 
(12 in., 30s. 2d., plus 10s. 10d. P.T.). 

Each of the three works brought together 
on this very welcome disc tells us something 
different about what has come to be known 
as the Second Viennese School, i.e. Schoen- 
berg and his pupils. In the Five Orchestral 
Pieces, dating from 1909, we find Schoen- 
berg at the moment of jettisoning the 
musical traditions in which he had grown 
up, and which meant so much to him. 
Structural organisation of the formal kind, 
which he had already shown himself 
capable of handling with great confidence 
and subtlety in such works as the First 
Chamber Symphony, is here abandoned; 
instead of argument we find a reliance on 
the free association of musical ideas, a kind 
of musical expressionism. The abandonment 
of formal working-out places an immense 
strain on the composer’s imagination as 
well as ours, and it is no accident that these 
pieces are comparatively short; Schoen- 
berg’s only long works in this style, the 
operas Erwartung and Die Gliickliche Hand, 
both have recourse to verbal texts, which 
provide an additional element of continuity. 
But in the Five Orchestral Pieces Schoenberg 
triumphs over. his self-imposed limitations: 





Previous reviews of this series have appeared on pages 
121 of the August issue and 173 of the September issue. 


they carry complete conviction, even though 
we cannot quite tell why. 

The Suite for Seven Instruments, written 
18 years later, could hardly be more 
different in sound or substance. Perhaps 
only a man who had succeeded in un- 
fettering his musical imagination as Schoen- 
berg had done, could afford to accept the 
limitations re-imposed on it by his own 
“twelve-note system’. But art cannot 
exist, or at least cannot develop, without 
limitations, and there is no mistaking the 
outpouring of new creative energy in the 
works Schoenberg wrote in the late 
twenties, even though these are some of 
the most strictly serial in his entire output. 
I have to admit that I find the Suite less 
easy going than some of our younger 
avant-gardistes, who tend to describe it, 
almost patronisingly, as “light music’; 
despite all the incidental references to 
Viennese and other dance rhythms the 
musical thought strikes me as a good deal too 
dense to be “‘light’’. But for all that it is an 
immediately attractive work—even more so 
than it appears on this record. I have 
nothing but admiration for the accuracy 
and technical virtuosity that Craft and his 
players bring to the music, but there is a 
certain lack of that instinctive charm (above 
all in the matter of phrasing) which I 
cannot help thinking belongs to the music 
by right. To take the simplest and 
most obvious of examples, the folk-song 
‘‘Aennchen von Tharau’’ which forms the 
theme of the third movement’s variations is 
here played with a detached accent on each 


October, 1961 


note as if it were by Stravinsky, which 
seems to me to contradict the implications 
of Schoenberg’s marking “dolce”. But 
although the Véga recording of the work 
directed by Pierre Boulez catches more of 
this quality, I have to admit that the 
American players and recording are on te 
whole superior. 

The Berg Altenberg-Lieder, settings of 
aphoristic poems originally written on 
postcards, are as brief and succinct as that 
might suggest. For once Berg’s tendency to 
sprawl is well in check, and the results are 
superb. Orchestral textures of the utmost 
sensuous refinement clothe a subtly im- 
passioned vocal line, which Bethany Beards- 
lee sings beautifully but rather too coolly for 
my taste. No matter: the large orchestral 
resources these songs call for makes it 
unlikely that we shall ever hear many 
performances in the concert hall, and this 
performance (excellently recorded apart 
from a prevailing lack of real piano) is more 
than welcome. 





EDITORIAL NOTES 


Beethoven Sonata Socie 

The appeal I made in this magazine last 
August for subscribers to the Beethoven Sonata 
Society to waive their rights in respect of the 
first two volumes of the fifteen made by Schnabe] 
and issued between 1932-39—no limitation on 
distribution seems to have been imposed on the 
succeeding volumes—has been generously met 
by those of our readers concerned, who all 
consent to the reissue of these albums and any 
others in which they may have had rights. The 
following extracts are typical of the heart- 
warming response: “I would not seek to deny 
anyone the pleasure I have had from these 
recordings over 30 years’; “I gladly agree to 
waive any rights I possess as subscriber to these 
incomparable volumes”; ‘‘I agree enthusiastic- 
ally”. Some readers also begged for transfers 
onto LP of the Elena Gerhardt/Hugo Wolf 
album. Desmond Shawe-Taylor comments 
on this on page 197 of this issue and also has 
some interesting remarks to make about the 
Schnabel reissues. 

I cordially thank our readers for their prompt 
and generous response and only wish I had been 
able to reply personally to all their letters, 
which came from all parts of Great Britain and 
from abroad. The information given will be 
passed on to E.M.I. and will result—I sincerely 
hope—in the reissue of the discs on LP. * 

R 


(Continued on page 243) 





OBITUARY 


Heddle Nash 

Heddle Nash, the tenor, died in London on 
Monday, August 14th, at the age of 67. He 
came from a non-musical family and somewhat 
as a joke entered a singing contest in which he 
won first prize. There followed tuition which 
was interrupted by the 1914-18 war and later 
concluded in Italy under Giuseppe Borghatti. 
Since the mid-twenties he has been acknowledged 
as the leading British lyric tenor of his generation. 
During a long and successful career Heddle 
Nash recorded for both Columbia and H.M.V. 
and a representative selection of his recordings 
will be found listed in the current edition of 
The Gramophone CuasstcaL LP CaTALoGuE. 

(On page 243 we print one of a number of 
letters sent by readers on hearing of Heddle 
Nash’s death). 
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PASSING NOTES 


By ARTHUR JACOBS 


A loose brick was dislodged from the school 
wall. A boy well known for his mischievous 
pranks was _Paraded before a meeting of the 
governors: “Since you’ve started demolishing 
the school—out you go!” The young 
Moiseiwitsch, expelled in this way from school 
in his native Odessa, was brought by his mother 
to England, where one of his family had already 
settled. That was in 1905, when he was 14. 

He was taken to see Dr. W. H. Cummings, 
at that time principal of the Guildhall School of 
Music, who heard him and told him there was 
no one in England fit to teach him—a verdict 
that Moiseiwitsch recognizes as extremely 
generous, since the natural tendency of any 
teacher or school is to grab the most promising 
talent for itself. Cummings wrote personally to 
Leschetizky (the most eminent piano pedagogue 
of the day) recommending the boy, and it was 
partly on this recommendation that Moiseiwitsch 
went to Vienna to study with him. 

Schooled in that stimulating environment, 
Moiseiwitsch came back to London to make his 
début in 1908, settled here, and became a 
pianist whose stature needs no praise in this 
column. “Still hard to equal as a Chopin 
player, let alone beat,” wrote Roger Fiske, 
reviewing Moisciwitsch’s last LP exactly two 
years ago. Why, then, no new issues from him 
since? I am doubtless not the only one to have 
wondered. Mr. Moiseiwitsch revealed to me 
that he has had a disagreement with E.M.I. 
and has now begun to record instead for 
American Decca—a firm which has no present 
connection with English Decca. 

He has just made three LPs in New York 
(“86 degrees and no air-conditioning”’) in the 
course of an American tour of summer arenas 
which, I suspect, he does not like overmuch. 
Of the Hollywood Bowl he reported with a 
smile: ‘“The heat makes the piano keys stick— 
or if it’s not hot, then it’s raining, and if it’s 
raining, then there’s no concert!” Partly out of 
what he calls superstition, partly out of respect 
for the record company’s reticence, he would 
not yet disclose the full list of works he recorded. 
But he told me they include “‘a lot of Schumann” 
and his own version of Moussorgsky’s Pictures at 
an Exhibition. 

I say his own version, because Moiseiwitsch 
approaches this work in a rather free spirit. He 
makes certain cuts, including a whole one of the 
“Promenades”, so that the work lasts only 
twenty-five minutes. Recalling that Moussorgsky 
himself was an indifferent pianist, he makes 
some bold alterations springing from his own 
interpretation of the “pictures”. The Great Gate 
of Kiev he sees as a procession of Russian boyars 
into the cathedral, and a part which he thinks 
of as representing the sound of boy choristers he 
playes an octave higher than written. 

n his piano are signed photographs of Sir 
Winston and Lady Churchill: Sir Winston told 
Moiseiwitsch he always thinks of Chopin’s 
Ballade in A flat as “‘the galloping horse” (after 
an etching by Beardsley) and Moiseiwitsch 
played the work on BBC television as a tribute 
on the occasion of the Churchill’s golden 
wedding. Moiseiwitsch’s personal friendship 
with them began through Lady Churchill’s 
wartime “Aid to Russia” fund. To this 
Moiseiwitsch donated the receipts from one 
concert per week “for the duration” (taking 
neither fee nor expenses) and raised more than 
£,16,000—the largest donation, he told me with 
an artist’s justifiable pride, after Lord Nuffield’s! 

On the mantelpiece, in a frame, Moiseiwitsch 
keeps a signed letter from Leschetizky (in 


German) to his young pupil. As a boy, 
Moiseiwitsch had already adopted the short 
name “‘Benno” (for Benjamin, or Venyamin in 
its Russian form) and Leschetizky advised that 
he should perform as “Benno Moss” on the 
grounds that the name Moiseiwitsch (meaning, 
in Russian, “son of Moses”) sounded ‘“‘too 
Jewish”. The great teacher added: ‘‘Not that 
I am anti-semitic, rather the opposite, but it 
may do you harm when you play abroad”. 
What Leschetizky did not realize, of course, is 
that “every second tailor in the Whitechapel 
Road” (as Moiseiwitsch put it to me) is called 
Moss! Anyway, Moiseiwitsch decided that his 
proper surname was good enough for anyone— 
and, as he added with a smile, “I seem to have 
survived”’. 

He made a generous plea on behalf of a great 
Pianist now dead, a fellow-student of his with 
Leschetizky: Ignacy Friedmann. He made a 
number of records on 78 r.p.m. which, Moisei- 
witsch believes, deserve a long-playing reissue 
as classics of their kind. “I guarantee,” 
Moiseiwitsch said, “that no one played the 
Chopin mazurkas as he did. He was a lazy 
artist, he wasn’t a pusher, but he was one of the 
few great pianists of the calibre of Rosenthal 
and Rachmaninov.” From a man who was 
himself a personal friend of Rachmaninov’s, 
that is no mean tribute. 


* * * 


Last month I asked whether there were any 
challengers to Rostropovich in being featured 
on LP records on two absolutely different 
instruments: as solo ’cellist, and as piano 
accompanist to his wife, Galina Vishnevskaya. 
Now I ask if anyone can challenge another 
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double feat: that of a pianist who has entered 
the catalogue as a composer not for his own 
instrument. Glenn Gould’s String Quartet No. 1 
has appeared on American Columbia records 
(not available in this country). The review of 
this Canadian artist’s composition in the Canadian 
Music Journal is hardly enthusiastic. 


* * * 


The de-cancellation (or whatever the word is) 
of the Metropolitan Opera season means that 
its patrons will soon be hearing Joan Suther- 
land for the first time there. Her conquests, 
indeed, show no signs of ceasing. Meanwhile 
she has made two remarkable pronouncements, 
In an interview with Charles Reid in the Daily 
Mail she appeared to claim supernatural aid 
(through a statuette of the Madonna) in 
finishing a successful performance of J Puritani 
at Barcelona. On a more earthly level she has 
written for the Italian magazine Discoteca on her 
attitude to gramophone records—her own and 
others. 

She pours scorn on those who worship the 
voices they hear on “horribly strident cylinders 
recorded in 1904 or earlier’’, but enjoys listening 
to records of such early singers as Margarete 
Siems and Irene Abendrot. She finds Melba’s 
voice unconvincing on records, however. For 
herself, she would like to record all (her italics) 
Bellini’s operas, many forgotten operas by 
Donizetti and Rossini, and also “Handel, my 
beloved Handel”. I hope that includes Handel’s 
works in English as well as his Italian operas. 


* * * 


A word of congratulation to the Royal 
Liverpool Philharmonic Society, whose Concert 
Syllabus for the new season is not only stimulat- 
ing in itself (how interesting to hear Geraint 
Evans in Walton’s Belshazzar’s Feast next 
March!) but offers the best diagrammatic 
explanation I have seen on how an orchestra’s 
finances are run. 





NIGHTS AT THE 


ROUND TABLE 


By W. A. CHISLETT 


FROM POLAND AND RUSSIA. Potisu Fork 
Soncs: A Girl went into the Forest; At Miller 
Marcina’s; The Soldier and the Maid; The Fife; 
When Beer was Expensive; The Frog and the 
Pigeon; My Goat; Three Women went to Market; 
The Daisy; A Glass of Wine; When I was a Flirt; 
I’d Better not Marry; The Boy and the Girl. 
Polish Folk Song Ensemble. Artia @ ALP184 
(12 in., 30s. 2d. plus 10s. 10d. P.T.). THE Soviet 
ARMY Cuorus tn Parts: The Marseillaise; Soldier’s 
March; Song of a troubled Youth; The ’Partisan’s 
Anthem; Doobeenooshka; A Soldier’s Song; You're 
always lovely; Meadowlands; Chorus from 
Verdi’s “Ernani’; A Soldier's always a Soldier; 
Russia, my Native Land; _ Soldier-Boy, Sing; 
Soviet National Anthem. Laexandrov Song and 
Dance Ensemble. Artia @ ALP174: @ ALP(S)174 
(12 in., 30s. 2d. plus 10s. 10d. P.T.) 

The baker’s dozen of Polish ilk songs make 
very pleasant listening but it is a sad and 
inexcusable omission that Artia does not tell us 
anything about them. We are given neither the 
original words nor translations, nor even 
epitomes of the words. Indeed not even the 
titles are printed on the sleeve, only on the 
labels. The back of the sleeve is completely 
blank. . 

The bulk of the songs are cheerful and lively 
in various rhythms. Thus A Girl went into the 
Forest is a brisk and bouncing waltz, At Miller 
Marcina’s is fast moving, The Soldier and the Maid 
opens with a fanfare reminiscent of bugles, The 
Frog and the Pigeon reminds one rather of a Swiss 
yodelling song although there is no actual 
yodelling, Three Women went to Market has a very 


pleasantly pointed rhythm, and so on but what 
they are about and just where they come from 
I do not know any more than the mere titles 
tell me. Even so this is a most enjoyable disc, 
well sung by a good chorus and with some 
pleasant brief solos for both men’s and women’s 
voices. 

“The Soviet Army Chorus in Paris” is much 
the mixture as before but if anything even 
better, particularly in stereo which although 
not seeming to aim at any great positioning, 
certainly enriches the recorded tone. The 
excellent toned and well drilled chorus is in fine 
form and has the advantage of orchestral 
accompaniments that in the main are as 
appropriate as they are varied. 


FAMOUS EVERGREENS. Liszt: Hungarian Rhap- 
sody No.2. Schubert: Ave Maria. Mendelssohn: 
Bees’ Wedding. Brahms: Waltz in A flat major. 
Cottrau: Santa Lucia. Tchaikovsky: Waltz 
from “Sleeping Beauty’. Gade: Jealousy. 
Debussy: Clair de Lune. Novacek: Moto Per- 
petuo. Mascagni: Intermezzo from ‘Cavalleria 
Rusticana’”’. Ponchielli: Dance of the Hours from 
“La Gioconda’’. Sinfonia of London conducted by 
Robert Irving and Douglas Gamley. J 
© Cl rhe ad © CSD1319 (12 in., 25s. 114d. plus 
9s. 3¢d. P.T.). ‘ 

This is an oT selection of evergreens, 
mostly of the sentimental type but with enough 
of the more vigorous variety to avoid monotony. 


Douglas Gamley not only shares the conducting 
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with Robert Irving and plays the solo in the 
quite charming arrangement of Santa Lucia but 
is also responsible for several of the other 
arrangements all of which are effective although 
that of Jealousy is a bit over-fussy. On the other 
hand Mr. Gamley’s arrangements of the lively 
Moto Perpetuo of Novacek and the Brahms waltz 
are first rate and have a pleasant touch of 
piquancy. The playing is excellent and the 
recording is rich and full with fine biting brass 
in particular. 


KOSTELANETZ. The Romantic Music of Tchaikovsky. 
André Kostelanetz and his Orchestra with 
Leonid Hambro (piano). Philips @ BET202 (two 
12 in., 30s. 2d. plus 10s. 10d. P.T.). Opera for 
Orchestra—Rigoletto. André Kostelanetz and his 
Orchestra. Philips @ GBL5590 (12 in., 17s. 3d. 
plus 6s. 24d. P.T.). 

The first of these is one of the economical 
“two for the price of one” issues designed for 
popular consumption and including a lot of 
items and excerpts that many otherwise poten- 
tial buyers may well have already. Its market 
may thus be rather smaller than such a selection 
at such a price deserves to be. To those starting 
a collection it is a very desirable choice indeed 
and for others its desirability will depend largely 
upon the proportion of its contents which they 
already have in one form or another. There is 
certainly nothing cheap about either perform- 
ance or presentation and the recording, while 
not quite of the highest modern standard is very 
good. The contents include isolated movements 
from the first piano concerto, the fourth sym- 
phony and the first quartet, the love music from 
Romeo and Juliet, an extract from Francesca da 
Rimini, several numbers from the ballets Swan 
Lake, Sleeping Beauty and Casse Noisette and a 
number of orchestral arrangements of piano 
music and songs. 

The Rigoletto selection is much more than a 
pot-pourri. It is an orchestral epitome of the 
opera, act by act and with the three acts 
separately banded. For those to whom operatic 
music is primarily a matter of melody this is 
ideal, but of course it will not satisfy those to 
whom the words mean anything. It is fair to 
say, however, that even without voices much of 
the essential drama is conveyed. 


THE MAGIC OF OPERETTA. German soloists 
with the Vienna Symphony Orchestra conducted 
by Rudolf Moralt and Heinz Sandauer respec- 
tively, the Vienna Folk Opera Orchestra con- 
ducted by Kurt Richter and the Grand Vienna 
Operetta Orchestra conducted by Kurt Richter. 
Philips @ GBL6501 (12 in., 17s. 34d. plus 6s. 23d. 
PT, 


This i a most attractive selection and being 
in the GBL series one readily overlooks a trifle 
of buzziness in the recorded string tone. The 
performances are thoroughly idiomatic, as one 
would expect from such sources and among the 
soloists are Sari Barabas, Lotte Rysanek, Else 
Liebesberg, Christine Spierenberg, Karl Terkal, 
Hans Strohbauer, Karl Weber and Horst 
Heinrich Braun. 

The twelve tracks include a number of old 
favourites such as “Who tied the knot” from 
Gipsy Baron, Vienna Blood from the Strauss 
pastiche of that name, the famous waltz song 
from The Count of Luxembourg, and familiar songs 
from The Beggar Student, The Cousin from Nowhere, 
White Horse Inn and The Dollar Princess but in 
addition there is the simple but very pleasant 
duet ‘Violins call you to the Dance” from 
Jessel’s Black Forest Girl, from which we had an 
excerpt last month. 

Lehar’s unfamiliar Beautiful is the World is 
represented by the title song, sung here by Karl 
Terkal. This operetta first appeared in its final 
form in 1931 but is a revision of Endlich allein of 
1914. It has never been produced in England 
I think in either version. It is a charming song 
in Lehar’s best vein. Other welcome numbers 
are “Im chambre séparée” from Heuberger’s 
Opera Ball and “I give my heart” from 
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Millécker’s The Dubarry. All the songs are sung 
in German of course. This is a record to re- 
commend strongly to lovers of light opera. 


DVORAK. Slavonic Dances: Op. 46, Nos. 1-8 and 
Op. 72, Nos. 1-3 and 5-7. Cleveland Orchestra 
conducted by George Szell. Fontana @ EFL2515 
(12 in., 17s. 34d. plus 6s. 24d. P.T.). 

Eight of these dances, Op. 42, Nos. 1-3 and 

8 and Op. 72, Nos. 1-3 and 7, first appeared on 
a ten-inch LP in September 1957 and were 
enthusiastically reviewed by M.M. The other 
six have not appeared before in England I 
think. This being in the EFL series is a rare 
bargain for, in addition to the spirited perform- 
ances of the more vigorous dances and the 
lyrical caressing of the gentler ones, the recording 
is of very good quality even by today’s standards. 
Moreover we are given very full measure by the 
inclusion of 14 of the total of 16 dances on the 
two sides. What delightful music this is, light 
music of vintage quality, beautifully orchestrated 
and sufficiently varied to prevent any feeling of 
ennui even when the two sets are played in 
succession. In the redubbing, notice has been 
taken of M.M.’s original criticism that with 
such a degree of resonance a longer wait before 
the scissors snipped at the end of each dance 
would have been desirable. 


IRISH SONGS. Boys from County Armagh. 
Slattery’s Mounted Fut; Boys from County Armagh; 
The Next Market Day; Green Glens of Antrim; 
Castle Ro Mill; Beautiful Bundoran; Johnny I hardly 
knew ye; Isle of Innisfree; The Buncrana Train; 
Girl from County Tyrone; Lovely Derry; The Low 
Back’d Car; Christmas Time in Ireland; Ballynure 
Ballad. Eileen Donaghy with Chorus and Orchestra 
directed by Johnny Gregory. Fontana Q@ 
TFL5150: © STFL569 (12 in., 37s. 2d. incl. P.T.). 
The Old Pigsty; The Spinning Wheel; Paddy 
Browne; Three Lovely Lassies from Bannion; 
Kelly of Killane; I know my Love; Come with me 
over the Mountain; Dan O’Hara; Rory Og McRory; 
Come to the Bower; The Three Flowers; The Bold 
Fenian Men. Kathleen Watkins. Beltona @ 
LBE40 (12 in., 25s. 114d. plus 9s. 344. P.T.). 
Eileen Donaghy and Kathleen Watkins have 
very different characteristics, but both sing their 
Irish songs, traditional and otherwise, in the 
true and authentic style. Eileen Donaghy is 
well known on records and here, as usual, she 
sings with a chorus and orchestra directed by 
Johnny Gregory. I am particularly glad to have 
Percy French’s Slattery’s Mounted Fut, sung with 
sly humour, and other treasures include Herbert 
Hughes’s arrangements of The Next Market Day 
and the Ballynure Ballad and Johnny Gregory’s 
own arrangement of the old Low Back’d Car. 
The sweeter toned, less incisive and more 
delicately styled Kathleen Watkins is, I think, 
new to records but is well known to TV and 
B.B.C. Sound audiences and also to many who 
frequent Irish festivities in various parts of this 
country. Normally she accompanies herself on 
the harp, but when engaged in Leicester a short 
time ago a group of instrumentalists joined in 
and Miss Watkins was so pleased with the result 
that she made a recording date with them. 
Here we have, then, bass, drums and guitar 
(the players of which are unnamed) as well as 
Miss Watkins’s own harp. There is a freshness 
about both the singer’s voice and her approach 
that is very pleasing indeed. Of her twelve 
songs my favourites are The Old Pigsty, The 
Spinning Wheel, Rory Og McRory and The Three 
Flowers. 


PHILHARMONIA PROMENADE CONCERT. 
Waldteufel: The Skaters’ Waltz. Johann Strauss 
II: Tritsch-Tratsch Polka; Thunder and Lightning 
Polka. Johann Strauss I: Radetzky March. 
Chabrier: Espafia; Marche Joyeuse. Suppé: 
Light Cavalry Overture. Weinberger: Polka from 
“Schwanda the Bagpiper”’. Offenbach: Orpheus 
in the Underworld Overture. Philharmonia 
Orchestra conducted by Herbert von Karajan. 
Col. @ 33CX1758: © SAX2404 (12 in., 30s. 2d. 
plus 10s. 10d. P.T.). 
This is a splendid record brightly and richly 
recorded with admirable stereo sumptuousness 
of sound and performances that reveal once 


more that Karajan can smile, which at one time 
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we tended to doubt. It is in the more briliiant 
pieces that the conductor shines most although 
the Skaters’ Waltz is very sweetly played. 
Waldteufel’s waltzes suit Karajan better than 
those of Johann Strauss, I think, but in the 
latter’s polkas and that of Weinberger he is 
brilliant and the members of the orchestra play 
like angels, as indeed they do throughout. 

There is a touch of portentousness in the 
opening bars of Light Cavalry Overture, as is often 
the case when maximum contrast to give greater 
brilliance later is the aim. The two Chabrier 
pieces have not quite the springiness and verve 
with which Beecham used to invest them, but 
who else can achieve this now that he has gone? 
So many programmes of popular pieces like 
this concentrate on more sentimental composi- 
tions that it is pleasant indeed to welcome one 
which features vigour and brilliance rather than 
sentiment. 


* * * 


The first thing to say about “Top Brass” 
played by the Supraphon Brass Band con- 
ducted by Rudolf Urbanec is that the band is 
not all brass but a military band with woodwind 
as well as brass, though not necessarily in the 
same proportions as we more usually hear. The 
twelve tracks commence with Julius Fucik’s 
popular Entry of the Gladiators and end with the 
almost equally well known Departure of the 
Gladiators the composer of which is here spelled 
Blankenburk but which is more familiar to us 
surely with a “g”’ as the last letter. In between 
are ten other less familiar marches none of 
which is very exciting, the best being two others 
by Fucik and Novacek’s Casteldo. The cover 
exaggerates when it calls this a “‘Dazzling display 
of high stepping marches”. The playing is dull 
and the recording lacks both brilliance and 
depth, in stereo as well as mono (Parliament 
@ PLP144: © SPLP144). 

My last LP is an album of “Sacred Songs” 
sung by Harry Secombe with the Wally Stott 
Chorus and Orchestra (Philips @ BBL7501: 
© SBBL647). Reversing the more usual process, 
nine of the twelve songs have been released 
previously in EP (and some in single) form. The 
three new titles are Count Your Blessings, If I Can 
Help Somebody and Abide With Me. This is an 
admirable anthology of its kind. 

In the main my new EPs are orchestral and 
taken from previously released LPs, and very 
good and convenient couplings most of them are. 
In November 1960 I described an album of 
martial music played by the Philharmonia 
Orchestra under Efrem Kurtz as magnificent 
in every way. Two of the best tracks, Berlioz’s 
Marche hongroise and Schubert’s Marche Militaire 
are now available on H.M.V. @ 7ER5202 and 
ORES4288. 

In the same month and December 1960 I 
enthused over the mono and stereo versions 
respectively of an anthology of waltzes called 
‘Wienerwaltzer Paprika’ played by the 
Philharmonia MHungarica conducted by 
Dorati, pointing out in particular that although 
the conductor makes few concessions to the 
generally accepted Viennese style of playing he 
invests each piece with individual charm. ‘The 
best and least known of these, Lehdr’s Merry 
Widow and the Wedding Waltz from Dohnanyi’s 
ballet Pierette’s Veil, are now coupled on Mercury 
@ XEP9076 and © SEX15020. It is parti- 
cularly good to have the latter in convenient 
and economical form for it is charming music 
and comparatively unknown. 

Similarly a selection called “Invitation to the 
Dance” played by the Capitol Symphony 
Orchestra under Carmen Dragon _ was 
praised for performance, recording and arrange- 
ments alike when it first appeared in September 
(mono) and December (stereo) 1960 and there 
is therefore no need for more than the bare 
announcement that four of the tracks, Grainger’s 
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Country Gardens, the Farandole from Bizet’s 
L’Arlésienne music, Paderewski’s Minuet and 
Debussy’s Golliwog’s Cakewalk are now released 
on Capitol @ FAP4-8466 and © SFP4-8466. 

“Concert Waltzes” very nicely played by the 
Philharmonic Promenade Orchestra con- 
ducted by Henry Krips and reviewed in May 
1961 includes five by Tchaikovsky. Three of 
them, those from Act 1 of Swan Lake, Act 1 of 
The Sleeping Beauty and the Serenade in C, make 
an enjoyable and sensible coupling for those 
who have not already got them in one form or 
another (Col. @ SED5573: © ESD7264). 

Decca @ CEP704 and © SEC5095 are also 
devoted to Tchaikovsky, containing excerpts, 
not separately banded, from the almost complete 
recording of The Sleeping Beauty in the American 
edition of the score played by Ansermet and 
the Suisse Romande Orchestra’ which 
W.S.M. welcomed in November 1959 as con- 
ducted with real sympathy and presented as a 
dramatic tone poem rather than a ballet. As in 
the LP version the strings are sometimes a trifle 
lacking in incisiveness. 

On the other hand the strings are beautifully 
silky and suave but crisp in two Strauss waltzes 
played by the Vienna Philharmonic Orch- 
estra led by Willi Boskovsky, Wiener Blut by 
Johann II and Mein lebenslauf ist lieb’ und lust by 
Josef (Decca @ CEP703: © SEC5094). 
Boskovsky, who like Johann Strauss leads on 
the violin as well as directs, is one of the finest 
interpreters of the Strauss family we have today. 
The original LPs from which these extracts are 
taken were reviewed in April 1958 (mono) and 
February 1959 (stereo). 

In October 1960 I greeted enthusiastically the 
appearance of eleven of Percy Grainger’s attrac- 
tive and lively arrangements not only for the 
fact that several of them had not been recorded 
before, but also for the fine playing by the 
Eastman-Rochester “Pops” Orchestra 
under Frederick Fennell and excellent record- 
ing. The Londonderry Air, My Robin Is To The 
Greenwood Gone, Mock Morris and Molly On The 
Shore are now available on Mercury @ XEP9077 
and © SEX15021 

When T.H. reviewed the complete Dvorak 
Slavonic Dances, Op. 46 and 72 coupled with the 
dance music from Smetana’s Bartered Bride 
played by the Minneapolis Orchestra 
directed by Dorati in June 1959 (mono) and 
January 1961 (stereo) he described the perform- 
ances aS most attractive and extremely well 
played, each given with real thought for its 
individual style and character. I am very content 
to endorse this as applied to the fourth and 
fifteenth of the Dvor4k dances and the Smetana 
Dance Of The Comedians (Mercury @ XEP9063: 
© SEX15014). 

In April 1961 an anthology of Sousa marches 
played by the Eastman Wind Ensemble 
conducted by Frederick Fennell may well 
have revealed to some that many of the great 
man’s lesser-known marches are every bit as 
stirring as those which are more frequently 
heard. Four comparatively unfamiliar ones 
taken from this LP are now transferred to EP 
(Mercury @ XEP9078: © SEX15022). They 
are Sound Off, in which the trombones thoroughly 
enjoy themselves, the jingling Nobles Of The 
Mystic Shrine, the cantering Sabre And Spurs and 
the attractively halting Picadore. 

“March Step” (“in Hi-Fi’? and “in Stereo” 
respectively for the two versions) is not taken 
from any previously released LP but is a new 
recording of four well known American marches, 
The Entry Of The Gladiators (which is far better 
than the version reviewed earlier), Under The 
Double Eagle, American Patrol and National 
Emblem, and I like the playing of the Warner 
Bros. Band under Henry Mancini much 
better than I did in their recent record of four 
Sousa marches. It is a biggish band, recorded 
fully and with immediacy and the playing is 
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altogether more “springy” this time. There is a 
little but not a lot of extra presence and breadth 
in the stereo version (Warner Bros. @ WEP- 
6033: © WSEP2033). 

Finally there are three vocal EPs. The three 
hitherto unrecorded songs in the LP anthology 
of sacred music sung by Secombe 
already discussed are offered, together with No 
Man is an Island, on Philips @ BBE12470: 
© SBBE9063. This will suit admirably those 
who already have the other songs included in 
the LP. 

Harry Secombe and Adele Leigh combine 
with one solo for each and two duets on Philips 
@ BBE12462. They are “Nessun dorma’’ from 
Turandot (reviewed by me in November 1957), 
“OQ mio babbino caro” from Gianni Schicchi 
(reviewed by P.H.-W. in January 1959) and the 
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Drinking Song from La Traviata and Miserere 
from Jl Trovatore which are taken from a single 
numbered PB851 which does not seem to have 
been reviewed although it was released some time 
ago. The singing is agreeable and the recording 
is good, but it is no use pretending that these are 
the best versions obtainable of any of the four 
songs. 

Neither does the LP from which Kevin Barry, 
Boolavogue, The Soldier’s Song and Shall My Soul 
Pass Through Old Ireland on Beltona @ IEP92 
ever seem to have been reviewed. They are 
idiomatically sung by a quite charming Irish 
girl, Teresa Duffy to a pleasant accompaniment 
directed by Bob Sharples. I should have liked 
this even better had Miss Duffy stood a few 
inches further from the microphone when 
recording. 





MISCELLANEOUS 
AND DANCE 


POP SINGLES 


Since I last summarized the pops, there have 
been very few weekly issues at all, and those 
that did appear were of pretty ordinary teen- 
beat stuff. I single out Mark Wynter’s Girl 
For Ev’ry Day and The Best Time For Love as being 
better than most as there is no leering doubtful 
sentiment in either, and in any case young Mr. 
Wynter is one of the best of his type (Decca 
F11380). 

Ann Margret, a new Swedish singer, recalls 
Teresa Brewer, of whom more anon, in J Just 
Don’t Understand, a roundabout-waltz, with lush 
harmonica featured in the accompaniment, 
and I Don’t Hurt Anymore (R.C.A. 1245), and 
Rosemary Clooney, recording in London, 
offers her own stylish singing of A Foggy Day and 
Love And Learn (Philips PB1174), the latter being 
the better because it seems less brash. 

Only outstanding instrumental is another 
pair of chirpy guitar numbers from The 
String-a-Longs (London HLU9394). Titles 
are Should I? an oldie repeating the Wheels 
formula, and Take A Minute. 


EPs and LPs 


Not too many of these have arrived, either, 
and of those to hand, the following seem to be 
the most interesting or worth mentioning. 

I’m not sorry to see and hear that Mantovani 
has, at least for the time being, swapped the 
lush-plush noise of ten or less years ago for a 
more clean, tangy-sounding concert orchestra, 
such as the one recording bits of recent Broad- 
way shows on Decca © LK4387: © SKL4129. 
Here, 76 Trombones gets the right, meaty treat- 
ment; no messing with marimbas, though there 
is a passage on celeste (I think it’s a celeste, 
anyway). 

Parliament @ PLP143: © PLPS143, the 
first on this label to come my way, is of another 
full-blooded band, rather like a small military 
unit, led by Jindrich Bauer and recalling the 
Germany of happier days in a bright, colourful 
album of tuneful polkas. In quieter mood, 
Johnny Gregory conducts suave strings and 
woodwinds on Ember © EMB3331, another 
addition to the long list of Gregory master- 
pieces, and somewhat less exceptional, but 
pleasing in an unassuming way is the set of 
piano-and-strings by the American soloist 
Floyd Cramer, on R.C.A. @ RD27221: © 
SF5103. 

The Ventures, the prominent American 
guitar and rhythm group, have a new LP on 


London ( @ HAG2376: © SAHG6176) called 
“Another Smash”, and in view of the furious 
tempo of Lullaby Of The Leaves, of all numbers a 
gentle, easy-beat affair, I’m not surprised at the 
album title. One for guitar fanciers, but I 
prefer mine acoustic and more romantic. 

Talking of romance, I’ve seldom read a more 
slushy sleeve-note in this respect than the one 
encasing Starlite @ STLP3, on which the 
Buddy Milton Quartet play “‘Love Letters In 
Latin” (all it means is that the Latin beat is 
applied to a collection of love songs of the past 
thirty years), but the music, by solo flute, with 
bass, drums and the leader at the piano is 
rather monotonous, though it is certainly 
unusual. An EP would have been less samey, I 
think, than a full-sized LP, of this sort of music. 

Artie Shaw is recalled on Ember @ EMB- 
3328 in a set of titles he made in Hollywood 
fifteen and sixteen years ago, some featuring the 
little-more-than-teenage Mel Tormé (who was 
showing obvious promise even then), and some, 
alas, revealing their age by virtue (or lack of it) 
of the surface noise and the obvious low-fi. 
Several were originally issued on Parlophone 
around that time; although they sound dated 
now, they have a period flavour that the record- 
ing quality enhances, and will probably help 
to sell them to the near-middle-aged who want 
to replace the old 78’s, or who never had them. 
The album is called ““The King of Swing’’, but 
that was applied originally to Benny Goodman, 
and is thus rather inapt. 

The Ember label has acquired the rights to 
other early recordings by star names, some of 
them still in the ascendant, such as Sarah 
Vaughan, whose strangely oblique method of 
singing is well-demonstrated on © EMB3333, 
despite (again) surface noise and the almost 
total loss of sibilants. (Was recording in 1946 
or thereabouts so bad? I have some much older 
discs than this that still come over brilliantly . . .) 
Then on @ EMB3334, we hear the early 
Frankie Laine, and though the dates are not 
given, I’m pretty sure none of these will see ten 
again. Mr. Laine has improved since these 
were made; I don’t think I’d be flattered at 
their resurrection if I were he. 

The fourth Ember reissue set is @ EMB3332, 
by Kay Starr. Again, I’m not sure exactly how 
old these are, but they must be between twelve 
and twenty years, as before this, Miss Starr was 
with Glenn Miller, and has subsequently been 
on Capitol. She sounds like Teresa Brewer, 
using a tangy, acid-toned voice that has since 
become rather rough. I prefer these to many of 
her more recent efforts. 
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Teresa Brewer herself reappears in all her 
modernity on Coral @ LVA9145: © SVL3014, 
in a set called “Songs Everybody Knows”, in 
that piquant tone that is her own speciality, or 
was, until she was the object of so much sincere 
flattery. The other girls on records this month 
vary from the simple, direct appeal of Eileen 
Donaghy with the Johnny Gregory Orchestra 
inviting us to “Sing The Old Favourites” (and 
by Jove, they are, too—most of them have 
whiskers on, and so has the treatment) on 
Fontana © TFL5144: © STFL546, to the 
smiling but rather too dreamy voice of Doris 
Day in a dream sequence called “I Have 
Dreamed” (Philips @ BBL7496: © SBBL643). 
Ooooh! ’Scuse my yawning, but that’s what it 
does to me. 

Never mind, the varying styles, some a little 
too heavily charged with emotion, of Anita 
Bryant, a pretty brunette, on London @ HAL- 
2381, are sufficiently interesting to keep anyone 
awake, Bali Ha’i being of particular appeal ; and 
I warmly recommend both the EPs on Fontana 
@® TFE17206/7 by Shirley Abicair, the 
winsome Australian lass whose clear, fresh 
voice is much more English than the voices of 
many local girls. The Courtin’ Cat should please 
all cat-lovers. 

But as often in the past, I found the most 
delight in listening to Jane Morgan, possessor 
of the warmest and most musical girl’s voice on 
record today. Her latest album is ““The Second 
Time Around” (an odd title, but no matter) 
on London @ HAR2377: © SAHR6177, and 
every track is a joy. 

I found the male singers of considerably less 
interest in the main. Robin Hall and Jimmy 
McGregor have a “Scottish Choice’ on Decca 
Ace of Clubs @ ACL1065 which is of little 
appeal to Sassenachs like myself, but which 
should have a big sale North of the Tweed 
(especially at the price asked), and south of it 
too to those who like quaint folk-slanted material; 
and the fans will like the highly emotional 
Frankie Vaughan in arm Feeling” 
(Philips © BBL7499: © SBBL645). I’ve 
heard things by him I’ve liked better, but I 
have seldom heard anything less appealing than 
Jackie Wilson (Coral @ LVA9148) reviving 
old Al Jolson numbers, not in the Jolson 
manner, be it said, but in an over-emotional 
falsetto that for the most part is merely 
howling. 

A voice I found very appealing is Sacha 
Distel’s, whose Anglo-American-French on 
Philips © BBL7490: © SBBL637 is the sort of 
thing that will win lots of female hearts, following 
in the traditions of Maurice Chevalier, Carl 
Brisson, Tino Rossi and Charles Trenet. 

With Ray Conniff’s Orchestra and Chorus 
it’s a case of the mixture as before applied to 
George Gershwin’s music, even a_sliced-up 
Rhapsody In Blue (Philips @ BBE12452: © 
SBBE9051), and so it is with José Jiminez 
and/or Bill Dana, though in this case, he/they 
copy someone else. It’s the well-worn routine 
of a slick American night-club comedian act, 
with audience participation; I dutifully smiled 
now and then, but he isn’t really very funny. 
Not to me, anyway (London @ HAR2380). 

Do you play alley bowls? If you do and feel 
you have something to learn, improve your game 
by listening attentively to American champion 
Joe Wilman on Fontana @ TFL5152. For all 
that he is a jerky reader, he is coherent, though 
the disc is necessarily of limited appeal. 

JoHN OAKLAND. 


BLUES AND FOLK SONGS 


Progress is never achieved without destruc- 
tion. In contemporary American negro society 
the typewriter is ousting the guitar. Fortunately, 
from a musical point of view, there are still 
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some who cannot type and it is a collection of 
their songs with which I am specifically con- 
cerned. The folklore of the Southern United 
States is essentially an oral lore—this applies 
to both negro and white—and it is largely 
thanks to the work of Alan Lomax that we are 
able to enjoy it, even at second hand. A set of 
seven LPs (London @ LTZ-K15209-15: © 
SAH-K6131-7), under the collective title of 
“Southern Folk Heritage’? comprises the latest 
Lomax collection to be released and is, un- 
doubtedly, of considerable interest. This 
collection is the result of Lomax’s 1959 tour 
of the South, during which, with the assistance 
of Shirley Collins, 80 hours of music were put 
on tape, edited and ultimately cut down to 
seven LPs. 

Vol. 1, ‘Sounds Of The South”’, is a mixture 
of negro and white music, intended, I fancy, as 
a sampler. The outstanding tracks are a fine 
Keep Your Lamps Trimmed And Burning, by Fred 
McDowell, Neil Morris’ Jesse James, Lonnie 
Young’s Hen Duck and, by the Alabama 
Sacred Harp Singers, Windham. Apart from 
these, Paddy On The Turnpike (Ward, Higgins 
and Poe) and Trouble So Hard (Vera Hall) are 
more than worthy of a hearing. McDowell—a 
typical Northern Mississippi performer—is a 
fine singer and guitar player and this is an 
excellent negro gospel performance which 
shows how little such music has changed in the 
country areas during the last 30 years. Neil 
Morris, on the other hand, is a white singer 
from the Ozark Mountains, in Arkansas. 
The traditional story-telling and clear delivery 
are within the best tradition. Hen Duck has a 
wonderfully African sound. The strong 
rhythmic patterns of bass and snare drums 
make a moving contrast to the reedy sounds of 
the cane fife. On the other hand there is the 
dour, uncompromising Protestantism of Wind- 
ham, a superb hymn. All round this is an 
excellent LP. 

Vol. 2, “Blue Ridge Mountain Music’’, has 
14 tracks, mostly by the Mountain Ramblers. 
There are classics like Rosewood Casket, John 
Henry and Liza Jane, which demonstrate the 
admirable unity of the Ramblers. The con- 
trasting banjo styles in John Henry are most 
interesting and, surprisingly, they never clash. 
Hobart Smith, a professional musician of long 
standing, plays a magnificent solo on John 
Brown and there is some purely traditional 
singing and banjo on Poor Ellen Smith, a well- 
known murder ballad from the 1890’s. Wade 
Ward, 76 at the time of these recordings, is one 
of the few “‘old-time”’ banjo players left. His 
voice may have been in better shape a few years 
ago, but his performance of Chilly Winds merges 
sorrow with warmth in a fashion yet unknown 
to the younger musicians, excellent though they 
be. There is also a charming version of the old 
courting duet, Jennie Jenkins, by Estil and 
Orna Ball and, to complete the set, Spence 
Moore and Roy Birns sing and play the rather 
odd Jimmy Sutton. 

Vol. 3, ““Roots Of The Blues”, is an extremely 
impressive album. Three tracks by Lonnie 
Young, vocal and bass drum, with Ed Young 
and Lonnie Young, Jr.—cane fife and snare 
drum—follow the incredibly African pattern 
which this trio demonstrated in Vol. 1 of this 
series. It is difficult to choose a favourite, but I 
just prefer Chevrolet to the other two. Vera Hall, 
frequently recorded by Alan Lomax on other 
occasions, sings a typical blues holler, Wild Ox 
Moan. This is a traditional holler, the words of 
which reappear frequently under other titles 
such as Black Woman by Rich Amerson. Fred 
McDowell sings and plays three blues: Been 
Drinking Water Out Of A Hollow Log, Shake ’Em 
On Down (a real dance blues) and Freight Train 
Blues (no relationship with the well-known 
skiffe favourite). The Patcher Brothers, 
Miles (guitar) and Bob (fiddle), provide 
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traditional negro country dance music «nd 
Johnny Lee Moore sings solo and as lead for 
a group of convicts. These prison hollers have 
retained their supreme vitality, with the clear 
lead, the arabesque ornamentations from other 
voices and the harsh, clashing vocal dissonance 
from the group. The singers slide into chords in 
such a way that pentatonic and eight-note 
scales are blended in the most amazing fashion, 
The patterns and techniques probably date 
back about 200 years; these really are The 
Roots Of The Blues. And finally there is 
Forest City Joe, a pianist, harmonica player 
and singer who died not long after these 
recordings were made. These are virtuoso 
performances but so heavily dependent upon 
the songs and sounds of the late Sonny Boy 
Williamson, that I wonder at them. Train Time 
has the great virtue of sounding not at all like 
any of Sonny Terry’s train numbers, and it is 
on this track that Forest City Joe comes through 
as an individual personality. It is an exccllent 
solo in the impressionist-blues entertainment 
tradition which has always been the delight of 
virtuoso performers. Drink On Little Girl, with 
rather unimpressive accompaniment from drums 
and guitar, is little more than a copy of a 
standard performance by Sonny Boy William- 
son, the least worthy track of a first-class set. 

Vol. 4, “White Spirituals”, contains one of 
the finest sermons—negro or white—ever 
recorded. For this alone, the LP would be 
worth consideration, but there are other first- 
class tracks as well. Estil C. Ball, a singer of 
great merit who has found an almost perfect 
compromise between rigid ancestral tradition 
and contemporary “‘sophistication’’, is heard on 
eight of the fourteen tracks. His songs, some 
traditional and some quite new (though rooted 
ni tradition), have a glow which is enhanced 
by his deep voice and beautifully accurate 
guitar picking. The Mountain Ramblers 
contribute a lively Baptizing Down By The Creek 
and Neil Morris’ performance is worthy of 
the fine religious ballad, Little Moses. 

Vol. 5, “American Folk Song For Children”, 
is the least impressive album of the collection. 
There are many good things here but, with the 
exception of an odd item by Hobart Smith 
and the welcome reappearance of Texas 
Gladden (a fine woman singer little heard for 
a decade or more), nothing is particularly 
outstanding. Train 111 by the Mainer Band 
is pleasing enough, as is Almeda Riddle’s 
Mama Buy Me A Chiney Doll. 

Vol. 6 is called ““Negro Church Music”. This 
set gives an almost kaleid scopic picture of 
negro religious song, from the solo singing of 
Vera Hall to the congregation, choir, organ, 
piano, steel guitar and drums of Madam 
Mattie Wigley. To dwell on individual tracks 
is to dewact from the value of this LP as an 
entity, but I’m Gonna Sail Like A Ship On The 
Ocean is of such beauty that it must gain special 
notice. This is one of the finest examples on 
record of the true spiritual, almost an antique 
in negro religious music. lut, for sheer rabble- 
rousing, “holly roller” tactics, Madam Mattie 
has it all over everyone else. With a thumping 
great swinging beat, she mows down all 
opposition to her Pentecostal preachings; it is 
tremendously exciting. Fred McDowell 
appears again, as an accompanist to Felix 
Dukes, a good Mississippi singer: James 
Shorty leads a good performance of This Little 
Light Of Mine. What Do You Think About Jesus 
makes a lusty, shouting finale, completely in 
character with the contemporary aspects of this 
vital negro music. 

Vol. 7, “The Blues Roll On’, is virtually 
Forest City Joe’s album and, for that reason, 
both impressive and disappointing at once. 
This is the Sonny Boy Williamson routine again, 
with one exception: Red Cross Store. Forest City 
Joe’s piano playing is not particularly able, but 
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SERIES & 


STEREO TAPE DECK 


Records 4 tracks. Plays back 2 and 
4 track stereo and monaural tapes. 
3 speeds, 4 tracks, 3 heads, 

4 amplifiers. 

12 page booklet of 5 reviews from 
Technical Press free on request. 


RETAIL PRICE 110 gns 
Monaural 2 track model 
3B now available 76 gns 


(including carrying case) 


FROM SPECIALIST TAPE RECORDER & HI-Fi DEALERS 


Tandberg Se evstone ELECTRONICS LIMITED, 
Edward St., Templar St., Leeds 2. 
Telephone: Leeds 3-5111 (7 lines) 














Exciting News from 
NORTHERN RADIO SERVICES 


N.R.S. announce their new FULLY Percy Wilson Column Enclosure Kits. 





AUTOMATIC TAPE RECORDER By the time this magazine goes to 
with built-in Time Switch and press, N.R.S. will have available 
warming-up device. Be i lete kits of wood to build the 
of programme times. Listen to your last word in speaker enclosures as 
favourite radio programmes when invented by Mr. Percy Wilson of 
YOU want to. This machine makes “The Gramophone’’. They will 
just as perfect a recording in your also be available ready built and 
absence or while you are watching with speaker unit. 
television as if you were standing 
over it 
Dr. Hermann Scherchen’s STERO- 
The new Mark 2 SYMPHONY PHONER as manufactured by us 
STEREOPHONIC AMPLIFIER is now becoming established all over 
is now in full production. In the world as an indispensable adjunct 
addition to the sound qualities to all high fidelity installations. On 
which made this amplifier a ordinary monaural records, tapes 
favourite in the past, it now has a and radio it gives a sound-space 
newly designed and more attractively effect with each instrument standing 


styled front panel and set of de luxe out in full sublime reality. Only 
knobs. Price unchanged at 22 gns. 4.19.6. 


Custom-built Installations a Speciality 
We can supply our own and other makes of equipment built into 
your walls, cupboards or existing furniture, or build any combination 
of units into a selection of cabinets supplied by us. 

Demonstration in your own home without obligation 

is the latest new Service offered to readers in the London area. 
Covers all our equipment and is available evenings and weekends 
as well as business hours. Just ring or write us regarding your 
requirements. If you are not sure what they are, our Chief Engineer 
will be pleased to advise. Our representative will only call by 
arrangement. 
Send now for full details of the above extra special lines together with 

our latest Hi-Fi catalogue and suppl 


NORTHERN RADIO SERVICES (London) LTD. 
11-16 Kings College Road, Londsa, N.W.3. Primrose 3314 


























A Scand QUINTET 


OF BOOKS by G. A. BRIGGS 
All readable and 
entertaining 





* A to Z in AUDIO 


224 Pages 160 illustrations 15/6 (16/6 post free) 
%* STEREO HAND BOOK 

146 Pages 88 illustrations 10/6 (11/6 post free) 
% LOUDSPEAKERS 5th Ed. 

336 Pages 230 illustrations 19/6 (20/9 post free) 

SOUND REPRODUCTION 3rd Ed. 

368 Pages 315 illustrations 17/6 (18/6 post free) 

PIANOS, PIANISTS & SONICS 

190 Pages 102 illustrations 10/6 (11/6 post free) 


* with R. E. COOKE B.Sc. (Eng.) as Technical Editor. 


The above books are sold by many radio dealers and bookshops. 
In case of difficulty direct from — 


IDLE 
kshire 
Wharfedale BRADFORD Yorks 
WIRELESS WORKS LTD Telephone Idle 1235/6 


Grams: ‘Wharfdel’ Idle Bradford 




















Coll 











ire 


dford 





October, 1961 


The GRAMOPHONE 


Advert 43 


PU ee) 4) a od or 























































| ORDER WITH CONFIDENCE — SALES AND SERVICE SECOND TO NONE! | 
MOTORS @ @ SPEAKERS @ 
Collaro mete yd only ‘ibe S s } py G © °o DS D ES PA TC H E G a Pg sabe i ae Re 7 » } rene 
Connoisseur Type f e one was os 5 
Connoisseur Craftsman” Z-speed a . al be BY R ET U 34 fo) pee oe = sochiy bo 180 Z a ; olan 
Garrard Lab; uto unit Ae le oodmans Axiette & . 
Garrard Lab/A/Auto/GC8onbase 25 46 3534 CARRIAGE, PACKING coodmans audiom 60, 12” 9 12 9 $27.00 
Garrard EegAtmoe wnie/@est0 23 5 6 $49.5 i RANCE ag K ——— a 300, ee ° : : areas 
Garrard Lab uto unit ( ) oodmans Axiom , 10” am M 
on base ion a“ “as 26 0 | $55.15 AND NSU omue Goodmans Axiom 112, 10” 810 0 $18.10 
Garrard 301... ia .. 23 9 9 $50.00 Goodmans AL/120 ... 29 10 0 $82.90 
Garrard 301 with Strobo oh .. 25 2 6 $53.40 Goodmans Trebax 5K/20XL 7 0 0 $19.70 
Garrard 4HF/GC8 (H) or (L) .. 19 8 7 $41.35 Goodmans Triaxiette 8” 1310 0 $28.65 
Garrard 4HF/GC8 on base... .. 23 11 3 $47.90 Kelly Ribbon HF Mk. Il 10 10 O $29.50 
Garrard TA/Mark WGSClo, — . 9 14 10 $2088 — io 39 10 0 sitl.oo 
Garrar ar ose . i 2nsi' ordaunt ‘‘Arun el” x 
Garrard 4HF/GCSIO0 Stereo 20 4 2 $42.85 A selection from our ext2nsive stoc Quad Electr 52 0 0 3146.10 
Garrard 4HF/GCSI0 Stereo on base 23 6 10 $49.65 available for immediate delivery T.S.L. Tweeter LPH65 117 8 $4.00 
Lenco GL60 (Cartridge extra) ... 2410 0 $52.00 DECCA fiss Tannoy IILZ 12” Dual Concentric 22 10 0 
Philips AG PICK UPS ‘i CARTRIDGE $ STEREO ee poe pd in worth ene! a a = ° 
id PICK- ‘annoy in Chatsworth encl. ... 
rd po Stylus press gauge |! 0 3 >... Nas tone ick- W.B. Stentorian 8” HF8I2 .. 43 6 $8.78 
Garra tylus p inet est pick-up W.B. Stentorian 8” HF8I6 .. 617 3 $14.42 
Auriol Pick-up Control __... 3 3 0 $7.70 fin th: world. For mono and stereo records. €21.0.0 W:B. St eet zs HF9I2 483 oa 
Acos Hi-Light Stereo pick-up ... 17 17 0 $38.00 W'B. P oe ortan 10” a2 50 10:50 
B.J. Tan Il arm with shellonly ... 5 6 3 $11.25 WBS entorian 10” HFIOI 8 0 . a 
B.J. Super 90 Mark Ilarm. 5 2 $32.45 | GARRARD 301 Wwe. + samara. Seas $ Ly 
Bang & Olufsen Stereodyne 2 p.u. 17 17 0 $38. rWeavachigiidey wocor WB. b Arcee med 7359 | iis $ 378 
Collaro ‘‘Studio” T X88 t/o cartrg. 6 8 $4.90 Twitch diecast turn- WB joa ea ““Clambes” 913 14 Ia 2 a 
Connoisseur Stereo P.U.witharm 12 19 10 $27.40 J[iabic. 3 adjustable Wh ee umber 6 ts ane 
Decca Stereo pick-up ffss ... 21 0 0 $44.8 speeds. £23.9.9 Wharfedalw — 3 613 3 ity 
Decca L.P. hea: - 1019 0 $23.25 [With Stroboscope. Weenie uper 3 Sos = rr 
Garrard TPAI2 pick-uparm  ... 414 2 $10.00 e526 Whnriodaie Same OPS/AL” re F. = “75 
Garrard GC8 mono t/o cartridge 1 0 4 = $2.20 Wharf dale road ioeSs.. 5 sil bre 
Garrard GCSI0 Stereo cartridge 114 6 $3.80 Wharfedale joe a 10FSB 867 eas 
Goldring MXI/D mono cart. ... 2 9 8 $5.27 Whtekeks RSIDD sue pl 
Goldring SX10/D/stereo cart. 219 8 96.36 QUAD 22CONTROL| Wharfedale Super 12 RS/DD 17 10 0 $49.20 
Goldring G60 P.U. arm only 319 6 $8.45 One Wane aoe oe: ae 
Sclarins ais coneiien e P : $11.80 A stereo unit suitable for] Wharfedale SFB/3 3-speaker . 3910 0 $il 1.00 
Goldring 600 t/o cartridge 11 2 7 $23.60 rae Li te band — ame = oo Se bron 
Goldring 700 Stereo cartridge 914 9 $20.65 — Wha oe so “Ai edale” er System = be 82.65 
Leak Pick-up complete 13 4 6 $28.80 ja Al e k a fc le”. 0 : $ 
ae ae eee mono p.u. .u. head , pI ° oo makes of cross-over units available. 
Philips tereo p.u. ® 
a-Max “Stylovue” (Batts 90) 1 7 $ $3.00 e. CABINETS (Speaker o 74 Suntpeeent) @ 
onette Stereo Binofluid cart. f WHARFEDALE 
$.M.E. Arm Model 3009. 25 0 0 $52.70 w3 New Southdown equipment cabinet - aa 
S.M.E. Arm Model 3012 vee 27 10 O $58. 3 speaker system Nord WE 8 t Cabinet a 6°9 6 
Shure M7D Stereo cartridge ... 12 14 0 Impedance:12-15 - Reerdeh ye en sso oe 6i5 0 
Tannoy Variluctancet/o mono cart. 12 14 0 $26.7! ohms. Power # ” Vilins Corner Gaciesure eee 10 10 0 
Tannoy Vari-Twin Mark li Stereo 13 6 0 $27.96 [rating 15 watts. - Viking Mo mE Cabinet i2 12 0 
Watts “Dust Bug” . 13 4 $24 €39.10.0 ” Chopin Equipment Cabinet iw 17 17 0 
All types diamond and sapphire styli. es Caprio! Equipment Cabin as 13 19 0 
@ TAPE RECORDERS & DECKS @ W.B. PRELUDE CABINETS. FULL ‘RANGE IN 
ee daa ied, 5 1616 © 96720 STOCK. 
re-Amp (Power unit . 
Brenell Mark V 67 4 0 $188.80 SELECTED HI-FI EQUIPMENT EXPERTLY AMPLIFIERS @ 
Brenell Mark V, TypeM ... ... 92 8 O $259.60 ASSEMBLED AT MODERATE COST Armstrong Mark Il and Pre-Amp 32 © 0 $89.90 
Brenell 3 Star Q or 4 wae .. 6018 O $171.20 HIRE PURCHASE “COMPARAT' Dulci DPAI0 and Pre-Amp 23 2 0 $64.90 
Brenell Mark V deck -. 29 8 O $82.65 TERMS AVAILABLE Ee) DEMONSTRATIONS Leak TLI2 Plus and “Point One” 
+ se ee Amp .. te = ; : ek HI-Fi EQUIPMENT TAKEN IN PART EXCHANGE L i Ray Pi 4 “sg it 3110 0 $88.50 
‘errograp! we re sas $239. v3 — ’ ea! us an aris ope” 
Ferrograph Stereo 808 |. ... 110 5 0 $309 Sek YT. oni on oes ae Mark ill 3413 0 $97.35 
Fi-Cord with dynamic mike .. 6119 0 $174.10 Quad Mark Il and22Pre-Amp |... 47 10 0 $133.45 
Fi-Cord with > ae — .. 69 6 O $194.75 Rogers “‘Cadet” Mk.IlandControl 19 0 0 $53.40 
VortexionW VA «- 93 13 O $263.15 ALL AMPLIFIERS AND PRE-AMPLIFIERS 
VortexionWVB... -— .. 110 3 O $309.25 AVAILABLE SEPARATELY 
Wearite 4A deck eee 36 10 O $102.55 STEREO AMPLIFIERS * 
TUNERS e@. Dulci ‘Stereo 2” Pre-Amp with 
Armstrong ST3 Mark 11 ee -* 7 0 $56.90 SP44 twin power Amplifier ... 25 4 0 $70.80 
Armstrong T4 FM Tuner ... ° 19 0 $42.40 Dulci Stereo Eight Pre-Amp Unit - 
Dulci FMT/2(Self-Powered) . 2413 4 $52.40 with two DPAIO Amplifiers - S20 © $147.50 
Dulci H4T/2AM/FM (Self-Powered) 25 15 2 $54.80 All equipment is carefully packed, insured Leak Stereo 50 amp with Varislope ‘ 
Jason ‘“‘Kenton” Variable F.M. ... 16 12 7 $35.10 7 Stereo Pre-Amplifier : 67 0 0 $188.30 
Leak Mark Il Troughline ... |... 33 15 0 $70.25 and shipped promptly at minimum cost haus Geasen 2S fame ets esi . 
Quad F.M. ee .. 2817 6 $59.00 Motors, Pick-ups, Radio Tuners, Speakers (10° and slope Stereo Pre-Amplifier 55 9 0 $155.80 
Quad AM Tuner L/M/S ae .. 33 0 O $67.44 smaller) are subject to Purchase Tax in the U.K. Leak Stereo Amp with Point . 
Rogers Junior F.M. (Self-Powered) 24 10 3 $51.30 About 223% (4/6 in the £) is deductable on Export One Stereo Pre-Amplifier 51 9 0 $144.60 
Rogers Variable FM (S/P) in case 30 0 © $62.75 | orders for these items. DOLLAR PRICES ARE | pamphonic Stereo 3000 . 3110 0 $88.50 
Rogers Variable FM (S. o"?. chassis 4 ne ‘ $54.95 QUOTED FREE OF TAX. All other goods, Ampli- Quad 22 Control Unit with two 
Rogers Switched F.M. U $33.50 fiers, Speaker Systems, Tape Recorders, etc., are Mark Il Amplifiers is 70 0 0 $196.70 
@ AM/FM/RADIOGRAM CHASSIS Purchase Tax Free in the U.K. and are available at Rogers Cadet Stereo Control Unit 
Armstrong AF208... 23 Cr I eg gt dy be oe — i? ~ with two Cadet Amplifiers ... 36 0 0 $101.15 
Armstrong Jubilee Mk. II Tun./Amp 30 3 ° $65.75 | OF aA Fi Ea bs Bes ag! pgp Bd ey al = Rogers Junior Ill Stereo Control 22 10 0 $63.20 
Armstrong Stereo 12 Mk. 11 Tun./A. 44 2 0 $93.85 font - on a OW ‘0 hall [ te - jobe. Rogers Master Stereo Control ... 35 0 $98.35 
Ermnetrong Steree §5 Tuner/Amp. 33 12 0 $71.50 ae ee ccified eauitment, > | Rogers “Junior” Stereo Amp. 28 10 0 $80.00 
Dulci H3 .. 2315 8 $48.50 PERSONAL EXPORT FACILITIES Rogers HG88 Integrated Stereo 
Dulci H3 Stereo 27 16 6 $59.00 Amplifier Mk Il (in case £42) ... 38 10 0 $108.15 


HOURS OF BUSINESS: 
Monday to Saturday 9-6 p.m. 


Thursdays 9-1 p.m. 


7, THE BROADWAY, 


C.C GOODWIN 


(SALES) LTD 


Telephone: BOWes Park 0077/8 


CALLERS NOTE: 
We are 200 yards from 
Wood Green Underground Station 
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play safe 
with 


E.Xstatie 


Here’s long life to your L.P’s! And better 
performance! EXstatic is a scientifically 
prepared fluid which is not only an anti-static (preventing the actual 
attraction of dust particles), but also actively cleans and protects your 
records. Spray and play, that’s the formula. The fluid penetrates the 
microgrooves and evaporates to leave a microscopic waxy film. This 
traps all foreign particles, which, on playing, are removed by the action 
of the stylus. Completely free from dust etc., the record is also pro- 
tected for the future; the residual wax layer reduces wear and tear 
between stylus and groove-wall as well as discouraging further dust 
accumulation. The complete EXstatic kit, polythene atomiser spray 
bottle and foamed polyurethane pad, cleans up to 200 sides of any 
12” L.P’s (Stereo or monaural) . . . and it costs only 3/6d. Not much of 
a price for countless hours extra enjoyment. 

The EXstatic L.P. Record Cleaning Outfit only 3/6d. complete. Ask 
for it at your gramophone and record shop. 
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RECORDS i 


Thorn Electrical Industries Limited, Thorn House, 
Upper St. Martin’s Lane, London W.C.2. 
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October Releases 
Long playing records 33'/3 


CHAMPAGNE OVERTURES 
Die Fledermaus - La Belle Héléne - A Night In Venice 
The Opera Ball - Ace Of Hearts - Pique Dame - Donna Diana 
The Cologne Radio Symphony Orchestra 
Conductor: Franz Marszalek 
33 = LPHM 46 557 (Mono) - SLPHM 237 057 (Stereo) 


DANCING UNDER THE RAINBOW 
Singin’ In The Rain - Over The Rainbow - Rain 
Dancing In The Rain - I’m Always Chasing Rainbows 
Pennies From Heaven - Butterflies In The Rain 
A Rainy Night In Rio - April Showers - Roses In The Rain 
Blues In The Rain 
Henri Logés and his Orchestra 


33 = LPHM 46 366 (Mono) - SLPHM 237 566 (Stereo) 


ORIENTAL CARAVAN 


Hizzi Hizzi - Ya Laure Houbbouki - Hawel ya Ghannem 
Tafta Hindi - Tolhet ya Mahla - Ala dal ona Zeina 
Banat Iskandaria - Wafani - Yam el Abaya - Ya Ghozayél 
Ala Mahlek - Zourouni - Ah ya Zein 


Horst Wende and his Orchestra 
33 = LPHM 46 367 (Mono) - SLPHM 237 567 (Stereo) 


WARUM IST ES AM RHEIN SO SCHON? 
A Selection of Rhineland Melodies 
Willy Schneider, Willy Hofmann, Franz Fehringer 
Franz Willy Neugebauer, Solo Trumpet, Choir & Orchestra 
Conducted by Franz Marszalek and Hermann Hagestedt 
33 = LPHM 46 701 (Mono) - SLPHM 237 201 (Stereo) 





Champagne Overtures | saat 





The Cologne Radio Symphony Orchestra Conductor: Franz Marszaiek 





Deutsche Grammophon (Great Britoin) ltd 
12/13 Rathbone Place, Oxford Street, London, W1., Tel. LANgham 8156/7/8/9 
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it swings along in quite a jovial manner. This 
is the Red Cross Store which Huddie Leadbetter 
recorded for Bluebird in 1940 and, while Forest 
City Joe’s performance is in no way comparable 
with Leadbetter’s, it is nonetheless very good. 
The real trouble with Forest City Joe’s tracks 
is that he is so much better than his accom- 
panists, who tend to drag alarmingly in places. 
Imitative he may be, but he imitates exception- 
illy well and, with adequate backing, his songs 
would have been excellent examples of the 
’40’s jump blues which formed the basis of so 
much Rock and Roll. Fred McDowell is with 
us once again, singing and playing his own song, 
When You Get Home, Write Me A Few Lines, and 
the excellent John Estes blues, Drop Down 
Mama. Both performances are very good. but 
the criticism which I made of his style, in Vol. 3, 
still holds good. Joe Dudley, another archaic 
singer, is heard in Cool Water Blues, and, once 
again, the cane fife and drum group led by 
Lonnie Young. 

There is no great advantage to be gained by 
hearing these performances in stereo, especially 
in the many solo performances, but, which ever 
way you wish to listen, this is an extremely 
valuable collection of folksong. It provides an 
overall “Sound Of The South” which, with the 
mixture of white and negro folksong and music, 
is carefully and expertly selected to make up 
one of the most comprehensive “libraries” yet 
produced. If it has occasionally failed in the 
quality of individual performances, it has not 
done so in the general picture which it creates; 
“Southern Folk Heritage” fully achieves its aim. 

ALEXIS KORNER. 


STAGE AND SCREEN 


Stop the World—I Want to Get Off (Bricusse and 
Newley). Original West End Cast. Decca @ 
om © SKL4142 (12 in., 25s. 114d. plus 9s. 34d. 

Eee 


Anthony Newley describes this show as “a 
one-man musical” and except that it’s unfair 
to the very talented Anna Quayle, this is a 
pretty accurate description. Apart from Miss 
Quayle, there is only a small female chorus to 
complete the cast and there is certainly no 
sub-plot or distraction from the main character, 
Littlechap, which Mr. Newley plays. Littlechap 
begins as a tea boy, marries the boss’s daughter, 
travels the world and becomes a captain of 
industry and an MP—on the way he becomes 
entangled with a series of women who are all 
aspects of the same girl and all played by Miss 
Quayle. The decision to play out this simple 
story in a symbolic circus tent with Littlechap 
in a clown’s make-up does not affect us on the 
record. We are only concerned with two 
virtuoso singing performances and the best 
orchestrations that the English musical has yet 
achieved. It’s worth celebrating the fact that 
we are starting to learn the American technique 
both in writing and performance. I don’t think 
that this team of orchestrators need be ashamed 
of the result and neither should Mr. Newley be 
worried that his first number shows what he has 
learned from the first number in Gypsy or that 
his performance of it owes something to Rex 
Harrison’s in My Fair Lady. You could hardly 
learn from better models! Littlechap’s next 
solo, ‘““Lumbered’’, seems to me entirely original 
yet firmly grounded i in a sound sense of musical 
the atre—incidentally, Mr. Newley makes far 
more of this than Lonnie Donegan will ever be 

able to. Similarly, I prefer Anna Quayle’ s 
version of “Typically English” to Bea Lillie’s— 
Miss Quayle has sweetness and heart as well as 
a sense of comedy almost equal to that of her 
famous competitor. It is certainly put to a 
severe test because “Typically English” turns 
up again and again in different disguises, as 
“Glorious Russia”, ““Typische Deutsche” and 
“All-American”, the last of which brings out a 
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very good impersonation of Marilyn Monroe. 
That leaves two poor numbers about Littlechap’s 
married life, one really dull one about his 
Russian intrigue and the two romantic songs 
which I have already reviewed as a single, plus 
—and it’s a big plus—‘Mumbo Jumbo” a 
political nonsense song which may well be the 
best patter number since Gilbert and Sullivan. 
Stop the World certainly has its dull spots but 
when it’s good, it’s very good and we can be 
proud of the talent and originality it shows in 
writing, direction and performance—all the 
work of Anthony Newley. 


The Lord Chamberlain Regrets... ! (Cass, Pritchett, 
Myers). Original West End Céz ast. “Pye © NPLI1S065 
(12 in., 26s. plus 9s. 3d. P.T.). 

This recording of London’s latest intimate 
revue will have unusual interest for theatre- 
goers—it is an uncensored version of a show that 
the Lord Chamberlain has mutilated for per- 
formance in the theatre. Pye have chosen to 
make this clear in a rather odd way—they have 
printed the Lord Chamberlain’s letter together 
with his list of cuts on the sleeve but have seen 
fit to blue pencil certain examples in the list so 
that it makes tantalising nonsense. Apart from 
this I doubt if the recording differs much from 
the stage show. It is certainly not any more 
offensive than most revues although considerably 
less witty than the best of them. The writers 
parade their political awareness in numbers 
about The Establishment, the war, racial 
prejudice and Russian spacemen and also their 
lack of originality in the choice of targets like 
television and the ballet. There is nothing here 
to compete with the political and social wit of 
Beyond the Fringe (which I hope to revue next 
month) although there are a small proportion 
of good gags and funny rhymes in a purely 
conventional style. The humour is roughly on 
the level of Paddy Roberts’ songs for adults only. 
Joan Sims and Ronnie Stevens have both been 
considerably more amusing in past revues and 
Millicent Martin is almost completely wasted. 


The Guns of Navarone (Tiomkin). Background score. 
Philips @ BBL7500: © SBBL646 (12 in., 27s. 43d. 
plus 9s. 9$d. P.T.). 

Unfortunately the music is the weakest 
element in this very exciting film—the most 
desperate souvenir hunter will therefore find 
this disc rather disappointing. There is, of 
course, a theme which is frequently repeated 
and does at least remind you that each track 
belongs to a larger pattern, however unlikely 
that seems. Dimitri Tiomkin has aimed for a 
theme that will express the courageous, military 
atmosphere of the adventure but fallen far short 
of it. The result is a lengthy plodding ballad 
(words by P. F. Webster) which the Mitch Miller 
“Sing Along Chorus” gloomily intone at the 
beginning and end of the record. The single 
virtue of this song is that it supplies the story 
which the rest of the score proposes to illustrate 
and, coupled with James Robertson Justice’s 
opening narration of the strategic background, 
puts us fairly in the picture. The rest of the 
music, with the possible exception of the back- 
ground pieces to a Greek peasant wedding, is 
dull stuff. When the raiding party has achieved 
its mission and the guns have been spiked, our 
ever present theme is reinforced with strains of 
Rule Brittania—an obvious admission that this 
music cannot stand on its own feet. 


EXTENDED PLAY AND SINGLE 45’s 


Philips have now spread the original Broad- 
way cast recording of The Sound Of Music over 
five EPs so that you can select your particular 
favourites economically if you do not want to 
run to the whole LP which I reviewed in June. 
The cast is headed by Mary Martin, Theodore 
Bikel and Patricia Neway and the numbers 
are @ BBE12463-7 and © SBBE9058-62 (both 
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in automatic couplings if you think in terms of 
the whole score). On a Columbia single 45— 
DB4685, Shirley Bassey sings the undisputed 
hit of the show “Climb Ev’ry Mountain” in a 
style once aptly tagged by Kenneth Tynan as 
can belto. The backing is a softer number called 
“Reach for the Stars’, apparently written by 
Curt Jurgens but not directly inspired by the 
film in which he starred. The only other EP 
this month is taken from the soundtrack of the 
film Plein Soleil (“Blazing Sun’’) and contains a 
pleasant selection of Nino Rota’s cool Italian 
background music (Fontana © TFE17346). 
Among the mono singles, the most important 
group is made up of three discs from the Leslie 
Bricusse-Anthony Newley musical, Stop The 
Vorld I Want To Get Off. None of these versions 
has been taken from the show itself although 
the star, Anthony Newley, is the singer on one 
disc. This is Decca 45—F11376 on which he 
sings “Once in a Lifetime” and ‘‘What Kind 
of Fool Am [?”, two emotional numbers about 
Life with a capital L, from which Mr. Newley 
wrings all the emotion that there is to be wrung. 
On the same label Beatrice Lillie sings, 
“Typically English” a mildly amusing number 
which causes her no trouble at all—the backing, 
“Mr. Perfect” which Mr. Bricusse wrote all by 
himself, is even milder (45-F11377). On Pye 
7N15371 Lonnie Donegan sings “‘Lumbered” 
in his own eccentric way but it’s a comedy 
number which suits him quite well. Also on 
Pye, the Brook Brothers have a good version 
of “One Las: Kiss” from Bye Bye Birdie but this 
is eclipsed by the coupling, “‘Ain’t Gonna Wash 
for a Week”’ which is my favourite pop of the 
moment. From the BBC TV show Eggheads 
Bryan Blackburn and Peter Reeves sing the 
title song and Mr. Blackburn’s own Chinese 
folk song, “Lichee Fair’, both of which are 
good for a few laughs (Philips PB1171). There 
are two songs from the film The Last Time I Saw 
Archie—Bryan Johnson sings “Angel Face” on 
Decca 45-F11378 and Mike Clifford sings 
**At Last”? (which I remember as an old Glenn 
Miller number) on Philips PB1175 backed with 
“Pretty Little Girl in the Yellow Dress” from 
The Last Sunset. I can certainly recommend 
‘Angel Face” for its nice, old-fashioned sweet- 
ness and Roland Shaw’s discreet accompani- 
ment. The worst theme song I have ever heard 
comes from Don’t Bother To Knock and is called 
“Be not ‘Notty’ ”, panted rather than sung by 
Elke Sommer, the “Notty” girl, as the label 
describes her (Columbia 45-DB4688). The 
smoothest and most stylish singing of the month 
comes from Anne Shelton on Philips PB1165, 
the songs are “Adios, My Love” from Dream- 
land of Desire and Lionel Bart’s ‘Don’t Forget’’. 
Neither of them are great but Miss Shelton 
makes them very acceptable. Ferrante and 
Teicher have inevitably brought their two 
pianos and brass choir to bear on Georges 
Auric’s theme from Goodbye Again. Not as 
successful as their previous discs. I’m afraid, but 
the number is H.M.V. 45-POP906. The 
remaining film music has a jazz background. 
Norrie Paramor has written two lacklustre 
traditional pieces for No My Darling Daughter, 
“Tansy” and “Memphis March” which are 
played by Alex Welsh and his band on 
Columbia 45-DB4686. The themes from The 
Naked City and Route 66 are in much noisier 
modern style and Jack Costanzo and his 
orchestra spare us nothing on London 45-HLG 
9401. Still noisy but more musical is Johnny 
Dankworth’s music for the TV series The 
Avengers, but even better is Dave Lindup’s 
composition ‘“‘Chano”, both played by the 
Dankworth orchestra on Columbia 45-DB4695. 
MIcHAEL Cox. 





POPULAR RECORD CATALOGUE 
NEW EDITION THIS MONTH 
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LATIN-AMERICAN 


One distinct advantage connected with the 
existence of smaller gramophone record com- 
panies is their refreshing and commendable 
enterprise in acquiring the British rights of 
interesting catalogues owned by their counter- 
parts in other countries. 

The Esquire concern, long known as a small 
but influential jazz specialist label, has secured 
the British rights for the American Tropicana 
catalogue, and has begun releasing its material 
on the Starlite label, Esquire’s pop subsidiary. 
The Tropicana series is devoted almost entirely 
to Latin American recordings of reasonable 
authenticity, and the initial release augurs well 
for the future. 

“On A Latin Kick” featuring Alberto 
Calderon and his orchestra (Starlite @ 
STLP2) offers some typical Cuban dance 
music, interspersed with two sambas played with 
the inevitable inhibition always revealed by 
Cuban musicians when attempting Brazilian 
rhythms. Leonel Suarez sings in admirable 
Cuban style on four tracks, and Fred Darian 
provides two excruciatingly funny English- 
lyric songs in Let Me Love You, Carmelita and Bull 
Fightin’ Baby, obviously intended for American 
consumption. Sefior Calderon on timbales leads 
his orchestra of trumpets, piano and rhythm in 
the competent, compelling fashion one expects 
from a percussion graduate of the Xavier Cugat 
and Desi Arnaz orchestras. The trumpets are 
indifferent in quality more than once during 
the LP, but the excellent rhythm section, 
singing and material make this an album not to 
be missed. 

The first Tropicana EP to be issued here is 
“In The Still Of The Night” featuring the voice 
of Ray Vasquez (Starlite @ STEP17). The 
four songs are well-known pops for which Sefior 
Vasquez is accompanied by an orchestra of 
symphonic proportions directed by George 
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Hernandez, complete with Latin American 
rhythm section. The liaison between the singer 
and the formidably large orchestra is not entirely 
smooth, but Sefior Vasquez has one of the best 
ballad voices I have heard for some time, and, 
given more appropriate material and less lavish 
accompaniment, he is the type of singer one 
wishes to hear again frequently. 

Another interesting EP from one of the 
smaller labels is “‘Latin American Songs” sung 
by Helia Casanovas (Supraphon @ SUK- 
32092). Helia Casanovas is unknown to me 
hitherto, but she has a deep rich contralto voice 
of dramatic power which performs the two 
Brazilian and two Mexican songs on this record 
with distinction. She is accompanied by two 
guitars, and I would guess that she is Brazilian 
or Portuguese by birth. 

“Vaquero” by The Fireballs (Top Rank 
@ 35-105) is a collection of mostly traditional 
and familiar Mexican airs performed by a typical 
pop music instrumental group of 1961. Actually 
it is not as diabolical as that damning descrip- 
tion implies, for The Fireballs have respected to 
some extent the original character of the tunes 
and in places essay a Latin inflection in the 
rhythm. But, apart from these saving graces, 
the LP is replete with the electrically distorted 
guitar noise and plodding, monotonous beat 
which inexplicably arouses today’s younger 
generation to such paroxysms of delight. 

“Los Valldemosa At The Blue Angel” 
(Philips @ BBL7480: © SBBL627) is a pleasant 
L It features Los Valldemosa, a group 
from the Majorcan town of that name, in a 
varied selection of Latin American, Majorcan, 
Italian, Spanish and even pop material. They 
sing attractively, and employ with unique effect 
a Majorcan flute or recorder in the accompani- 
ments. The album was recorded at a cabaret 
performance, but this group’s warmth and 
appeal is communicable at all times. 

Nice Hunter. 





JAZZ **. 


SWING 


Reviewed by 
CHARLES FOX, ALUN MORGAN AND BRIAN RUST 


julian “Cannonball” Adderley Orchestra 
And Quartet 

African Waltz: Kelly Blue/Barefoot Sunday Blues. 
Riverside @ REP3170 (7 in., 10s. plus 3s. 7d. P.T.). 
African Waltz/Kelly Blue. Riverside @ RIV33457 
(7 in., 4s. 11$d. plus 1s. 93d. P.T.). 


though no personnel is listed on the sleeve, 
the two tracks by Adderley’s orchestra (African 
Waltz and Kelly Blue) feature a big, rough and 
uninhibited band of great potential. Waltz is, 
of course, the popular success already recorded 
by Johnny Dankworth; Cannonball’s version 
has no solos but features what sounds like a 
section of flautists. The blues is a tune composed 
by pianist Wynton Kelly and the sound of the 
band here is strongly reminiscent of the old 
Dizzy Gillespie orchestra. The section work is 
not perfect and there are times when the 
musicians involved could have profitably 
studied the niceties of intonation. Yet, despite 
all this (or more likely because of it), the excite- 
ment and verve of the band communicates 
itself directly to the listener. Both tracks come 
from a new Cannonball LP which is due for 
release here later in the year. Barefoot Sunday 
Blues is by the quartet (Adderley, Wynton 
Kelly, Percy Heath and Albert Heath) and has 
been taken from Riverside mono RLP12-303, 


an LP which I praised unreservedly in the 
September issue. 

The interesting point about Riverside RIV- 
33457—-which conveniently couples the two big 
band tracks—is that despite its seven-inch 
diameter the record is designed to play at 
334 r.p.m. This is a new departure so far as 
jazz ‘“‘singles” are concerned, for although 
there have been seven-inch 334 language tuition 
records issued here before, Riverside RIV33457 
breaks new ground. An executive of Interdisc, 
the company which markets Riverside in 
Europe, tells me that the record reflects a 
change in the American juke-box trade, where 
a move is afoot to standardise equipment to 
take only 334 releases. My only headache is, 
what shall we call these new releases? A.M. 


Mose Allison Trio 
‘‘Autumn Song’”’ 

Promenade: Eyesight To The Blind (V): It’s Crazy: 
That’s All Right (V): Devil In The Cane Field/ 
Strange: Autumn Song: Do Nothin’ ’Til You 
Hear From Me (V): Spires: Groovin’ High. Esquire 
@ 32-131 (12 in., 80s. 2d. plus 10s. 10d. P.T.). 

Allison is a pianist whose taste ranges far and 
wide. Take the tunes on the second side of this 


LP for example; a popular song of the early 
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Fifties rubs shoulders with an Ellington classic, 
two Allison originals and a memorable Gillespie 
adaptation of the Whispering chords from the 
wild days of bepop. Mose is one of the very few 
musicians capable of putting together a pro- 
gramme of this kind and making each number 
sound essentially right both in treatment and 
context. I am fascinated by his writing— 
Promenade, Devil In The Cane Field, Autumn Song 
and Spires are from the Allison pen incidentally 
—and have come to accept his occasional vocal 
chorus as something which is neither offensive 
nor world-shaking. His playing bears the same 
relationship to the style of George Wallington 
as does Henri Renaud’s and in fact there are 
times (notably at the beginning of Spires) when 
one might almost be listening to the French 
pianist. Devil is a tricky tune which Mose admits 
is hard to play but the effect is startling with its 
mixtures of rhythms and unusual intervals. On 
the blues Mose is clearly at home and the addi- 
tion of the vocals on Sonny Boy Williamson’s 
Eyesight To The Blind and Jimmy Roger’s That’s 
All Right makes for a more relaxed and intimate 
atmosphere during the ensuing instrumental 
choruses. Addison Farmer and Ronnie Free 
perform well in their tasks as bassist and 
drummer and I must reserve a special word of 
praise for the cover photograph by Bear Major, 
certainly one of the most striking ever to appear 
on an Esquire sleeve. A.M. 


Louis Armstrong’s Hot Five 
“His Greatest Years—Vol. 1” 

My Heart: Yes! I’m In The Barrel: Gut Bucket 
Blues (V): Come Back, Sweet Papa: Georgia 
Grind (V): Heebie Jeebies (V): Cornet Chop Suey: 
Oriental Strut/You’re Next: Muskrat Ramble: 
Don’t Forget To Mess Around (V): I’m Gonna 
Gitcha (V): Droppin’ Shucks (V): Whosit: The 
King Of The Zulus (V): Big Fat Ma And Skinny Pa 
(V). Parlophone @ PMC1140 (12 in., 25s. 114d. plus 
9s. 34d. P.T.). 


With this issue, Parlophone commence the 
Louis Armstrong story from the very beginning 
(November 12, 1925 in fact), putting the 
recordings in the sequence in which they were 
originally made, an arrangement which is, the 
more you think about it, the only really sensible 
plan. If you buy this LP you’ll see what I have 
to say about the music itself, which is, I need 
scarcely add, jazz of unusually high quality, for 
I was commissioned to write the sleeve-note. 
Let me just add my recommendation in these 
general terms: that although most of the 
Armstrong Hot Five and Seven tracks are or 
have been available on all speeds before (on 
several Philips LPs, for instance) their appear- 
ance in this practical form (and this album is 
only the first of four) is most praiseworthy. I 
would, incidentally, honestly and sincerely say 
exactly the same even if I had not been asked to 
write the sleeve-note! I only hope the sales 
justify the continuation of this great project and 
that they will encourage the extension of this 
plan to other jazz artists whose recordings 
Parlophone have at their disposal. 

The recording on this disc is as great as its 
limits will allow. Certainly the occasional 
surface noise and odd clicks are not such that 
the music is in any way spoiled. B.R. 


Chris Barber’s Jazz Band with 
Ottilie Patterson 
“At The London Palladium” 
Just A Little While To Stay Here: Too Many 
Drivers (V): Lord, Lord, Lord (V): Creole Love 
Call/’S Wonderful: Squeeze Me (V): Revival: 
Fidgety Feet. Columbia @ 33SX1346: © SCX3392 
(12 in., 25s. 114d. plus 9s. 34d. P.T.). ome 
Recorded on the occasion of a “poll-winners 

concert sponsored by the magazine, Jazz News, 
this LP presents the Chris Barber band playing 
to and for the fans, who are not—as I’ve said 
elsewhere—the same as the connoisseurs. On 
*S Wonderful and Revival the band was augmen- 
ted by the modernist alto player, Joe Harriott, 
who fits in extremely well on the whole and is 
welcome if only because he gets away—and 
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an absolute practical minimum of 


That has been one of our main objectives since we started a n d 
making tape decks and recorders and we feel that we have 
achieved this (along with many other notable features) 
in our present range of recorders. By the use of high- 
quality components and fastidious precision assembly 
these “‘wow and flutter” figures are maintained :— - 


Below .05% at I5 ips - wa 
Below .1% at 7} ips 
Below .15% at 3 ips 
Below .25% at I{ ips 


The Brenell Mark 5 deck at 28 gns. has greater precision a” ” ~ 
and dependability than you are ever likely to find elsewhere 
at anywhere near the price. 


IT’S A HEART THAT IS AS SOUND AS SOUND CAN BE 


Abr idged a iceeiniasati ye synchronous) 
Specification: 4 RECORDING AND PLAYBACK SPEEDS— 
1%, 32, 74 and 15 ips. 
FAST REWIND (1,200 ft. rewound in either direction in 45 secs.) 
ACCEPTS 8} in. reels @]| PAUSE CONTROL @ INTER- 
LOCKED CONTROLS @ DIGITAL REV. COUNTER 
PROVISION FOR EXTRA HEADS (Mono or Stereo) 
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TAPE RECORDERS: MARK 5 STEREO: £99.12.0 
STAR: 58 GNS. 
3 STAR STEREO: 89 GNS. 






















MARK 5 DECK: 





28 GNS. MARK 5 Type M: 
88 GNS. 
Full details and the address of your nearest stockist from the 
sole manufacturers: BRENELL ENGINEERING CO. LTD., MARK 5: 64 GNS. G.D.821 


la DOUGHTY STREET, LONDON, W.C.1. Tel.: CHA 5809 and HOL 7358 
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FREE H.P? 


We have the Largest Sales of Tape Recorders in the 
Country! Why? Because we give you the Best Terms! 
These include: 


* NO INTEREST CHARGES 
*x TWO YEARS TO _ PAY 
* DEPOSITS FROM 10% 


% FREE SERVICING FOR 12 MONTHS — NO CHARGES % FREE H OWA R D 


DELIVERY ANYWHERE IN U.K. % NO PURCHASE TAX 
% SPECIAL FREE TAPE & COMMISSION OFFERS > PART- 
EXCHANGES + CUSTOMER DISCOUNTS x 
Over 400 machines in stock—dozens of different mains, battery & stereo models—new and secondhand 
—on permanent demonstration in our showrooms > All tapes, microphones and accessories in stock 
%* Main Agents for ALL the best makes % Open to 6 p.m. Saturday % Our Mail Order Dept. covers 
all England, Wales, Scotland & N. lreland—order from us wherever you live. 























—-—-—- cut off here and post this coupon to us NOW —— 


PLEASE RUSH ME FREE BROCHURES AND 
i ; FULL DETAILS OF YOUR TERMS 
’ Name 


TAPE RECORDERS 


NAME BELOW ANY MODELS YOU ARE 


218 HIGH ST., BROMLEY, KENT. RAVensbourne 4477 & 4000 PARTICULARLY INTERESTED IN: 
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“DONT GUESS: 
A worn stylus can ruin your records 
“EVERYONE:, 


who plays a gramophone 










TYLOVUE, 


TRADE MARK Patent 


applied for 





@ The ‘STYLOVUE’ is a device for projecting a magnified shadow of your 
A stylus on to a screen, enabling you to see whether your stylus is worn and 


needs replacing, which cannot be detected by the naked eye. 
@ Long playing records cost between £1 and £2 each and when a worn or /3 
- damaged stylus is used, the record will be PERMANENTLY RUINED. 








Paoouc;r @ USE A ‘STYLOVUE?’ and you need never again damage a record because 


of a worn or faulty stylus. 


Obtainable from your HI-FI stockist 


“Q-MAX” (ELECTRONICS) LTD. LONDON 
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VOGUE 


THE GREATEST 


CATALOGUE IN THE WORLD 


JALL 





NEW RELEASES 





12” LONG PLAYING 
CONTEMPORARY 
“TEDDY’S READY” 


TEDDY EDWARDS QUARTET 
LAC 12275 


Blues in G; Scrapple from the apple; 
What’s new; You name it; Take the “A” 
train; The Sermon; Higgin’s hide-away. 


“WORKING OUT” 
BARNEY KESSEL QUARTET 
LAC 12280 / Stereo SCA 5022 


The good li'l] man, Summertime; Spanish 
scenery; When Johnny comes marching 
home; New Rhumba; My man’s gone now; 
My funny Valentine; Pedal Point. 


“SONGS I LIKE TO SING” 
HELEN HUMES 
LAC 12283 


If I could be with you; Don’t worry ’bout 
me; Mean to me; Every now and then; I 
want a roof over my head; St. Louis Blues; 
You’re driving me crazy; My old flame; 
Million dollar secret; Love me or leave me; 
Imagination; Please don’t talk about me 
when I’m gone. 





12” LONG PLAYING 

VOGUE 

“TEDDY BUCKNER ON THE 
SUNSET STRIP”’ 

LAE 12259 


Original Dixieland One-Step; Mack the 
knife; Weary Blues; She’s a good woman; 
Colonel Bogey March; China Boy; St. 
James Infirmary; I’m crazy about Dixie- 
land; Down in Jungle-town. 


‘DOWN SOUTH SUMMIT MEETIN’’”’ 
Brownie McGhee; Sonny Terry, Lightnin’ 
Hopkins, Big Joe Williams. 

LAE 12266 


Ain’t nothin’ like Whiskey; Penitentiary 
Blues; You steal my chickens; First meetin’; 
How long have it been; Wimmin from 
coast to coast. 


‘“*THE BLUES MESSAGE”’ 
CURTIS AMY / PAUL BRYANT 
LAE 12277 


Searchin’; Goin’ down, catch me a woman; 
The Blues Message; Come rain or come 
shine; This is the Blues. 





12” LONG PLAYING 
VOGUE 

“GOOD FRIDAY BLUES’”’ 
THE MODEST JAZZ TRIO 


| LAE 12278 


Good Friday blues; Willow weep for me; 
I remember you; Bill not Phil; When I have 
you; I was doing all right. 


GOOD TIME JAZZ 

“THE LONE CAT” 

JESSE FULLER 

LAG 12279 / Stereo SGA 5021 

Leavin’ Memphis Frisco bound; Take it 
slow and easy; The monkey and the 
engineer; New Corrine; Guitar Blues; 
Runnin’ wild; Hey, Hey; In that great land; 
Down home waltz; Beat it down the line; 
Buck and Wing. 


THE SCOBEY STORY VOL. 1 

BOB SCOBEY’S FRISCO BAND 

LAG 12284 

Pretty Baby; St. Louis Blues; Coney Island 
Washboard; Some of these days; Belae 
Street Mama; Dippermouth Blues; South; 
Sailing down the Chesapeake Bay; Wolver- 
ine Blues; Chicago; Melancholy; That’s 
A-Plenty. 








VOGUE RECORDS LTD., 113 FULHAM ROAD, LONDON, S.W.3_ 


Telephone: KNightsbridge 4256-7-8 









































Stereo Pickup Type CSI. 
Pickup arm fitted with 
integral lifting device. 
The pickup head 
employs miniature 
ceramic units, 

frequency range 
20-16,000 c.p.s. output 20mV 
with channel separation of 

20-25 dBs. Downward pressure 
34-4 grams. Diamond stylus. Will 
accept Mark II monaural heads. 
Pickup (complete as illustrated) £13 6s. 4d. inc. tax 
Pickup Head £8 3s. 11d. inc. tax 
Pickup Arm £5 2s, 5d. inc. tax 















Variable 3 speed motor. For 334, 45 and 78 r.p.m. 
Stroboscope fitted with internal light source. 

Synchronous motor dynamically balanced, 
and resiliently mounted. Mechanical speed 
change giving 4% variation on all speeds. 
£28 10s. 8d. inc. tax. 


Please write for LEAFLETS 
% ALL PRICES INCLUDE 10% P.T. SURCHARGE. 





ALSO AVAILABLE 


THE “CRAFTSMAN” 2 SPEED MOTOR, 
STEREO AMPLIFIER AND PRE-AMPLIFIER, 
SPEAKER ENCLOSURE MARK III PICKUP. 


AR SUGDEN & CO(ENGINEERS) LTD. 


MARKET STREET, BRIGHOUSE 
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faithful reproduction... 





Designed for the connoisseur, the 
Dansette ‘Hi-Fi’ record reproducer 
cannot be surpassed for absolutely 
faithful performance. The delightful 
two-tone cabinet has been built to 
ensure correct acoustics. Fitted with 
a ‘pull-push’ amplifier, 4-speed Garrard 
autochanger, pilot light indicator and 
a specially sensitive speaker, the 
Dansette ‘Hi-Fi’ reflects all that is 
best in sound reproduction. ‘Hi-Fi’ 
autochanger record player price 

323 gns. (Inc. P.T.)—Legs optional, 
extra. 





Stereophonic converter is available 
for this model. 





‘ Broadcaster’ genuine diamond Styli 
play 10,000 times and give your records a 
reproduction quality you have never heard 
before. Get the best from your records 
with the best of needles—always ask your 
dealer for ‘Broadcaster’ genuine diamond 
Styli. 


‘Broadcaster’ diamond Styli 35/9 (Inc. P.T.) 
‘Broadcaster’ sapphire Styli 5/11 (Inc. P.T.) 


Large range of Record Players priced from 113 gns. 


Write for illustrated colour brochure showing complete range of 
Dansette record players and transistor radios. 


IW WW 





Enjoy listening to this superb Dansette 
Transistor. Fully transistorised; long and 
g medium wavelengths; dual printed cir- 


attractive colours. From all good radio y Da rm sette 


cuits; hi-flux speaker; available in very 
dealers and stores. Send for leaflets. 


MODEL RT/222 15} gns. (Tax paid) Y 
Battery 3/3 extra. YU 


De-luxe MODEL RT/III 17} gns. 
(Inc. P/T and battery) 








DANSETTE PRODUCTS LTD. 
Plus-A-Gram House, 112-116 Old Street, London, E.C.1. 


WMG 


\ 
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makes the band get away—from the boring 
uniformity of the British “‘trad” sound. Most of 
the tracks are too long, though, and the faster 
ones, such as Lord, Lord, Lord and Fidgety Feet, 
speed up most alarmingly. Revival is a sort of 
roundabout waltz, a number which fits into the 
jazz idiom rather uneasily. Ellington’s Creole Love 
Call is treated appropriately, however, and is 
preferable (except for its length) to the Monty 
Sunshine single reviewed under “In Brief”. 
Oitilie Patterson sings with a glossy tone but not 
very much feeling. The LP makes, in fact, a 
good souvenir for people who were present at 
the concert or wish they had been. And the 
audience, by the way, was well-behaved on the 
whole. B.R. 


Count Basie and his Orchestra 

“Kansas City Suite” 
Vine Street Rumble: Katy-Do: Miss Missouri: 
Jackson County Jubilee: Sunset Glow/The Wiggle 
Walk: Meetin’ Time: Paseo Promenade: Blue 
Five Jive: Rompin’ At The Reno. Columbia @ 
335X1347: © SCX3393 (12 in., 25s. 114d. plus 9s. 34d. 


Pura 

This LP is sub-titled ““The Music of Benny 
Carter”, for he it was who wrote this collection 
of pieces (‘‘Suite’” seems rather too grand a 
name for there is not much relationship between 
the various parts, except for the fact that the 
titles all celebrate sundry Kansas City places, 
events and occasions). Now I’ve always been 
one of Benny Carter’s greatest fans, admiring 
both his alto and trumpet playing and his work 
as a composer and orchestrator, so I approached 
the record with high hopes. There are, as it 
turns out, some handsome pieces of writing to 
be heard (the rich scoring for reeds on Sunset 
Glow and Wiggle Walk, for instance) but by and 
large the total effect (and this was no doubt 
what Carter aimed for) is of the Count Basie 
ensemble, with its emphasis upon aggressive 
brass and a swinging rhythm section, rather 
than the kind of intricate scoring one associates 
with Benny Carter. 

The band, of course, acquits itself much as 
one has learnt to expect from its latterday 
records, the soloists competent but unenthralling 
and only Basie himself adding—both in solos 
and within the section—a distillation of genius. 
Nevertheless, certain tracks are better than 
others—largely because some of Carter’s 
themes and scores are more successful than 
others in harnessing the band’s particular 
virtues. Vine Street Ramble is a very Basieish 
performance, bold and dominant, while Katy-Do, 
gentle and secretive, features some pleasant 
muted trumpet by Joe Newman. Meetin’ Time 
turns out to be a rather dull excursion into 
“soul” territory, and J. C. Jubilee is equally 
commonplace—apart from a brief sequence by 
Thad Jones. Sunset Glow, in addition to some 
interesting scoring, features Henry Coker’s 
trombone; Wiggle Walk is another attractive 
item, with more good trombone playing; while 
Blue Five Jive generates a fairly exciting atmos- 
phere. For anyone already familiar with the 
sound of the Basie soloists and ensemble there is 
little that will not be familiar. The main 
interest lies in the way Carter has adapted his 
style of orchestration to the demands of this 
particular band. C.F. 


Claude Bolling Trio 
a “Plays Duke Ellington” 

Don’t Get Around Much Anymore: Satin Doll: 
Black Beauty: The Telecasters: Sophisticated 
Lady: Dancers In Love/Things Ain’t What They 
Used To Be: Day Dream: Just Squeeze Me: Lady 
Of The Lavender Mist: I’m Beginning To See The 
Light: Prelude To A Kiss: It Don’t Mean A Thing. 
Fontana @ TFL5115 (12 in., 27s. 44d. plus 9s. 93d. P.T.) 

For the uninitiated I should explain that 
Bolling is perhaps the best jazz piano soloist in 
France, and that this is his first full-scale LP to 
be released here. He cropped up on the 
fabuious (and I think that overworked adjective 
Is justified in this instance) jam session led by 
Lionel Hampton for the Vogue label in 1953, 
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and made a few appearances with Roy Eldridge, 
also on Vogue. Earl Hines has long been his 
idol and influence and although this is a tribute 
to Duke Ellington the shadow of Hines, rather 
than Ellington, is never far away. Take Dancers 
In Love, for example, where Claude’s striding, 
gay abandon could stem from only one source. 
At the same time, he manages to infuse the 
Ducal atmosphere and even includes that 
Ellington tremolo figure on Things Ain’t What 
They Used To Be. Although a percentage of the 
thirteen chosen tunes are the expected choices 
(Sophisticated Lady, It Don’t Mean A Thing, I’m 
Beginning To See The Light, etc.) there are a 
number of unexpected inclusions, such as Black 
Beauty, Lady Of The Lavender Mist and Dancers 
In Love. On Satin Doll and The Telecasters—the 
latter is a gem of a performance incidentally— 
Bolling succeeds in hitting just the right tempo, 
for both of these tunes are largely dependent on 
the correct metronome setting. It’s unfortunate 
that the identities of the bass player and drum- 
mer are shrouded in mystery, for both perform 
with a rare sensitivity and skill. 

Since receiving this record for review I have 
found myself returning to it again and again, 
over and above the call of duty (as the Americans 
would say). This has not provided me with 
anything fresh or penetrating in the way of 
musical analysis, but it has driven home the 
fact that it is a beautifully played collection of 
splendid tunes, in short a thoroughly enjoyable 
record. Not even a reviewer can ask for more 
than that. A 


Dave Brubeck Quartet 
‘“‘Brubeck’s Best” 

Keepin’ Out Of Mischief Now: Lover: When You’re 
Smiling: Audrey/Sometimes I’m Happy: Jeepers 
Creepers: The Duke: Gone With The Wind. 
Philips @ BBL7498 (12 in., 27s. 44d. plus 9s. 94d. P.T.). 

It was only in August that I reviewed a 
Fontana LP called “The Best of Brubeck”. 
Here, from what is more or less the same stable, 
comes a similar record, but this time entitled 
‘“‘Brubeck’s Best”, a variation upon the theme 
which probably has subtle undertones that I 
have missed. All these tracks, though, date from 
1954 and 1955 and are, therefore, pre-Morello. 
The absence of that remarkable drummer does, 
I think emphasise the general timidity of the 
music. Even Paul Desmond’s lyrical approach 
gets very near to insipidity on many of the 
tracks, for he pipes away much too sweetly, 
making the listener feel as if he were perman- 
ently on a diet of milk chocolate. Apart from 
my pleasure at hearing The Duke in any kind of 
interpretation (Brubeck may be a dull pianist 
but he can write intriguing tunes), I found this 
a remarkably unexciting LP. The more fervent 
devotees of this group will probably differ. 

C.F. 


Al Casey 
“Buck Jumpin’”’ 


Buck Jumpin’: Casey’s Blues: Don’t Blame Me/ 
Rosetta: Ain’t Misbehavin’: Honeysuckle Rose: 
Body And Soul. Prestige/Swingville @ 2007 (12 in., 
30s. 2d. plus 10s. 10d. P.T.). ; : 

Some musicians, it goes without saying, are 
luckier than others. Prosperity does not neces- 
sarily seek out the brilliant and the deserving 


. but obeys much flukier laws. That is why some 


pretty formidable jazz musicians have languished 
in obscurity while many smarter, more fashion- 
conscious performers have had far more than 
their legitimate share of fame and fortune. A 
musician who belongs in the former group is the 
guitarist, Albert Casey, now just entering his 
47th year but still one of the most dextrous and 
meaningful guitarists to be found anywhere in 
jazz. Casey first came to the attention of jazz 
aficionados back in the mid-1930s, when he 
worked with “Fats” Waller’s exuberant little 
band, but during the past fifteen years or so 
little has been heard of or from him. For three 
years before making this LP, in fact, he was a 
member of a rock-and-roll group led by the 
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tenor-player King Curtis, and for quite some 
while had been forced, for obvious commercial 
reasons, to play an electric guitar rather than 
the acoustic instrument which he preferred and 
which was more suited to his style, a mixture of 
single-string work and chording. (Electric 
guitars tend, after all, to smudge all but the 
thinnest of chords.) For this LP Casey took up 
the acoustic guitar again and the results are 
completely delightful. He is backed up by a 
rhythm section consisting of Herman Foster 
(piano), Jimmy Lewis (bass) and Belton Evans 
(drums), while on Don’t Blame Me, Ain’t Mis- 
behavin’, Casey’s Blues and Honeysuckle Rose he is 
joined by another ex-member of “‘Fats’’ Waller’s 
Rhythm, Rudy Powell, playing both clarinet 
and alto sax. On Casey’s Blues Powell is positively 
“funky”, using a very reedy tone, but on Don’t 
Blame Me he performs much more smoothly and 
creamily, sounding at times very like Benny 
Carter used to. The main interest, though, 
centres on Casey’s own playing and this is 
invariably rewarding and stimulating. Buck 
Jumpin’, a number he was featured on in the 
days with ‘‘Fats’’ Waller, is a brisk and extended 
example of just how virile a guitarist can sound. 
Most of the other tracks are on the slowish side, 
and on these Casey often displays traces of 
Django Reinhardt’s influence—although Casey’s 
playing is much more functional, much less 
baroque, than Reinhardt’s ever was. The great 
thing, though, is that Casey is never content to 
impress the listener with a barrage of effects, a 
set of contrived excitements, but works all the 
time as a genuine artist should, creating his 
music at a really fundamental level. On the 
evidence of this LP he is worthy to be ranked 
with the finest jazz guitarists around today. 
Certainly it is good to see him getting some 
recognition once more after all those years out 
in the wilderness. C.F. 


Miles Davis 
“Volume One” 


Tempus Fugit: Kelo: Enigma: Ray’s Idea: How 
Deep Is The Ocean?: C.T.A. (alternative master)/ 
Dear Old Stockholm: Chance It: Yesterdays: 
Donna (alternative master): C.T.A. (original master): 
Would’n You (alternative master). Blue Note @ 
BLP1501 12 in., 33s. 9d. plus 11s. 9d. P.T.). 


Miles Davis and Milt Jackson 

“Blues Changes” 
Blues Changes/Bitty Ditty. Esquire @ EP242 (7 in., 
10s. Od. plus 3s. 7d. P.T.). 

With the exception of the three alternative 
masters, all the tracks on the Blue Note LP have 
appeared here previously on two ten-inch 
Vogue albums. However, the original record- 
ings have been remastered by Rudy Van 
Gelder, and while this has certainly given the 
tracks geater clarity it has also added a quality 
of sharpness which needs to be compensated by 
adjustment to the bass and treble controls of the 
amplifier. Musically these tracks are superb, 
and if I prefer the later session (Tempus Fugit, 
Kelo, Enigma, Ray’s Idea, C.T.A. and I Waited 
For You) it is principally because the composi- 
tions seem more suited to the group. On the 
remaining tracks (made a year earlier, in May 
1952) a young and somewhat immature Jackie 
McLean joins Jay Jay Johnson and Davis in the 
front line as well as contributing the Indiana- 
based Donna. How Deep Is The Ocean, from this 
session, finds the trumpeter in lyrical mood, 
while the Swedish folk-song Dear Old Stockholm 
has a built-in air of melancholia which seems 
to have been designed to Miles’s own specifica- 
tion. The important changes in personnel for 
the later date comprise Jimmy Heath (on tenor) 
and Art Blakey for McLean and Kenny Clarke. 
Heath plays in a rugged and overtly emotional 
manner which I find captivating (he also com- 
posed C.T.A. and may well have done the 
arrangements for the session). Art Blakey adds 
an unbelievable degree of fire to the rhythm 
section which ensures that none of the soloists 
ever falters. Johnson and Davis turn in masterly 
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performances, particularly on Bud Powell’s 
Tempus Fugit and Johnson’s hard-hitting Kelo. 
Jay Jay’s second composition, Enigma, is slower 
paced and bears a resemblance to On Green 
Dolphin Street. The inclusion of the alternative 
masters adds to the importance of this release. 
Volume Two (presumably due for release here 
shortly) contains the remaining titles from these 
two sessions as well as the whole of a quartet date 
(with Horace Silver on piano) which has never 
before appeared in Britain. 

The Esquire EP is taken from long-player 
32-028 (reviewed in November 1957 by Charles 
Fox) and is by a pick-up group dating from 
August 1955. Although Miles and Milt Jackson 
turn in entrancing performances, the most 
memorable feature of this release is pianist Ray 
Bryant, heard here on his first-ever recording, 
and Bryant’s beautiful tune Blues Changes. This 
is the tune which gave identity to the altered 
chords jazzmen had been using for the first four 
bars of the traditional blues, and Bryant’s sense 
of touch here is a delight. It is true to say that 
although he now plays with far more authority, 
he has never turned in a more sensitive or 
charming solo. A.M. 


Jeff Clarke 

Shake Her Down: Doctor Jazz/Primrose Stomp: 
Steamboat Stomp. VJM @ VEP6 (7 in., 15s.—limited 
edition, no P.T.). Obtainable from the Vintage Jazz 
Music Society, 4 Hillcrest Gardens, Dollis Hill, London, 
N.W.2 


This limited-edition label goes from strength 
to strength. Not content with recording rare 
piano rolls and the fine jazz of Steve Lane’s 
Southern Stompers (all sold out, I understand), 
it now offers a hitherto unknown pianist, Jeff 
Clarke. This young man is at present with the 
R.A.F. and he made these recordings while on 
leave. Carefully choosing three numbers which 
Jelly Roll Morton recorded with his band, he 
translates them back into the piano idiom, the 
idiom that Morton no doubt thought of them 
in originally. (In fact, only one number—Prim- 
rose Stomp—is a Morton composition; Doctor Jazz 
is by Joe Oliver and Steamboat Stomp by Boyd 
Senter—of all people. For those of you who 
don’t know, Senter earned himself the title of 
“‘Jazzologist Supreme” back in the Twenties. 
He was, though, a white clarinet and alto sax 
player who conjured the most diabolical noises 
from both instruments, although the recordings 
he made often included some superb musicians 
among the sidemen.) There is nothing of 
Senter (mercifully), but plenty of Morton 
(thankfully) on all these tracks. The first one, 
an “original” by another little-known British 
pianist, Alex Spall, is short and slightly repeti- 
tive, but it has an exuberance and even a charm 
all its own—and it really is original. Jeff Clarke 
allows the melodies to flow so easily that at no 
time did I find myself glancing at the record 
and then at my watch. As with his mentor, 
Jelly Roll Morton, the interest is held all the 
time and there is no exhibitionism, gimmicks, 
unnecessary “rhythm” accompaniment or 
anything but just honest-to-jazz piano. B.R. 


Duke Ellington and his Orchestra 

Overture To A Jam Session (Parts 1 & 2): Jam A 
Ditty: Hiawatha: Minnehaha: Happy Go Lucky 
Local (Parts 1 & 2)/Blue Skies (Trumpet No End): 
Diminuendo In Blue: Magenta Haze: Golden 
Feather: Sultry Sunset: Flippant Flurry. Ember 
@ 3327 (12 in., 19s. 2d. plus 6s. 10d. P.T.). 

These Ellington recordings all date from the 
autumn of 1946 and have appeared here already 
in various guises, first on 78s and most recently 
on an LP issued some years back by the World 
Record Club. They include one or two notable 
performances, particularly Happy Go Lucky Local, 
one of Ellington’s most successful ventures in 
what might be called his locomotive genre, a 
series which started in 1933 with Daybreak 
Express. (Incidentally, isn’t it high time R.C.A. 
put out an LP with this on—and other items 
from that period?) Enthusiasts familiar with 
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Jimmy Forest’s Night Train, popular during the 
late 1950s, will probably be surprised to hear it 
cropping up ten years or so earlier as part of 
Happy Go Lucky Local. But then coincidence 
works in wondrous ways. Other outstanding 
tracks are Jam A Ditty (subtitled Concerto For 
Four Horns), featuring solos by Taft Jordan 
(playing half-valve tricks in his best Rex 
Stewart manner), Lawrence Brown, Harry 
Carney and Jimmy Hamilton; the two halves 
of “The Beautiful Indians”—Hiawatha, with 
robust, swarthy-toned tenor playing by Al 
Sears, and Minnehaha, on which Kay Davis 
uses her voice instrumentally; Diminuendo In 
Blue, a fine example of Duke’s orchestration, full 
of exciting cross-patterns, and certainly prefer- 
able in this earlier form to the swollen Newport 
version (it’s a pity Duke didn’t also re-record 
Crescendo In Blue in 1946); and Blue Skies, 
originally titled Trumpet No End, which Mary 
Lou Williams devised as a vehicle for torrid 
solos by five Ellington trumpeters—Ray Nance, 
Harold Baker, Taft Jordan, Francis Williams 
and Cat Anderson. The other tracks are less 
memorable. Magenta Haze and Sultry Sunset, 
both features for Johnny Hodges, are slightly on 
the sugary side; Golden Feather is mostly devoted 
to Harry Carney’s baritone sax, while Flippant 
Flurry presents Jimmy Hamilton and his clarinet 
at some length. The remaining track, Overture 
To A Jam Session, a Billy Strayhorn score, 
includes a fine tune for the saxophones after a 
rather weedy beginning. It is spoilt, though— 
for me, at any rate—by an excess of Ray Nance’s 
violin playing and the generally rather frag- 
mentary character of the composition. Students 
of jazz influences might make a note of the 
similarity between the sound the Ellington reeds 
get on this track and that produced by the old 
Glenn Miller reed section. C.F. 


Erroll Garner 
“Plays All-Time Hits” 

Stardust: She’s Funny That Way: Stormy Weather: 
Sunny Side Of The Street: Red Sails In The Sunset: 
This Can’t Be Love/I Surrender Dear: Moonglow: 
Confessin’: I Can’t Believe That You’re In Love 
With Me: Stomping At The Savoy. Ember @ 
EMB3329 (12 in., 19s. 2d. plus 6s. 10d. P.T.). 

Although the “star”? system of record rating 
has its drawbacks, it should be possible to use it 
to evaluate the work of a single artist, taking 
his own best work as the optimum. In Erroll 
Garner’s case, for example, if his “Concert By 
The Sea” LP on Philips rated, say, ten points, 
then this new release would vaccilate between 
four and five. ‘‘New release” is misleading, for 
in fact all but one of these tracks first appeared 
here as parts of two London LPs during 1958. 
Erroll is in the grip of the cocktail-lounge crowd 
here and only occasionally manages to break 
the mesmerising effect of block chords and 
delayed left hand treatment. “‘Treat this record 
gently”, beseeches Mr. Bix Curtis in his sleeve 
note, “it will bring you much pleasure and 
musical satisfaction”. I must disagree. Not a 
note of this music stayed in my mind after an 
initial run-through and precious little after 
repeated playings. This is the jazz equivalent 
of Worker’s Playtime. 

As Ember Records have seen fit to omit any 
details of personnels or dates I shall be doing 
them a service by listing this information here: 
Stardust was recorded on September 25, 1945 
when Garner was accompanied by John Levy 
on bass and George De Hart on drums. Sunny 
Side Of The Street—the one track never previ- 
ously released in Britain—was made during 
August, 1949 by Erroll, Leonard Gaskin and 
drummer Charlie Smith. John Simmons and 
Alvin Stoller were on bass and drums at the 
March 29, 1949 date which produced J Surrender 
Dear, Stomping At The Savoy, I Can’t Believe and 
Red Sails In The Sunset, and were present again 
for the remaining tracks which were cut during 
June, 1949. A.M. 
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Lionel Hampton 
Flying At The Olympia/Panama: One O'Clock 
ae Oriole @ EP7046 (7 in., 8s. 53d. plus 3s. O}d. 
These three tracks, recorded during a conceyt 
at the Olympia in Paris, when the Hampton 
orchestra was touring Europe in the spring «of 
1956, originally appeared as part of an LP, 
Criole MG20012. Panama presents Hampton 
on his own with the rhythm section: apart from 
the drumming being rather dilatory, there is 
some characteristically exuberant vibes-playing. 
The other two tracks are rather different, 
exhibiting the full band at its rowdiest and yet 
so oddly balanced (no doubt because of the 
problems of recording on-stage) that the rather 
dense rhythm section actually overshadows the 
brass and reeds—well, on Flying At The Olympia, 
anyway. This last-named track, more or less a 
variant of Flying Home, features a rabble-rousing 
tenor solo by Eddie Chamblee, who _ begins 
gingerly, then quickly increases his volume and 
ardour. One O’Clock Jump is all climax, loud and 
elaborate riffs but no solos and no genuine 
relaxation. C.F. 


Milt Jackson 
“The Ballad Artistry of Milt Jackson” 

The Cylinder: Makin’ Whoopee: Alone Together: 
Tenderly: Don’t Worry 'Bout Me/Nuages: Deep In 
A Dream: I’m A Fool To Want You: The Midnight 
Sun Will Never Set: Tomorrow. London @ 
— © SAH-K6163 (12 in., 27s. plus 9s. 8d. 

The other month we had Count Basie with 
strings, and now we are promised (or so a little 
bird tapped out in Morse on my window-pane) 
no less a treat than Acker in front of violins, 
*cellos and bowed basses—or maybe that 
pleasure is reserved for the American market. 
In the meantime here is Milt Jackson deploying 
his nimble talents against a heavy orchestral 
background, a background stuffed with violins, 
harps, violas and other symbols of musical 
prestige. Despite the fact that three of the pieces 
(Tenderly, Don’t Worry ’Bout Me and I’m A Fool) 
were scored by Jimmy Jones and the remainder 
by Quincy Jones, it all seems a waste of time and 
effort. Most of the performances are just high- 
class kitsch, that substitute for art and the 
mainstay of most light music. Milt Jackson 
performs ably enough, I suppose, but the 
unexpected never happens, there are no sudden 
flashes, no moments of giddiness or inspiration. 
All we are given, in fact, is the partnership of 
technique and complacency. C.F. 


Etta Jones 
“Don’t Go To Strangers” 

Yes Sir, That’s My Baby: Don’t Go To Strangers: 
I Love Paris: Fine And Mellow: Where Or When/If 
I Had You: On The Street Where You Live: Some- 
thing To Remember You By: Bye Bye Blackbird: 
All The Way. Esquire @ 32-127 (12 in., 30s. 2d. plus 
10s. 10d. P.T.). 

Etta Jones is no newcomer to records, for 
although Leroi Jones’ breathlessly enthusiastic 
sleeve note fails to mention it, she made some 
records for the Black and White label in 1944, 
one track of which has been reissued in Britain 
on an LP entitled “All Star Blues”. I regret to 
say that as far as I am concerned she is an 
amalgam of several singers I dislike—Dinah 
Washington, Chris Connor, Lorez Alexandria 
and Dakota Staton. To hail her, as Leroi Jones 
does, as the vocal equivalent of pianist Joe 
Albany (a legendary figure revered by many 
musicians) is a great misconception in my 
opinion. Etta is at her best on the slow tunes 
(Don’t Go To Strangers and If I Had You are 
attractive) and when she elects to remain close 
to the melody. She is at her worst when trying 
to be a “jazz” singer, exhibiting all the tricks 
of the trade but with poor intonation and 
pitching. She completely ruins Bye Bye Black- 
bird and Yes Sir, That’s My Baby by swooping 


haphazardly around the tune with the grace of 


an air-liner in distress. ; 
As is so often the case, the supporting group 
is superb and worthy of a better principal. With 
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Frank Wess, Richard Wyands, Skeeter Best, 
George Duvivier and Roy Haynes fusing their 
talents in this fashion, one can only wonder, 
ruefully, what might have happened had Mary 
Ann McCall or Anita O’Day been in the studio 
instead of Etta Jones. A.M. 


Harold Land Quintet 

“The Fox” 
Che Fox: Mirror-Mind Rose: One Second Please/ 
Sims A-Plenty: Little Chris: One Down. Vogue 
® LAE12269 (12 in., 27s. 6d. plus 9s. 10d. P.T.). 

The artificial division of jazz into “east- 
coast” and ‘“‘west-coast” during the last five 
or six years has led, inevitably I suppose, to a 
number of misconceptions, particularly amongst 
newer enthusiasts. It has been an over-simplifi- 
cation to describe jazz from these two geo- 
graphical locations as “‘east-coast: predomin- 
antly Negro, invariable virile and masculine’, 
and “‘west-coast: predominantly white, usually 
cool and insipid”. This kind of thinking is 
libellous, incorrect and conducive to the worst 
kind of Jim Crow bias. As if to disprove the 
pigeon-holers, along comes an album, made in 
Hollywood by five Los Angeles residents, all 
Negroes, and about as far removed from ‘“‘cool”’ 
jazz as the Equator is from the North Pole. 
Land is the fine tenor saxist who partnered the 
late Clifford Brown in the first regular Max 
Roach-Clifford Brown group. Since then he has 
appeared on record with the Curtis Counce 
group (Vogue) and numerous Californian 
studio groups. He wrote two of the six tunes, 
including the crisp, attacking, The Fox, which 
kicks the record off to an unbelievably exciting 
start. It is unfortunate that his trumpeter, 
Dupree Bolton, has, at faster tempos, more 
ideas than technique, for his uncertain fingering 
is no match for Land’s professional skill. The 
rhythm section is superb and has, in fact, 
recorded an LP on its own as the Elmo Hope, 
Trio (not issued in Britain). Pianist Hope is 
partnered by bassist Herbie Lewis—currently 
with pianist Les McCann’s trio, incidentally— 
and the amazing Frank Butler on drums. Hope 
who was responsible for the remaining four 
tunes, can always be relied upon to turn in 
compositions which are out of the rut. Méirror- 
Mind Rose is an unusual tune, played at slow 
tempo, which lives up to the sleeve-note 
description: ‘‘a ballad of Monk-like poignancy”. 
Although the music has a quality of searing 
tension, even when the pace is less than frantic, 
there is plenty to enjoy here, and the virile 
tenor work of the leader is made all the more 
attractive by the healthy punch of the rhythm 
section. A.M. 


Charles and his Jazz Group 
— Ain’t What They Used To Be” 

Things Ain’t What They Used To Be: Put me in 

the Dun geon/Mood Indigo. Philips Q es 

© SBBEQ0e2 (7 in., 9s. 44d. plus 8s. 44d. 

Hot upon the heels of my entreaties i month 
that Philips should lose no time in releasing 
further tracks from the American Columbia LP, 

“Mingus Dynasty”, comes this EP containing 
three more splendid performances. The group 
is similar to that on the earlier EP, but without 
Benny Golson and Teddy Charles, and with 
Donald Ellis playing trumpet instead of Dick 
Williams. Two ’cellists can also be heard con- 
tributing unusual effects to Put Me In The 
Dungeon. All three tracks, incidentally, might 
be called tributes to Duke Ellington, for 
although Put Me In The Dungeon is a Mingus 
composition it is filled with Ellington under- 
tones, particularly during some of the passages 
for brass. The piece begins sadly, pensively, but 
soon develops into a knocked-out affair. There 
is, of course, a genuine awareness of tradition in 
almost everything Mingus does, an awareness 
quite different from the more superficial 
approach of the “soul” performers. This 
emerges, for instance, in the verve with which 
the group attacks Mercer Ellington’s tune, 
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Things Ain’t What They Used To Be. The chosen 
tempo is brisker than that the Ellington band 
uses and the mood slightly more hysterical. 
Jimmy Knepper plays a firm, aggressive trom- 
bone solo and Booker Ervin sounds as if he were 
playing a file rather than a tenor saxophone. 
Mood Indigo is more restrained, with satire 
creeping in here and there. Once again Jimmy 
Knepper performs splendidly, his solo mixing 
some of Tricky Sam’s sense of desolation with 
Dicky Well’s obliquity. As usual, Danny Rich- 
mond drums well throughout the EP, but on 
this track he attains an abnormally high degree 
of rapport with Mingus. John Handy’s alto 
solo, which follows a finely played but 
slightly long sequence for bass, ends up as a 
wicked parody upon Johnny Hodges—or so I 
thought. In conversation with Charlie Mingus 
I found out that the target was really supposed 
to be Earl Bostic. (Never mind, I still suspect 
Handy may have had Hodges in the back of his 
mind.) The EP is, as you’ll have gathered, both 
enjoyable and important, the work of a band 
that operates as a group, the antithesis, in fact, 
of the desultory “‘blowing session”’ that too often 
seems to be the formula for modern jazz record- 
ings. Lightning, one feels, may strike at any 
moment when the Mingus group is performing 
—and of how many bands can that be said? 
C.F. 


Gerry Mulligan—Johnny Hodges 


“Gerry Mulligan Meets Johnny Hodges” 
Bunny: What’s The Rush: Back Beat/What It’s All 
About: 18 Carrots For Rabbit: Shady Side. 
ay 4 © oes © CSD1872 (12 in., 25s. 114d. plus 
9s ¢ 


The collision of opposites can sometimes 
serve creative ends, whether it’s the montage 
film technique of an Eisenstein or this mar- 
vellous combining of Johnny Hodges’ feathery 
alto playing and Gerry Mulligan’s lumbering, 
semi-secretive baritone work. There have been 
several “meetings” between musicians of 
different generations and outlooks before this, 
but I know of none more successful. It reinforces 
a suspicion I’ve been nursing for some time, 
namely that performers are often stimulated 
into producing their best work not through 
being surrounded by friends and contemporaries 
but by the presence of a catalyst, a musician 
who is sympathetic and yet sufficiently alien to 
put them on their metal, to make them really 
stretch their talents. I can, as it happens, think 
of few musicians more catalytic than Gerry 
Mulligan, and sure enough he not only produces 
some of his finest solo playing on this LP, but 
bullies Hodges into neglecting his clichés and 
really getting down to the business of creating 
fresh and original music. Shady Side is probably 
the most striking of the tracks. A neat and 
charming paraphrase of On The Sunny Side Of 
The Street, it has a ravishing solo by Hodges and 
what must be one of the finest solos Mulligan 
has ever put on record, an outing that begins 
tentatively (Mulligan seems to be testing the 
theme, putting, as it were, a toe into the water) 
but which slowly expands in breadth and 
expressiveness. 18 Carrots For Rabbit, another 
outstanding track, is a Mulligan tune with 
“changes” in the release that suggest a certain 
“A” Train. What’s The Rush, again a Mulligan 
theme, is a feature for Johnny Hodges; slow 
and introspective, it does, however, present 
Hodges’ rhapsodising at its very best, free of the 
sugary mawkishness that sometimes mars this 
kind of excursion. The whole LP, though, is 
full of vigorous and imaginative solo-playing 
and contains some really stimulating exchanges 
between the two protagonists. Both men, 
incidentally, are skilled at using their tones as 
genuine adjuncts to their melodic imagining, so 
that one is conscious of a delicate balance 
between texture and line. The pianist, 
incidentally, is Claude Williamson, who has 
been absent from records for some while and 
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who here takes several excellent solos. Buddy 
Clark is the bassist, while the drummer is that 
perpetually-improving musician, Mel Lewis. 
Few records, I must admit, have provided me 
with such pleasure this month as this un- 
pretentious but remarkably subtle and 
stimulating LP. 


Thelonious Monk 

“Brilliant Corners” 
Brilliant Corners: Ba-lue Bolivar Ba-lues-are/ 
Pannonica: I Surrender Dear: Bemsha Swing. 
Riverside @ RLP12-226 (12 in., 30s. 2d. plus 10s. 10d. 
PE.) 


Interdisc are doing British jazz fans a valuable 
service by restoring the Thelonious Monk LPs 
to the local catalogues. ‘“‘Brilliant Corners” was 
first released here on London in 1958 and was 
deleted by that company some months ago. 
Although not Monk’s greatest LP it is worth 
buying if only for the brilliant tenor of Sonny 
Rollins on Bolivar and the welcome presence of 
Clark Terry on Bemsha Swing. Although this is 
supposed to be a quintet date, there is little 
concerted group feeling in evidence and it is 
interesting to observe how the really strong 
individualists—Terry, Rollins, Monk and Max 
Roach—succeed in striking sparks of near 
genius off each other. To add some light relief, 
I Surrender Dear is a whimsical, unaccompanied 
piano solo, and there are passages in Pannonica 
where Thelonious switches quickly from his 
usual instrument to the celesta. I hope that the 
next Monk release scheduled for British release 
by Interdisc will be Riverside RLP12-242, 
**Monk’s Music”’, which contains some brilliant 
work by the leader, Coleman Hawkins, Art 
Blakey and Ray Copeland. A.M. 


Dick Morrissey Quartet 

“It’s Morrissey, Man!” 
St. Thomas: Cherry Blue: A Bench In The Park: 
Sancticity: Mildew: Puffing Billy/Gurney Was 
Here (Blue Waltz): Happy Feet: — Is Love?: 
Dancing In The Dark: Willow Weep For Me: 
Jellyroll. Fontana @ Ty 149: 8 STFL568 (12 in., 
27s. 44d. plus 9s. 9$d. P.T 

During the last ne months a number of 
highly original and unusually interesting new 
jazz musicians have begun to gain prominence 
in this country. Those who still think that 
British jazz (non-Trad variety) is represented 
solely by such established names as Ronnie 
Scott and Tubby Hayes would do well to 
readjust their opinions in the light of current 
events. For example, two of the most stimulat- 
ing tenor saxists in Britain today are Dick 
Heckstall-Smith and Dick Morrissey while the 
work of Graham Bond on alto is well worth a 
trip of several miles in order to hear him with 
the Don Rendell Quintet (to say nothing of 
Don’s new approach to the tenor of course). 
Add to these the names of at least four members 
of last year’s Cambridge University Jazz Band 
—trumpeter Lionel Grigson, alto saxist Dave 
Gelly, tenor saxist Art Themen and bassist John 
Hart—and you will see that the future of 
British jazz is very bright. Dick Morrissey’s LP 
for Fontana is one of those welcome surprises, 
not only for its intrinsic musical value but also 
as an indication that a major British company 
is prepared to record a comparatively little- 
known soloist. 

Seldom can a new, young player have made 
such an impressive début as Morrissey who 
opens his programme with a Sonny Rollins tune 
(St. Thomas), closes it with a Charlie Mingus 
composition (Jellyroll) and includes numbers by 
such divergent writers as Lionel Bart, Johnny 
Griffin, Bill Le Sage and Coleman Hawkins. 
Dick has a full tone and possesses tremendous 
confidence in himself and his rhythm section. 
He is not without influences of course and there 
are elements of Sonny Rollins in his style. 
(Whether he is prepared to admit it or not there 
are also traces of Tubby Hayes). However, it is 
possible that the new generation of jazzmen in 
this country will eventually sweep away the bias 
against British jazz and show once and for all 
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that our home-produced music is of world 
standard. I would suggest that any reader of 
this column goes out and buys this LP if only to 
use it as a blindfold test on his friends. I am 
prepared to swear that most listeners will fail 
completely to categorise the work of Morrissey, 
Stan Jones, Malcolm Cecil and Colin Barnes as 
“obviously British”’. A.M. 


Gerry Mulligan Quartet 
“The Genius Of Gerry Mulligan” 

Get Happy: She Didn’t Say Yes: Bernie’s Tune: 
Darn That Dream: Five Brothers: I Can’t Believe 
That You’re In Love With Me: Gold Rush/Blues 
For Tiny: Polka Dots And Moonbeams: Blues At 
The Roots: The Lady’s In Love With You (V). 
Vogue @ LAE12268 (12 in., 27s. 6d. plus 9s. 10d. P.T.). 

“Genius” might be a slight exaggeration as 
far as Gerry Mulligan is concerned (I would 
prefer to reserve that description for jazz 
musicians of Charlie Parker’s stature, and there 
are precious few of those). Nevertheless 
Mulligan is an extremely talented man and an 
innovator of importance, as this survey shows. 
These tracks begin in the summer of 1952 and 
proceed in chronological order to the end of 
1957. About half have appeared previously 
(Bernie’s Tune, Darn That Dream, Five Brothers, 
I Can’t Believe and Polka Dots), but their reissue 
in this form, together with an admirable sleeve 
note by Dick Bock, makes the LP a worth-while 
collection. Get Happy, the very first Mulligan 
Quartet recording, was made in the days before 
Gerry had hit on the “‘piano-less” idea. Here 
the baritone saxist is joined by Jimmy Rowles, 
Red Mitchell and Chico Hamilton. The next 
track has Chet Baker on trumpet but omits 
Hamilton (and replaces Mitchell with Joe 
Mondragon). On both of these tracks one can 
hear the careful, probing playing of Mulligan 
as he tries to find the most suitable formula. The 
keyboard work of Jimmy Rowles, incidentally, 
is sensitive and beautifully melodic. Bernie’s 
Tune was the Quartet’s first “hit” record (and 
is still one of Mulligan’s most memorable pieces 
of work); like many of the earliest tracks, this 
was recorded at the home of a sound engineer 
rather than in an established studio. 

The previously unissued Gold Rush comes 
from the 1954 Paris concerts; as it happened I 
was present during this recording and remember 
being impressed by Red Mitchell’s bass playing. 
Frank Isola registers far more strongly on 
record than he did in person, where his hunched, 
tense figure behind the drums belied his relaxed 
approach. Blues For Tiny dates from a Cali- 
fornian concert which took place late in 1954 
and adds another title to the meagre collection 
of pieces featuring the virile trumpet of Jon 
Eardley. Blues At The Roots is an example of 
Mulligan’s intriguing, chunky piano playing 
(recorded during an engagement at Storyville 
in Boston), while the final track comes from the 
sessions which went into the making of the 
“Sing A Song Of Mulligan” LP; this time 
Annie Ross deputises for the trumpet and the 
result is another unique Quartet performance. 
Historically and musically this album _ is 
important and therefore recommended. A.M. 


Oscar Peterson Trio 
‘Plays Porgy And Bess’ 

I Got Plenty Of Nuttin’: I Want To Stay Here: 
Summertime: Strawberry Woman: Oh Lawd, 
I’m On My Way/It Ain't Necessarily So: There’s A 
Boat That’s Leavin’ Soon For New York: Bess, 
Oh Where's My Bess: Here Comes The Honey Man: 
Bess You Is My Woman Now. H.M.V. @ CLP1466 
{12 in., 25s. 114d. plus 9s. 34d. P.T.). 

Oscar Peterson tends to be a slow starter when 
it comes to producing LPs of currently-popular 
show tunes. His “My Fair Lady” album was 
released over a year after the Shelly Manne- 
André Previn set had cornered the market. Now, 
again some twelve months or so late, Oscar has 
come up with a selection from Gershwin’s 
“Porgy And Bess’’. As with the “My Fair Lady” 
LP it would be a pity if this album was ignored 
simply because the music is no longer current, 
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for the trio (Oscar, Ray Brown and Ed Thigpen 
of course) approach the tunes on their merit, 
each being accorded sensitive treatment. A 
number of tracks stand out in my memory, 
notably the charming Bess You Is My Woman 
Now, the steadily increasing impetus of Summer- 
time, and the unusually effective J Got Plenty Of 
Nuttin’. On this latter track the main eight-bar 
melody figure is played by Ray Brown over a 
metronomic brushes rhythm; the fidelity of the 
recording allows us to hear every note with the 
greatest of clarity and it is easy to see why Brown 
is rated as one of the finest bassists in jazz today. 

There is nothing much else to say about this 


record except that it is typically Peterson in its’ 


brisk efficiency, tremendous swing and omni- 
present taste. In all these respects the LP is 
certainly value for money. A.M. 


Terry Pitts’ Jazz Band 

Show Me The Way To Go Home/A Drop Of The 
og Hyd Oriole @ 45-CB1621 (7 in., 4s. 113d. plus 
s. . Pe): 


Terry Pitts is the new leader of what was the 
Cy Laurie band, and this is their first record 
under his name. I’m sorry to say that it doesn’t 
strike me as being a very auspicious start. Why? 
If I say the choice of numbers could easily 
be improved on, I shall be told that I am the 
one who screams loudest and longest for new 
material. Agreed: but there are hundreds of 
numbers from the Twenties which no band that 
tries to play old-style, has ever attempted. 
Apart from the obvious unsuitability of Irish 
numbers of the Kerry Dance variety, I found the 
shrill clarinet and walloping drumming almost 
unnerving. What I do wish is that some band 
would realise that there are other ways to play 
good, tasteful jazz, using good and suitable 
numbers (not even necessarily of the 1920-1930 
era, though that is especially rich in them), 
without having to hark back to New Orleans 
street parades, a rowdy night in Greenwich 
Village, or the bandroom in Austin High 
School, and still not abandon the basic prin- 
ciples. And I don’t believe that “the kids’ like 
this sort of thing exclusively; they wouldn’t 
holler for Papa Bue if they did. B.R. 


Bob Prince 
“‘Saxes Inc’”’ 


Fugue For Tinhorns: Broadway: The Gipsy: 
Night In Tunisia: Four Brothers/Sometimes I’m 
Happy: Tickle Toe: Sweet And Lovely: Jumpin’ 
With Symphony Sid: Early Autumn: Axmobile. 
ees @ WM4040: © WS8040 (12 in., 27s. plus 
S. oy 


This is a companion volume to the earlier- 
released Warner Brothers LP devoted to trom- 
bones. Arranger Bob Prince, together with 
recording executive George Avakian, assembled 
three groups of saxophonists in the studio, 
backing each unit with a rhythm section com- 
prising Dick Katz, George Duvivier and Osie 
Johnson. The way in which the saxophonists 
have been split into sub-sections is logical; thus 
we find Zoot Sims and Al Cohn amongst the 
featured soloists on Four Brothers, and Phil Woods 
and Gene Quill on Night In Tunisia. On oc- 
casions the saxes have been divided into groups 
representing trumpets and trombones; on Four 
Brothers, for example, Hal McKusick (on 
soprano) leads Woods and Quill as a “‘trumpet” 
section while the “trombones” comprise tenor 
saxists Georgie Auld and Seldon Powell, plus 
baritone and bass saxophones. To my mind this 
is not quite fair and the reported comment by 
a musician after the session—“nobody missed 
the brass’—is slightly ludicrous when one 
realises that an attempt was made to simulate a 
full orchestral sound. However, quibbles apart, 
there is some interesting music to be heard here, 
not the least of which is Coleman Hawkins’ 
masterly showcase, The Gipsy. Apart from the 
feature numbers—Georgie Auld is rather less 
than effective throughout Sweet And Lovely— 
solos tend to be short and there is a “‘quart-in-a- 
pint-pot” feeling to some tracks. This is offset 
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by the smooth integration of the saxophon: is 
involved, enabling a round dozen reed play: +s 
to take four bars apiece on Fugue For Tinhor's. 
As a tribute to a contractually debarred gian: 
the tenor, Bob Prince scored Lester Youn ’s 
original recorded solo of Sometimes I’m Happy ‘or 
the three tenors and a baritone. 

I doubt if much of this music is of anything 
more than ephemeral interest despite its ini ial 
appeal, and I have a feeling that “Saxes In-.” 
will be forgotten before “Trombones Inc.”, 
although in fact both belong to a growing 
category of musical experiments. A.M. 


André Previn, Gerry Mulligan, 
Carmen McRae, etc. 
“Music from ‘The Subterraneans’”’ 

Why Are We Afraid?: Guido’s Blackhawk: Two 
By Two: Bread And Wine: Coffee Time (V): A 
Rose And The End/Should I: Look Ma, No Clothes: 
Things Are Looking Down: Analyst: Like Blue: 
Raising Caen. M.G.M. @ C864: © CS6038 (12 in., 
25s. 114d. plus 9s. 34d. P.T.). 

his is, presumably, the actual music to be 
heard on the sound-track of “The Subter- 
raneans”, the filmed adaptation of a novel by 
Jack Kerouac which deals with beatniks in San 
Francisco. Unhappily the music reflects the 
most hygienic and sterile aspects of the kind of 
jazz we have got used to associating with the 
West Coast. Most of it is glib and inconsequen- 
tial, the sort of thing that sounds impressive 
behind conversation but will not stand up to 
close listening. Exceptions to this somewhat 
damning criticism are Bread And Wine and 
Things Are Looking Down, both the handiwork of 
a smallish group under Gerry Mulligan’s 
leadership, with good solos from Art Pepper, Russ 
Freeman, Art Farmer and Mulligan himself. 
Three tracks (Guido’s Blackhawk, Should I and 
Like Blue) are by the André Previn Trio (Previn. 
Red Mitchell, Shelly Manne) and contrive to be 
workmanlike but chilly. On Coffee Time the 
Trio supports the singer Carmen McRae, who 
does not, however, perform as well as I’ve often 
heard her do. With the exception of Raising Caen 
(the work of Mulligan’s small group), the re- 
maining tracks are ali by a large orchestra and 
have all been arranged by André Previn. Rather 
conventional, prettified scoring for strings and 
woodwind—ersatz symphony effects, in short— 
are not really compensated for by occasional 


solos from Mulligan, Art Pepper and Jack 
Sheldon. CF. 
Jimmy Rushing 


“The Smith Girls”’ 
Arkansas Blues: Down Hearted Blues: How Come 
You Do Me Like You Do: Crazy Blues: Squeeze 
Me/Trouble In Mind: Muddy Waters: Gulf Coast 
Blues: Everybody Loves My Baby: Shipwrecked 
Blues. Philips @ BBL7484: © SBBL631 (12 in., 
27s. 44d. plus 9s. 94d. P.T.). 

The Smith Girls, of course, are those other- 
wise unrelated singers, Bessie, Clara, Mamie and 
Trixie, who between them sang, at one time or 
another, all the songs on this LP. In the circum- 
stances, with all the material made up of blues 
or near-blues, you might expect that Jimmy 
Rushing would be in his element, yet in fact 
this record is only a partial success. Four tracks 
are outstanding: Arkansas Blues, Down Hearted 
Blues, Trouble In Mind and Gulf Coast Blues, with 
Shipwrecked Blues almost in the same class. On 
these Rushing sings beautifully, the sensitivity 
and gustiness ideally balanced and reconciled. 
The other items, though, particularly the faster 
ones, are not so rewarding; indeed Rushing 
sounds curiously uneasy at times. There are, 
though, a number of worth-while instrumental 
solos, notably from Buck Clayton (on Gulf 
Coast Blues and Squeeze Me) and Coleman 
Hawkins (on Trouble In Mind). The contribu- 
tions by Buster Bailey and Dickie Wells, how- 
ever, are not quite worthy of them, but Claude 
Hopkins, who once led a very good big band 
back in the Thirties, takes several  pleasaatly 
unbuttoned piano solos. C.F. 
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(19 —entorian 
The Speaker that Speaks for ttself 


H.F. 1016 10° UNIT 




















The bass resonance of the loudspeaker is 
substantially lower than that using the 
conventional cone, and all coloration is 
therefore removed from the lower frequen- 
cies. No tiring or fatigue of the surround takes 
place. The high frequencies are well main- 
tained, which together with the extended 
bass response, provides a well balanced 
overall response. 

The loudspeaker is fitted with high flux 
density Alcomax magnets and is completely 
dustproof. A universal impedance speech 
coil, providing instant matching is 
incorporated. 

y For sensitivity, smoothness and vivid 
realism, this model worthily upholds a fine 
tradition. 


SPECIFICATION: 


Flux Density........ 16,000 gauss Pole Diameter.............. l inch 
Bass Resonance....35 c.p.s. Handling Capacity...... 10 watts 
Frequency Response...30 to 15,000 c.p.s. (in bass reflex cabinet) 


Price £8-4-0 including P.T. 


























Type Flux Density Price | Type Flux Density | Price 
Other Stentorian Speakers > rc eee | sclpechiliatsiabdacacitnall iosnniipamapcabaidbciaaal 
10’ H.F.1012* | 12,000 gauss £5.2.6 | T359 tweeter 9,000 gauss £1.15.10 
8’ H.F.816* 16,000 gauss £7.0.9 | T8I6 | 16,000 gauss £6.13.3 
8’ H.F.812* 12,000 gauss £4.5.6 | TI2 tweeter 16,000 gauss | £13.4.6 
CROSSO' x 116 
pn pr ptt 8’ H.F.810 10,000 gauss £3.3.6 | TI0 tweeter | 14,000 gauss £4.8.3 
CX500 £1.7.3 








* These three speakers incorporate a universal impedance speech coil. 


WHITELEY ELECTRICAL RADIO COMPANY LTD. 
MANSFIELD - NOTTS - ENGLAND .- Telephone: MANSFIELD 1762-5 
London Office: 109 Kingsway, London W.C.2. 
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STERN’S presentation of MULLARD designs 





MULLARD “5-10” 
MAIN AMPLIFIER 


For use with the MUL- 
LARD 2-stage Pre-amplifier 
with which an undistorted 
power output of up to 
watts is ges We 
SPECIFIED COMPONENTS 4a! 





ee nd NEW_MULLARD 
VALVES including PARMEKO MAINS. ARMERO. or the 


and choice of the latest ultra-Linear P. KO or the 
PARTRIDGE Output Transformer. e: £10 0 0 
Complete Kit (Parmeko Output Transformer) linteg 
Alternatively ASSEMBLED AND TESTED £ll 10 0 
Carriage and Insurance 6/6 extra eee 


Above incorporating Partridge Output Trans, £1/6/- ex. 


MULLARD’S PRE- 
AMPLIFIER TONE 
CONTROL UNIT 


Employing two 
valves 

















These two units purchased together are offered for KIT RJ = Red del or ASSEMBLED £18/18/-. 





MULLARD “5-10” 
MODEL 510/RC 


The popular and_ very 
successful complete 
“*5-10’’ incorporating Con- 
trol Unit providing up to 
10 watts high quality 
reproduction. Only Speci- 









¥ 





ARIS 
1EKO MAINS TRANSFORMERS 


% oice of t by etiegysigg or PARTRIDGE 


3 A-Linear Output Transfo 
KIT OF 10. — 2 ASSEMBLED £13.10.0 
Carriage and Insurance 6/6 extra. 
HIRE PURCHASE (Assembled Amp, only). DEPOSIT 
£2/14/-, 12 months at_ 19/10. ABOVE incorporating 
PARTRIDGE OUTPUT TRANS. £16/6/- extra. 





MULLARD FOUR CHANNEL MIXING UNIT 


Self powered with 
Cathode follower out- 


T “ > 
KIT OF PARTS & 8.0, £10.0.0 7 i | 
Assembled and Tested. 
TERMS: Deposit £2 and 12 months at 15/-. 

MODEL I.L. one Microphone Input matched for moving 
Coil or Ribbon Mike £1/17/- extra. 


STEREO DUAL-CHANNEL | 
PRE-AMPLIFIER 


This model incorporates 
two Two-valve Pre-ampli- 
fiers combined into a Single 
Unit enabling it to be used 

for STEREOPHONIC or nes 





rily operate with 
AMPLIFIERS but will 
make of Amplifier 
When ordering 


on Ml ning MAKE and Model of Amplifier in use. 
TE KIT ASSEMBLED 
OF PARTS £12.0.0  Axptesten £15.0.0 


requiring an input of 250 





STEREO “3-3” MAIN AMPLIFIER 
Comprises two ‘‘3-3’’ MAIN AMPLIFIERS on one chassis 
and is designed to operate with above DUAL-CHANNEL 
PRE- ee Ste ae both Stereophonic or Monaural 


operatio PR 
OQOMPLETE Kite ASS BLED 
com £10.0.0 2SSEMBLED £11.15.0 


"Carriage and Insurance 6/6 € extra. 
8 Oe a ERE EEE TE TES 
3 RECORD PLAYERS $3 
ee oot MODELS are in stock. Many at REDUCED 
RICES!!! Send S.A.E. for Illustrated Leaflet 
° Latest GARRARD TRANSCRIPTION 
it ie | lS rte See 
@ The New GARRARD MODEL 4 HF at Quality 
oa rig heyy ag Sig ~S sess : 
ick-up Arm an ysta 
ficiotens £19.8.7 


£22.7.3 | 


PRICE REDUCTIONS 
(a) The COMPLETE KIT OF PARTS to build 
both the ‘5-10’? Main Amplifier and £ 5 I 0 
the 2-Stage Pre-amp Control] Unit 
(b) The “5-10 anc the z-Stage 
| Pre-amp bot h Assembled and Tested £18. 18. 0 
H.P. terms: Dep. £3/16/- and 12 mths £1/7/8 
(c) The COMPLETE KIT aie —s to build 
the Stereo ‘3-3’? Main an qd £21. 
Dual Channel Pre-amp Control ee 
(d) The Stereo ‘3-3’? Mai nd the nate 
Channel Pre-amp Control ‘Unit oth £25 
Assembled and Tested ............ ee 
H.P, Terms: Dep <5, 12 months of £1/16/8. 
Ce) The COMPLETE ET OF PARTS to build 
ne ‘5-10’? Main Amplifier (Parmeko Trans- 
former) and the Dual Channel Pre- £21 
amp Control Unit 
LSA One ‘5-10’ Amp (Parmeko Transformer) 
the Dual Channel Pre-amp 
both news and Tested ...... lactis 
P. Terms: Ter £5 months of £1/16/8. 
@ Sees KITS OF PARTS to build Two 
Main Amps (incorporating Parmeko 


Channel Pre-amp Control U aii 
(h) Two ‘5-10 Amps (Parmeks Output Trans- 

—— al, ag a pled _ Pre-amp 
‘ontro ni 10 ssema ed an 

Tested ... cone £36.0.0 
EP. Terms: Dep. £7/4/-, 12 mths. of £2/12/-. 
Carriage and Insurance 7/6 





Alternatively, for those who 

ck, we will 
the Collaro 
The New _TRUVOX 
Deposit £8/2/-, 


COMPLETE MULLARD ‘3-3” 


| AMPLIFIER MODEL 33/RC 
R The, ideal Amplifier for g 
small high-quality  instal- 

lation, providing ex. 
cellent reprodu: tion 









EFS an A oy te 
designed to operate with the Mullard MAIN Cae Eee output 
Aarne but also ertectly 8 sultans for_ other at ee 5 Grnlete 
= fy to RD'S SPECIFI- Specification inch. 
CATION and incorporates: °° yg Ae for the supply ot pact 
latest R.I.A.A. characteristics. @ Input for Crystal components wer 
Pick-ups and_ variable reluctance magnetic ty me. and PA RMEK . ore Aves 
S 9g pone Me ae Im ee ol we TRANS) We vA A 
POMS eabe  AnipaeL Oke aa — include switched inputs for 7. p and 48 fe 
TREBLE Gon — a ane plus a — Position. a. extre power to drive a | Rade 
COMPLETE KIT OF PARTS ............ 60.0 | runing Unit is availa 
WE SUPPLY ASSEMBLED AND TESTED £8 0,0 | COMPLETE KIT OF ee £7.10.0 
Carriage and Insurance 5/- extra. i Alternatively ASSEMBLED AND TESTED £8 [9 6 
Plus 6/6 Carriage and Insurance. oh Fe 
GES OE CES REAR OE INE! GCA OSSTN — 2, CREE NS ED UE EET EES fg 


HOME CONSTRUCTORS 
BUILD A HIGH FIDELITY 
— rae ee 
q like this 
for £35.0.0 


Deposit £7. 12 months 
at £2/11/4. 


FOR THIS WE SUPPLY 
@ Complete Kit of Parts to 
Build the HF/TR3 Tape 
Amplifier. 

@ The New eeliuse 
“‘Studio’’ Tape Dec 

@ Portable Car in Case 
(as illustrated). - é 

e ee. ad x 6” 


— and 





Prices quoted are subject to 21/6/- extra for } 
Partridge Transformers. 
!! NEW DESIGNS ! ! 
| MULLARD’S “10 plus 10” STEREO 
| POWER 
AMPLIFIER 


A__ HIGH - FIDELITY 
DESIGN  based_on_ the 
FAMOUS MULLAR 
“5-10”. PROVIDES UP 


WATT: (per 
I ceannel SUPERB RE- 
UCTIO) 


i pr Transformers) and > en 


cy ees FLAT TO 


N. FR ate 
WITHIN 3 dB from 3 c/s. To 60 Ke/s at 50 

TOTAL HARMONIC. DISTORTION at 10 Watts—0.1%. 
fi: (a). ‘ASSEMBLED coun aTs AMPLIFIER, £2) 0 0 

incl. NTROL (as pevesresed) —— 

ey wy £4/4-, 12 ot of £1/10/10. 

A COMPLETE Ls a PARTS will be £18. 10. 0 
ML in OCTOBER for ......-sessere 
This Amplifier is Haile es "the very hi 


a Mg 


a) ae standards and presented strictly to speci- 
fication. Incorporates complete Mullard aie Sine- <u. 
BCLS, in_eac 


re two hy A) new valves, Type 

J ch Two_ specially designed GILSON OUTPUT 
TRANSFORMERS * with x. taps are used for ultra 
linear operation. e ing UNIT is 
designed to be either Shashed to the Aeaplitier (as 
illustrated) or can be detached for separate mounting 
on a Cabinet Bio zx cee inputs for CRYSTAL 
RADIO , and also for re- 


U 
EREO TAPE PRE-AMPLIFIER 


@ GARRARD Model’ TA/Miii Single “Record Player playin eaentioner ps. 

gesed, Van Men outpas Orgel Piee-up €8.16.6 8 a6 a0 SPECIALISTS “Wi CONFIDENTLY RECOM- 

ee head Set tg ees aster tg see: ° ME IS DESI IGN—it is a MUST to the serious- 
@COLLARO ‘“‘Junior’’ 4-speed Single Player £3.15.0 { minded sound ventas 

with prowl Crystal Pick-up .......... pence e can also supply the — MAIN AMPLIFIER 
@ The new COLLARO ‘‘C60" 4-speed Auto- £7,|9,6 §j only (excludes Pontrol unit) for operation with our 

changer Unit with Studio nO" Pick-up adding DUAL CHANNEL PRE-AMPLIFIER, this provides for 
@ The new COLLARO Model R.P.594 4- speed £9.18.9 fe more versatile or elaborate installation and woul 

Single srerre Player_Studio_ Cartridge a be essential if a low output Magne! tic Pick-up, such 
@ The E.M.I. 4-speed Single Record Player £6.9.6 Bes, the D Decca, is to sed. Pric 

with Crystal Pick-up .................; ASSEMBLED MAIN AMPLIFIER with the 
@ BS.R. models wale or UA14 4-speed £7, 19.6 SoeMBLED DUAL CHANNEL —_ £30.0 

Mixer Autochangers — ..........-++-+++++.: BURETAEIMES ovis scposiviancenasiesisesicevecise am 
@ GARRAR RC310. 4-speed Autochanger £10, 10.0 § Deposit £6, 12 months of £2747-: 

fitted with latest Crystal Pick-up ...... (bo) A COMPLETE KIT OF PARTS for £26 0. 0 


H.P. Terms available on all onits £8/19/6 a over. 
Carriage and Insurance on each 5/- extri 


HI-FI°*y LOUDSPEAKERS 
We have in stock a complete range by 
GOODMANS _ WHARFEDALE 
W.B. STENTORIAN 
Illustrated and priced leaflets on request. 








FULLY DESCRIPTIVE LEAFLETS ON ALL OF ABOVE 
ARE AVAILABLE—BUT PLEASE ENCLOSE S.A.E. AND 
STATE WHICH LEAFLET IS REQUIRED. 


Q both Onits will be available in Oct. for 


SPECIAL OFFER 







900 ft. on 5 in. 18/6 

OF TAPE 1.200 ft. on 53 in. 21/- 

hese on saatest type 225 ft. on 3 in. 5/9 

plastic spools, New, Boxed 1-200 ft on 7 in. 21/- 
and guaranteed. 1.800 ft. on 7 in. 32/6 





H.P. TERMS 
ON ALL 
EQUIPMENT 
OVER £9. 









p.m. (Loudsp' 
ACOS_ Crystal 
a; Pour Spool wF M.I, 
refer ae make of Tape 
supply precisely as above, but in place 4 
‘Studio’ Se, we will include: £40.10 
MK. ee 
12 iG at £2/19/5. 
STEREO “TWIN THREE” AMPLIFIER and 
specially designed 
PORTABLE CASE 
A most compact poe design 
consisting of TWIN-CHANNEL 
AMPLIFIER Sx = the ~~ 
MUL LAR 


es 
ECL86. y -* - Bass and 
— controls. Suitable 

use Crystal 
Pick-ups, and capable of 
genuine ‘high a re- 
production up to 3 Watts 
per channel. An attrac- 
tive and contemporary portable Case 


in two-tone 
—_. The unique etare eet the design is the loud- 


ker mounting. 
speakers are se parates ° paffied and mounted in 
~" which is able, allowing for each s 

be cn ividually npauitiened in any part of the 
iietening area. 
We offer a very versatile stereo arrangement tested 
and guaranteed, which can be assembled in the mini- 


elliptical loud- 
ee 





of time, at a comparatively very low cost. 
PRICE for the ASSEMBLED FIER, two ‘‘8x5 
OLA SPEAKERS and PORTABLE CASE £14 0.0 
Deposit £2/16/-, 12 months J -/6. > 
EPARAT ITS AVAIL, 7 15.0 
ASSEMBLED AMPLIFIER sup} liet or . 
— ——— eat teeahenOnRENN (3. ohms) £1.1.0 
PORTABLE CASE ___.........seesseescrcee £5. 0. 0 


A CHOICE of SINGLE RECORD PLAYERS 
and AUTOCHANGERS is available from stock (send 
s.a.e. for details). 


STERN’S INTER-COMM or a 
A small versatile Unit em- 
porns the new MULLARD 

86 valve and designed to 
provide two (or three) way 











STERN RADIO LTD 





conversation up to extreme 
distances. Operates from A.C. 
mains 200 to 250 Volts. 
PRICES: . . MASTER UNIT 
and ONE EXTENSION 
KIT OF 
ASSEMBL LED ye 
AND TESTED £8. 0. 0 


Consists of a MASTER UNIT, size only 84 x 53 x 6in. 

and ONE EXTENSION (a second extension may be 
added at 4 time). 
switchin, power , 
complet dy “is me d from the mains is operated in 
absolute safety. Cases covered in quality leatherette. 


Dep. G.. BULB IE S39 at) ee) 1) ee 
FLEET STREET 5812/314 





Telephone 
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OPO POPP POP DD el lee rel ray 


A LARGE PURCHASE OF BRAND NEW and 
FULLY GUARANTEED GARRARD TAPE 
EQUIPMENT ENABLES THESE OUTSTANDING 






TAPE AMPLIFIERS and PRE-AMPLIFIERS PRESENTED FROM MULLARD DESIGNS PRICE REDUCTIONS : The MODEL HF/G2R 


MULLARD TYPE “C” TAPE jtiano, 
ERASE UNIT 


The “Hi-Fi” link 
to add full tape 
recording facilities 
to High Fidelity 
home installations. Incorporates FERROXCUBE POT 
CORE PUSH-PULL OSCILLATOR and_ 3-speed 
treble equalisation by FERROXCUBE FOT CORE 
INDUCTOR FOR WEARITE-COLLARO-TRUVOX or 
BRENELL TAPE DECKS (state which when order- 
ing). Includes separate Power Supply Unit. 


KIT QF £14.0.0 or ASSEMBLED £17.0.0 


(Excluding Power Unit £11/15/- and £14/10/- 
respectively). 





‘iz Pe et a, LD ae ———_< — 
a n./sec. speed an en up our 
SPECIAL “COMBINED ORDER” PRICES WE OFFER tins ie Rae, “Rup pcre? aug onl 
2 the outstanding _ ee. being its excellent 
(a) The COLLARO “‘Studio’’ Deck with the Model rn Constructors a puele own eat was performance and extreme simplicity of operation. 
“o" 1 ane mplitel 3 and POWER SUPPLY £29 MPLETE to the TR3 
UNIT. AND TESTED _ AMPLIFIER + with the COLLARO £26. 0. 0 
Deposit a TCR De monthly payments’ of £2/3/3. SRGIREON “OME. V.Vievécecceceunenuaee's 
pie i £5/4/-, 12 monthly payments of £1/18/2. The 
gn ) As above but the TYPE ‘‘C’’ UNIT and 6.10.0 b) AS above but with the HE/TR3 sup- 
Eyed 06 COMPLETES EIT OF £26.100 slied ASSEMBLED and TESTED © ou” £29.10.0 ADD-A-DECK 
Deposit £5/6/-, 12 monthly’ payments of £1/18/10. eposit £5/18/-, 12 monthly Payments of £2/3/4. 
(c) COMPLETE KIT to x * io Bee = £3. 10. 0 Incorporating 
c) The TRUVOX Mk. VI Deck (incorporating Pause with the TRUVOX Mk. GARRARD “MAG A- 
Conite ee Rs ait te. Model. “Cc” Deposit £6/6/-, 12 aeuae aa of £2/6/2. ZINE” TAPE and the 
ASSEMBLED AND TESTED ............ £35.0. pA a oe "ie (TE? senetiet £35.0.0 MATCHED MODEL 
Deposit £7, 12 monthly payments of £2/11/4. D aNd TESTED on. wees eee HF/G2P 
p eposit £7, 12 monthly payments of £2/11/4. PRE-AMPLIFIER 
d) As above but the Model ‘‘C’” PRE-AMPLIFIER = (e) COMPLETE KIT to build the HF/TR3 AMPLI- supplied on ONE 


and POWER UNIT supplied as a COM- £31 j 
PLETE EIT OF PARTS  .....cccccccce Gy 
pees 26/6/-, 12 nme payments of £2/6/2. 


(e) The BRENELL Mk. V_Deck with the Model ‘‘C” 
PRE. AMPLIFIER = POWER UNIT. £46, 0. 0 
ASSEMB: BE de saree ke 


TES 
Deposit £9/4/-, 12 monthly payments of £3/7/6. 


(f) As above but the Model ‘C’’ PRE-AMPLIFIER 
and POWER UNIT supplied as a COM- £43 0 
PLETE KIT OF PARTS ................ spre 


LETE KIT PA 

Deposit £8/12/-, 12 monthly payments of £3/3/1. 

(g) The WEARITE Model ‘‘4A’”’ Deck with ASSEMBLED 

Siva GRE Meet hosting "WEARTE £66 Ore 
corporatin: 

HEAD-LIFT TRAN NSEOR MER, e £56.0.0 

Deposit £11/4/-, 12 pon yori’ of £4/2/1. 


Carriage and Insurance on each above is 10/- extra. 










PORTABL 
MODEL HF/TR3 MkII TAPE RECORDER 
TAPE AMPLIFIER (Original price £33.0.0) 


for only 22 gns 


(MULLARD aac 

sop? eposit SA, 12 
TYPE “A” months £1/13/9. (Gar- 
DESIGN) ptage and Ins. 10/- 
A very high ‘T INCORPORATES 
quality Amplifier THE LATEST GAR- 


RARD ‘‘MAGAZINE” 
TAPE DECK and a 
HIGH UALITY 
AMPLIFIER which is 
entirely based on the 


incorporating 3-speed treble equali- 
sation by the latest FERROX- 
CUBE POT CORE INDUCTOR. For COLLARO- 
TRUVOX-BRENELL or WEARITE Tape Decks (state 
which when ordering). Has GILSON Output Trans- 


former. Includes separate Power Supply Unit. - ““A’’ DESIGN 
KIT OF PARTS £13/13/- or ASSEMBLED £17. tY , eae poner RICE 
Carriage and Insurance 5/- extra. INCLUDES Supp OF the GARRARD TAPE 


MAGAZINE and ‘y “tin. SPOOL of DOUBLE PLAY 


FIER with the BRENELL Mk. V TAPE £42.0.0 CHASSIS nity illus- 





Deposit £8,8/-, 12°‘monthiy ‘payments’ of £3/1/7. trated) 

(1) As above but with HF/TR3 supplied €45, 10.0 FoR Use (carr, &#8Gns. 

ASSEMBLED and TESTED ............. ——— and Ins. 10/- extra). Price includes 

Deposit £9/2/-, 12 monthly ‘woo ag £3/6/9. Garrard Magazine and a 4in. Spool Double Play Tape. 
(g)_ THE ASSEMBLED and _ TEST: HF/TR3 H.P. Deposit £3/16/-, and 12 months vf £1/7/8. 
Paendo with th ae ty Model. *756.0.0 Provides complete tape recording facilities and is 
TRANSFORMER, =. phn mhee dean eve designed to operate through the pick-up sockets of 
Deposit £11/4/-, 12 monthly payments of £4/2/1. the standard type of RADIO RECEIVER, or an 
Carriage and Insurance on each above is 10/- extra. AMPLIFIER, from which really first-class reproduc- 
pene ng PORTABLE CASE yn ft tee tion is obtained. It consists of a Twin Track Deck 
modate or an connected to the Pre-amplifier and operates at 
we offer it, together with ROLA CELESTION 10x6in. ; iv esi P 
LOUDSPEAKER—ACOS CR YSTAL MICROPHONE— 32in./sec. speed, providing up to 1 hr. 10 mins. 
and 1,200ft. SPOOL TAPE ALL FOR £9. P.aying time. 


Carriage and Insurance 5/- extra. 





THE “STP-1” STEREO TAPE PRE-AMPLIFIER 


TRUVOX Mk. VI TAPE DECK _ incorporating 
*= latest 4-TRACK MINIFLUX TAPE HEADS. 


@® PUSH PULL OSCILLATOR CIRCUIT. 
@4-SPEED EQUALISATION. 

@ FERROXCUBE OSCILLATOR TRANSFORMER. 
@ SENSITIVE METER .FOR SIGNAL LEVEL. 


@ SEPARATE GAIN CONTROLS IN’ EACH 
CHANNEL. 


@® MULLARD VALVES INCORPORATED. 


DESIGNED TO OPERATE WITH 


@ BRENELL Mk. V TAPE DECK _ incorporating @ COLLARO ‘‘STUDIO”’ TAPE NECK incorporat- 
similar 4-TRACK MINIFLUX TAPE HEADS. ing the latest 4-TRACK REUTER TAPE HEADS. 


BRIEF SPECIFICATION OF PRE-AMPLIFIER 
@ OVERALL SIZE CASE 133 in. x 3 in. 


@ FRONT PANEL (choice of black or white) 
14 in. x 33 in. 


PRICE 


£26.0.0 
Including separate Power Supply Unit. 


1 
COMBINED Deposit £5/4/-, 12 months of £1/18/2. 
| PRICE SCHEDULE 

















THE “‘STP-1’’ PRE-AMPLIFIER IS OFFERED WITH TAPE DECKS OUR MULLARD ‘10+10’" STEREO AMPLIFIER (eoeemed opposite) with 
AS FOLLOWS: the ‘‘STP-1’’ PRE-AMPLIFIER and one of the TAP ECKS provides 
£45 0 0 a COMPLETE Stereophonic Installation. WE OFFER: 


® TRUVOX Mk. VI, 4-TRACK 


MODEL 
Deposit £9/-/-, 12 months £3 






© dex ae. “STP-1’" PRE-AMPLIFIER and the £65.0.0 


iin ait Ete ile eg asian EmmE 
© BRENELL Mk, V 4-TRACK MODEL £65.0.0 Deposit £1i3/-/-, 13 ‘months’ 4715/4, 
Deposit £13/-/-, 12 months £4/15/4. £85.0.0 
£41.10.0 @ As above with BRENNELL DECK .......................2205- ee 
COLLARO “STUDIO” 4-TRACK MODEL 2.0.22. .....-seeeee 210. Deposit £17/-/-, 12 tmonths £67478: 
Deposit £8/6/-, 12 months £3/-/11. £61 10.0 
TOO 5 ALR AD @ As above with COLLARO “STUDIO” DECK 2... o.......... otU. 


STEREOPHONIC RECORD PLAYER UNITS, MICRO- 
PHONES and TWIN LOUDSPEAKERS ARE AVAILABLE 
FROM STOCK. 


Deposit £12/16/-, 12 months 2£4/10/2. 


PLEASE ENCLOSE S.A.E. WITH ALL ENQUIRIES. 





ee ee > he ee ee 


® THIS EQUIPMENT and the DESCRIPTIVE LEAFLET will be STERN RAD | 0 LT D aaa 03 FLEET ST., LONDON, E.C.4 


ivailable late OCTOB 


Telephone: FLEET STREET 5812/3/4 
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GETTING MICROPHONE TAPE OUTDOOR 


caine TECHNIQUE EDITING RECORDINGS 


TRICK 
1-010) -13) 1 \ CHa PRODUCING 
AND SOUND FEATURE 
EFFECTS } TAPES 


John Borwick presents 
EMIGUIDES 


6 demonstration tapes that pave 


the way to better recording 


John Borwick, the well-known writer and broadcaster on all 
aspects of tape recording, has devised, written and recorded 
six EMIGUIDES. With these, you can make your tape recordings 
as good as his. 

How are you on microphone technique? Ever tried trick 
recording? Whatever you want to know is almost certainly 
On EMIGUIDES, brought to you by the makers of EMITAPE. On 
them, John Borwick illustrates the answer to every problem 
with examples: you hear the sounds you should be getting 
and those you shouldn’t, learning as you listen, how to 
achieve the first and how to avoid the second. 


All six tapes make a first-rate introduction to tape record- 


ing but each EMIGUIDE is available separately and is com- 
pletely self-contained. Each spool can be used again for your 


own recordings, and is very good value at 8/6. 


ET 34 





October, 196: 





FREE OFFER 


Start collecting your EMIGUIDES now. 
Every spool carries a coupon. Six 
coupons bring you free a special Emi- 
tray for storing the complete set. 





EMIGUIDES BY 


a hee me mote iy ot — 


ddd 
Z 
Z 


EMITAPE DIVISION, EMI SALES AND SERVICE LTD, 
HAYES, MIDDLESEX. HAYES 3833 
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Art Tatum 
“Memories Of Art Tatum—Vol. 2” 

My Heart Stood Still: The Jitterbug Waltz: Mr. 
Freddie Blues: Over The Rainbow: In A Senti- 
mental Mood: There Will Never Be Another You/ 
September Song: Wrap Your Troubles In Dreams: 
1 Cover The Waterfront: Moon Song: Memories 
Of You: Don’t Blame Me. Ember @ EMB3326 
12 in., 19s. 2d. plus 6s. 10d. P.T.). 

This is the second of the two LPs which 
appeared in America on the Twentieth-Century 
Fox label, containing what are claimed to be 
the last examples of Tatum on record. (The 
pianist died in California on November 5th, 
1956.) The first volume appeared here on Top 
Rank and received my wholehearted praise in 
August, 1960. Following the take-over of Top 
Rank by E.M.I. and subsequent contractual 
reshuffles, that LP was put on the market again 
by Ember Records (Ember mono EMB3314) 
at about two-thirds of its original price. Although 
this second LP lacks the consistent and im- 
mediate appeal of Volume One, it is, neverthe- 
less, a splendid collection of this unique musi- 
cian’s work, recorded in the congenial sur- 
roundings of a private party. Some of the 
tracks are outstanding (Over The Rainbow, 
Sentimental Mood and I Cover The Waterfront come 
to mind at once), while others lack the final 
polish of a studio session. Perhaps it is a little 
unfortunate that My Heart Stood Still was chosen 
as the opening track, for this is played at a 
rather ungainly “in-between” tempo; in fairness 
let me say at once that there have been examples 
of this not-quite-right tempo setting on studio- 
recorded LPs. It is necessary, though, to put 
the picture into its correct perspective, and no 
matter how we puny critics may carp about 
details a record such as this deserves the widest 
of sales and repeated playings. 


Clark Terry 

“Duke With A Difference” 
C-Jam Blues: In A Sentimental Mood: Cottontail: 
Just Squeeze Me/Mood Indigo: Take The “‘A” Train: 
In A Mellow Tone: Come Sunday. Riverside @ 
RLP12-246 (12 in., 30s. plus 9s. 9d. P.T.). 

The musicians in Duke Ellington’s orchestra 
have nearly always managed to remain bold 
individualists while at the same time sharing a 
kind of corporate identity, an identity strong 
enough to make most sessions by Ellington 
sidemen produce a miniature version of the 
Ellington sound. But not always, and certainly 
not on this LP any more than on the Harry 
Carney record which I reviewed last month. 
“Duke With A Difference” presents a number 
of familiar soloists—Johnny Hodges, Paul 
Gonsalves, Britt Woodman, Tyree Glenn 
(playing vibes on most of the tracks) and, of 
course, Clark Terry himself, together with 
Billy Strayhorn, Jimmy Woode and Sam 
Woodyard. Apart from the themes, though, 
and the solos by Johnny Hodges, the music is, 
I repeat, not at all Ellingtonian in character. 
Clark Terry’s arrangements use quite different 
voicings and he also contrives to give tunes like 
CJam Blues? and TakeThe‘A’ Traina witty and 
essentially modern flavour. The two tracks 
scored by Mercer Ellington—Jn A Sentimental 
Mood (with Marian Bruce singing) and Come 
Sunday (complete with drooling Hodges)—are 
much more squashy and sentimental. Cottontail 
has some outstandingly good trombone playing 
by Tyree Glenn—soft-toned, fuzzy (a bit like 
Benny Morton), but always urgent—followed 
by a compulsive tenor chorus from Gonsalves 
and a vivacious solo by Clark Terry, a solo 
which is mobile in a way that only a handful 
of jazz trumpeters can command, a solo as full 
of exquisite restlessness as anything by Bill 
Colvman and Dizzy Gillespie. Just Squeeze Me, 
in contrast, is easy-going, but with more fine 
trunipet work and a hushed, half-ruminative 
solo by Paul Gonsalves. Mood Indigo gets 
trea‘ed more brusquely than one would expect 

c:rtainly the result is far less wistful than any 


~——S 
Elli:zgton performance. ‘Terry plays with a 
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mute in, taking a picaresque solo, and he is 
followed by Johnny Hodges, beginning restfully 
but rising to boldness. (Paul Gonsalves’ solo 
on this track, incidentally, like that on Just 
Squeeze Me, starts off—as so many of Ben 
Webster’s used to do—by sounding uncannily 
like Hodges in tone and phrasing.) The whole 
LP, in fact, with the exception of In A Senti- 
mental Mood and Come Sunday (by far the shortest 
tracks) can be warmly recommended. C.F. 


Lucky Thompson 

Tune For Tex: Where Or When: Kamman’s 
A’Comin’/Mr. E. Z.: Ever So Easy. Saga @ X1C4001 
(12 in., 26s. 2d. plus 9s. 1d. P.T.). 

It is always good to find a Lucky Thompson 
LP amongst the month’s releases and although 
this is not a new record (it was made in 1955 
for the American Urania company) time has 
merely mellowed the music. On the first side, 
Lucky is joined by Jimmy Hamilton (clarinet), 
Billy Taylor, Oscar Pettiford, Osie Johnson and 
Britain’s Sidney Gross on rhythm guitar. For 
the second side, Gross, who also supervised the 
session, is omitted. Although by no means 
under-recorded, Thompson is an underrated 
tenor saxist whose chief asset is a beautiful tone, 
which remains lush and full despite the tempo 
or the instrumental register. He has a chance 
to show off this tone to its greatest advantage on 
the slow Where Or When, a sensuous and 
Hawkins-like display of warmth, virtuosity, 
taste and melodic beauty. On the faster tempos 
his attack is forceful as he punches his way 
ahead with short, jabbing phrases, all bearing 
a strong attachment to the beat. This side of 
his personality is ideally set off by Hamilton’s 
calm and precise clarinet work, which I have 
always admired greatly. The rhythm section 
is quite adequate for the occasion, although I 
could have done without some of Osie Johnson’s 
drum breaks and solos, principally on Mr. E. Z. 
Pianist Taylor provides excellent accompani- 
ment but Lucky would have done better to use 
material other than Billy’s Tune For Tex and 
Ever So Easy. Both tunes have the coy and 
‘“‘reboppy” melodic outline so much beloved by 
Taylor, whose writing is very reminiscent of 
early George Shearing. 

The issue here of this interesting and recom- 
mended LP indicates that the Saga label now 
has access to the Urania catalogue. I hope we 
may now look forward to further Urania items, 
such as the two Jimmy Hamilton LPs (one of 
which has some superb Clark Terry trumpet), 
the Jack Teagarden album (with Ruby Braff 
and Lucky Thompson) and the records by 
Ernie Royal and Coleman Hawkins. A.M. 


Zoot Sims-Al Cohn-Phil Woods 

“Jazz Alive! A Night At The Half Note” 
Lover Come Back To Me: It Had To Be You/Wee 
Dot: After You’ve Gone. H.M.V. @ CLP1471: 
© CSD1381 (12 in., 25s. 114d. plus 9s. 33d. P.T.). 

One of the reasons why I often get a litt!e 
bored in jazz clubs—well part of the time, any- 
way—is the prevalence of the “blowing session’, 
that hallowed musical performance which 
consists of the same handful of soloists playing 
—always in the same order—a series of lengthy 
variations upon the selected theme. There is, 
one feels, no beginning, no middle and no end 
to their labours. Occasionally, of course, but 
all too rarely, a genius strolls in or inspiration 
hurtles from the ceiling and then the formula is 
temporarily justified. I was jogged into these 
pessimistic reflections by this LP, recorded 
during a couple of evenings early in 1958 at the 
Half Note Club in Greenwich Village. All four 
tracks present “‘blowing sessions” and are, I 
imagine, fairly typical of the kind of jazz which 
was heard at the Half Note around that time. 
Luckily the soloists are all highly competent 
performers; there is even one —Zoot Sims—who 
rises at moments (especially in his superb solo 
on After You’ve Gone) to more exalted levels; yet 
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still there is a deadening inevitability about the 
shape and sound of most of this music. 

Phil Woods appears as a “‘guest” on Wee Dot 
and After You’ve Gone, but gets nowhere near 
living up to his reputation. Much of his playing 
here seems nagging and disjointed. The con- 
trast between the two tenor players is quite 
striking. Where Al Cohn uses a whiskery, 
almost a kazoo-like tone, Zoot Sims sounds more 
flexible. This flexibility is also to be found in 
his actual improvising; he can, as it were, lean 
back a little and swing in a casual but decisive 
way, unlike Cohn, whose approach and methods 
are much more overt. ‘The saxophones are 
supported by a rhythm section that rarely rises 
above competence. Mose Allison takes a few 
anonymous piano solos, while Nobby Totah’s 
bass solos are rather nullified by the poor record- 
ing balance he is given. People who enjoy a 
‘club atmosphere”, however, or who relish (as 
I do) the delights of Zoot Sims’ playing, should 
find at least part of the LP well worth hearing. 

C.F. 


Archie Semple-Alex Welsh Big Four 
“Night People” 

Carolina Moon: Premier Bal: The Lady Sings The 
Blues: I'll Get By: Night People/After My Laughter 
Came Tears: Solitariness: Mean To Me: Summer 
Is A-Comin’ In: Sorry, Norrie: Just Another Day 
Wasted Away. Columbia @ 33SX1349 (12 in., 25s. 114d. 
plus 9s. 33d. P.T.). 


Supported only by piano and bass, Alex 
Welsh and Archie Semple drift along dreamily 
often completely out of tempo, through a set of 
tunes that includes some of my personal 
favourites, performing in a manner that is quite 
delightful but more suited to a salon than a 
saloon, which (so we’re often told) is the natural 
habitat of jazz music. (Actually I doubt 
whether jazz is naturally at home in either place, 
but that’s by the way.) Archie Semple might 
be called the Julie London of the clarinet; he 
has a husky tone and there is audible breathiness 
about every phrase. On slower numbers his 
playing is tinged with languorous sentiment, 
while on faster pieces he uses a rather angular 
style of phrasing that I quickly grow tired of. 
The LP is well-named; I nearly dropped off to 
sleep several times while listening to it. B.R. 


George Wallington Quintet 

“The New York Scene” 
In Salah: Up Tohickon Creek: Graduation Day/ 
Indian Summer: 'Dis Mornin’: Sol’s Ollie. Esquire 
@ 32-132 (12 in., 30s. 2d. plus 10s. 10d. P.T.). 

George Wallington is a name seen all too 
rarely on new record labels these days, not that 
this is a recent LP; it was recorded in March, 
1957. This is basically the quintet heard on the 
earlier Wallington/Esquire LP entitled “Jazz 
For The Carriage Trade” (mono 32-032) and 
the music is similar in style but better in quality. 
Phil Woods and Donald Byrd rip through their 
solos with fierce dedication, attacking the notes 
with strong determination. Mose Allison’s In 
Salah and Byrd’s ’Dis Mornin’ are the most 
memorable of the quintet tracks, the former 
making a good vehicle for improvisation after 
its introduction some time ago as a piano solo. 
Woods is an excellent alto soloist and is especially 
noteworthy at a time when most reed players 
seem to have turned their attentions to the 
tenor. It is difficult to achieve a method of 
expression on alto which does not owe a great 
deal to Charlie Parker but Woods has somehow 
hit on a style which blends the Parker ideals 
with a swaggeringly forthright delivery. Unlike 
so many of his contemporaries he knows that 
too many notes can spoil a solo and, wisely, he 
makes use of direct and uncomplicated phrases 
judiciously separated from one another by space. 
Wallington’s style of playing has undergone 
certain changes since the early days but he makes 
a single return to his old method of interpreting 
ballads with Graduation Day which is played 
simply by George and the rhythm section 
(Teddy Kotick and Nick Stabulas). It seems a 
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little unfortunate that Wallington the composer 
is not represented here for he has about a 
hundred tunes to his credit. I would have 
welcomed new versions of Festival (which, with 
the addition of a lyric, became Way Out There as 
sung by Chris Connor), Blue Bird (not the 
Parker tune) and Godchild. A.M. 


Ian Wheeler with Chris Barber’s Jazz Band 
“Introducing Ian”’ 

Cookie: Sweet Lorraine/It’s Only A Paper Moon: 

New Stack O’ Lee. Columbia @ SEG8110 (7 in., 

8s. 54d. plus 3s. O$d. P.T.). 

Clarinet solos, supported by the Barber 
rhythm section and aided (on New Stack O’ Lee) 
by Pat Halcox, trumpet. Paper Moon, through 
Ian Wheeler’s repeated use of certain phrases, 
summons up memories of the late Omer Simeon. 
Of the other tracks, New Stack O’ Lee is the most 
restrained, the most virile and the most interest- 
ing. The whole set, though, is entertaining. 


Tommy Whittle Quintet 

“A Touch Of Latin” 
Dearly Beloved: You Stepped Out Of A Dream/ 
Broadway: Poinciana. Saga @ ESAG7008 (7 in., 
8s. 6d. plus 3s.). 

This is not a new release; it was recorded on 
July 17, 1958, and first appeared here towards 
the end of that year. Tenor saxist Whittle’s 
group comprises Harry Klein (baritone) and a 
piano-bass-drums team of Eddie Thompson, 
Ken Sprang and Jackie Dougan. The music is 
neat, somewhat tightly arranged and, with the 
exception of Broadway, played over a Latin- 
American rhythm. As might be expected the 
leader is the most impressive soloist, and it is 
unfortunate that he has not been heard on 
record more frequently of late. Incidentally the 
playing order is as listed in the heading details; 
Saga have somehow managed to reverse the titles 
on both labels and sleeve. 
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Kai Winding 

“The Incredible Kai Winding Trombones” 
Speak Low: Li’l Darlin’: Doodlin’: Love Walked In: 
Mangoes/Impulse: Black Coffee: Bye Bye Black- 
bird: Michie (Slow): Michie (Fast). H.M.V.@CLP1457: 
© CSD1368 (12 in., 25s. 114d. plus 9s. 34d. P.T.. 

The group formed by Kai Winding after the 
break-up of the Winding-Jay Jay Johnson 
partnership was a brass-heavy unit featuring 
eight trombones and rhythm. Although 
stimulating in small doses, I found that a whole 
LP was really too much to take at one sitting. 
For his latest release Kai has halved the number 
of trombones and added additional colouration 
here and there by the use of a mellophone and 
conga drum. Without a doubt this is Winding’s 
best album yet. The sound of four trombones— 
two tenors and two bass—is one which can 
range from the overtly brazen to the plush-lined 
and mellow. When the four players are as 
expert as Kai and his men the section work is 
invariably effective. Take Impulse, for example, 
(based on the chords of J’ll Remember April, 
incidentally), where the voicing of the four 
instruments as they play a descending figure is 
at once commanding and pleasing. 

Apart from a solo by Jimmy Knepper on Bye 
Bye Blackbird and some short pieces by Ephy 
Resnick on a few tracks, all of the trombone 
solos are taken by the leader. Although close to 
Jay Jay Johnson, Kai’s own style makes use of a 
heavier tone and a gruffer approach; personally 
I have always enjoyed his work, although I have 
never looked upon him as an innovator so far as 
the melodic-harmonic-rhythmic relationship is 
concerned. All but two of the arrangements are 
Winding’s and there are frequent changes of 
personnel during the course of the ten tracks, 
all fortunately detailed on the sleeve, together 
with a complete chorus schedule. Nothing of 
great importance then, but a pleasant record 
to add to one’s collection. A.M. 





TECHNICAL REPORTS 


Rogers Mark II Horn Enclosure. Price: £43 
(or with Lowther PM2 unit, £54). Rogers 
Developments (Electronics) Ltd., 4-14 
Barmeston Road, London, S.E.6. 

Since the introduction of stereophonic records 
and tapes, there has been a tendency to keep 
the size of the loudspeaker to the smallest 
volume compatible with reasonable quality. 
Whilst it is quite possible to cover a wide 
frequency response with a small enclosure—and 
several ‘excellent examples have been reviewed 
in this journal—the electro-acoustical efficiency 
is rather lower than bass reflex enclosures. 
Whether this is of importance depends on the 
undistorted power output of the amplifier, the 
volume of the listening room, and the acoustic 
level desired. 

It is refreshing, therefore, to test a new loud- 
speaker which makes no pretence of being small 
and uses a folded exponential horn loading on 
the rear of the unit. The accompanying illustra- 
tion shows the general design, the cabinet 
measuring 304 in. by 292 in. by 12} in. It is 
solidly constructed and finished in teak, and the 
loudspeaker unit is mounted either on the left 
or right hand of the cabinet so that when a pair 
are used against a flat wall, or in two adjacent 
corners, the units are as far as possible from 
each other, some 8-10 ft. giving an excellent 
stereo image. The unit is mounted with its 


diaphragm horizontal and just below the ex- 
panded metal grille. 

Lowther PM 6 units were supplied with the 
two enclosures under review. They consist of a 
Ticonal G magnet driving a twin cone dia- 
phragm based on the original design of P. G. A. H. 
Voigt. The unit has a power handling capacity 


of 6 watts and the aluminium wound speech 
coil has an impedance of 15 ohms. The dia- 
phragm has a foam surround and the same 
material is used for the rear centring spider. 
Mounted on the centre pole is the Lowther 
stabiliser that provides air loading to the inner 
cone, considerably reducing distortion due to 
the free edge effect and maintaining uniform 
distribution. However, as the cone is pointing 
towards the ceiling a small conical distributor 
is mounted off centre above the Lowther 
stabiliser, the effect of which is to direct the 
higher frequencies into a forward direction. 

The rear of the cone is effectively loaded with a 
short, curved exponential horn terminated with a 
thick sheet of plastic foam across the mouth. This 
has the effect of equalising the bass response over 
a wide frequency range. A further effect of the 
horn loading is to limit the excursion of the 
diaphragm thus raising the maximum signal 
that can be applied to the unit without stress or 
distortion. Thus, when the Lowther PM 6 unit 
is used in the Rogers enclosure the maximum 
signal input is raised from 6 to 8 watts. Since 
Voigt designed his loudspeaker drive unit and 
Donald Chave of the Lowther Manufacturing 
Co. continued its development with modern 
materials and techniques, it has been famed 
for its very high electro-acoustic conversion 
efficiency. This is a very difficult figure to 
measure with accuracy; but where a good bass 
reflex enclosure might give a figure of 5%, and 
a small enclosure as small as 1-2%, the Lowther 
unit in a horn loaded enclosure probably gives 
something like 15%. 

These Rogers Mark II Enclosures bear the 
hallmark of careful design, appearance that will 
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tone with practically any furnishing scheme, 
and very high efficiency. For the past month 
they have been in regular use, and they have 
given much pleasure. The reproduction has an 
indefinable difference from that given by a 
sealed enclosure, having a very forward tone 
and extremely good middle and high frequency 
distribution. Focusing is completely absent, 
and the high frequency tones are splayed evenly 
over the room. Undoubtedly it is because of 
this good horizontal distribution that when a 
pair are used for stereophonic reproduction 
there is a smooth transition from one speaker to 
the other, with the absence of the “‘hole in the 
middle” effect. 

Measurements were made of the frequency 
response using the Rogers Master Stereo Con- 
trol unit feeding the RD Junior 12 + 12 watt 
stereo amplifier. Audio signals were derived 
from a Marconi R.C. oscillator, with a monitored 
constant output, and the amplifier controls set 
for a flat characteristic. At the low frequency 
end of the curve the Rogers Enclosure gives full 
output down to 65 c/s. and then follows a 
gradual tailing off down to 30 c/s. where there 
is still a reasonable output. With the normal 
reflex enclosure one expects to find one or two 
peaks in this range, but the exponential horn 
gives a more constant loading, and hence a 
smoother response and impedance curve. The 
same degree of smoothness characterises the 
middle and high frequency range with a slight 
increase of output around 7-9 kc/s. The output 
was still audible at 16 kc/s. and was measured 
up to 18.5 ke/s. after which it fell off smoothly. 

Speech is one of the hardest signals to repro- 
duce with complete naturalness, without 
chestiness or sizzling consonants, and the Rogers 
enclosures comes out with flying colours on this 
test. Using many of the latest classical recordings 
by Decca and E.M.I. I am satisfied that at £43 
the enclosure represents excellent value. Some 
may prefer a slightly more decorative cabinet, 
but I enjoy its simplicity and very neat dumpy 
legs which raise the main cabinet sufficiently 
off the floor to make full use of the exponential 
horn loading which terminates at the base of 
the cabinet. Although it takes up rather more 
floor space than most modern speakers, the 
added performance and overall efficiency more 
than offset this disadvantage. No one has yet 
succeeded in getting a quart out of a pint pot, 
and as far as loudspeakers are concerned the 
larger the better. Jim Rogers can always be 
relied on for introducing new component parts 
of a system only after they have passed his 
critical ears and eyes, for when he is satisfied 
with their performance, few can find anything 
to criticise. This Rogers Mark II enclosure 1s 4 
case in point for it now emerges after several 
years of patient experimental work. If you have 
the opportunity of hearing one you will at once 
be convinced that it was all worth while. 

With the alternative PM 2 unit the power 
handling capacity is increased to 10 watts. _ 
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Grundig TK14 Tape Recorder. Price 35 gns. 
Grundig (Gt. Britain) Ltd., 39/41 New 
Oxford Street, London, W.C.1. 


Makers’ Specification: 


Mains Voltage: A.C. only, 200-220, 220-240 volts 50 c/s. 
Current Consumption: 55 watts maximum. ; 
Valves: ECC83, ECL86, EM84 plus two Metal Rectifiers. 
Recording Level Meter: Magic Eye. 

Tape Speed: 33 in. per second. 

Frequency Response: 40-12,000 c/s +3 —5 dB. — 

Recording Sense: Top Track, Left to Right (British and 

International Standard). 
Maximum Spool Size: 5} in. z es 
Running Time per Tape (using1200ft. LP Tape TLP2): 
1 hour each track, 2 hours total. 

Signal to Noise Ratio: Better than 50 dB. 

Wow or Flutter: Less than +0.2 per cent. 

Fast Rewind Time: Approximately 2} minutes (for a 

full spool of tape type TLP2). _ ; : 
Selector Keys and Buttons for: Fast Rewind, Fast 
Forward Wind, Start, Stop, Temporary Stop, Micro/ 
Radio, Recording. : 
Controls for: Recording Level/Volume, Tone/Mains 
Switch. 

Switch: For internal loudspeaker. 

Inputs: Microphone (2mV/0.6 Mohm). 
P.U. (80 mV/1 Mohm). 

Outputs: High Impedance (500 mV/15 Kohm). 
Impedance (5 Ohm). 

Output Power: 2.5 watts. . . P 

Loudspeaker: Elliptical, 5} in. x 4} in., with ceramic 

magnet. s . ay 

Dimensions: 143 in. X 114 in. x 63 in. 

Weight: Approximately 20 lb. ; 

Microphone supplied: GDM18, high-performance, 

moving-coil. Hi . : 

If there is one thing which the experienced 
reviewer has learnt to regard warily it is the 
“cheap” tape recorder. In recent years many 
manufacturers have rushed to jump on the tape 
wagon and standards have gone down before 
the economic sales roller with the label “in- 
expensive”. This year’s Radio Exhibition 
would seem to indicate that the lesson has been 
learned just as the windows of the surplus stores 
indicate that it has been an expensive business 
for many. 

Grundig is a company who have always set 
a fairly high standard and I for one was not too 
happy to read the announcement of a new 
machine of low cost “made to put Grundig 
quality tape recording within the reach of 
everyone”. However, the technical specification 
printed above did not suggest any lowering of 
standards and in the past experience has shown 
their performance claims to be the work of the 
technical rather than the sales department. I 
am therefore glad to be able to report that all 
is well and that in the month I have been using 
this completely new machine the high perform- 
ance to cost ratio has been maintained and 
seems all set to continue for many years of 
normal use. 

Although, as I have said this is a completely 
new design, it is similar in size, performance and 
specification to the model TK20 (reviewed in 
September 1958) which has been sold in 
thousands and still continues to be a leading 
popular machine. The TK20 started life at 
52 guineas and is now 42 guineas, partly due to 
the quantity sold and partly to a change in 
marketing arrangements. As it is to continue, 
at least for some time, it is of interest to see where 
the economies have been made in the TK14 
which permit it to be 7 guineas cheaper. I think 
there are three main ones; firstly and most 
obvious, the more extensive use of plastics for the 
case, deck cover and lid: secondly the incorpora- 
tion of most of the electronics on a single printed 
circuit board and thirdly the substitution for 
the “‘Papst” external rotating cage motor of a 
considerably less expensive shaded pole design. 
What is the significance cf these points to the 
user? The plastic case, although excellently 
styled, is, perhaps, not so handsome, nor so 
strong: the printed circuit has no effect: the 
cheaper motor can be detected by an increase in 
mechanical noise from the machine and by a 
slightly larger speed variation tolerance. 
Assets of the new design are the simplicity of 
control by the push buttons, aided by the novel 
and absolutely first-class pictorial instruction 
booklet; and the new moving coil microphone 
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supplied in a most ingenious case which provides 
winding space for the lead. 

The figures of measurements on my sample 
machine which are given below are within the 
makers’ specification in all respects except signal 
to noise ratio where the difference is not 
significant and the claim made is beyond that 
one would expect for a machine in this class. 

It has been interesting to find out what an 
extremely good little machine the makers have 
been able to turn out for this modest price by 
dispensing with frills and concentrating on those 
essentials which are of greatest value to the 
majority of users. My colleagues who have 
tried this machine and I are of the opinion that, 
within the limitations of the 3} i-p.s. speed, the 
TKI14 has lowered the cost of a machine of 
value to the serious user as well as providing a 
new family favourite. 

Record and playback response: (a) From radio input to 
high-impedance output. (b) From radio input to low- 
impedance output. (c) As (6) but with tone control at 
minimum treble. 
Frequency inc/s 30 40 60 110 200 300 
Output in dB (a)+3.5 +4 42.5 -1 0 —] 
() —8 O +4 +6 +5 +2 
(c) —2 +2 +6 +7 +6 +3 


Frequency in c/s 500 1k 2k 8k 4k 6k 
Output in dB (a) 0 0 +1 
(b) 


+1 0 +15 +3 +5 +5 
(c) +1 0 0 +1 0 —4 
Frequency inc/s 8k 10k 12k = 14k 
Output in dB(a) +1 0 —2 —12 
(6) +4 +1 —4 _ 
-10 -—13 -17 — 


(c) 
Signal to noise ratio: 46 dB. 


Speed: + 3% at start of reel. +1% at end G reel. 
.E 


Decca Stereo Ceramic Cartridge. Price: 
4 gns. Decca Record Company, Ltd., 9 
Albert Embankment, London, S.E.1. 

Makers’ Specification: Changer Model 

Tip Mass: 1 milligramme (at 45°). 

Compliance: 6 X 10-* cms/dyne (lateral); 3.5 x 10-* 
cms/dyne (vertical). 

Tracking Weight: 3 to 5 grammes. 

Frequency Response (no equalisation required): +3 dB 
40 c/s to 12 Ke/s. 

Output: 50 mV/cm/sec. ; 

Impedance (Load): 2 megohms (capacitance source, 
ie. long screened leads do not affect frequency 
response). 

Transducer: Ceramic (lead zirconite.) 

Stylus Tip Radius: .0006. 

Crosstalk: —20 dB at 1,000 c/s. : 

A bracket is supplied that enables this cartridge to be 

mounted in the standard pickup shell. 

I have no doubt that the production of this 
cartridge will dominate the domestic stereogram 
market for years to come. It has everything one 
looks for in that category: relatively high out- 
put; a high degree of stability for temperature 
and humidity changes; a low playing weight 
which, combined with low tip mass and high 
tip compliance, ensures a minimum of record 
wear (subject, of course, to the records being 
kept clean and treated with respect and not 
thrown about on the carpet, as I have seen some 
bright young things do); and it is relatively 
inexpensive—I should even say cheap at the 
price were it not that the word “cheap” has 
another connotation which is certainly not 
applicable here. 


There are two models, ‘‘transcription” 
and “changer” (I hope to have samples of 
the former for review in the next issue) 
for a very good reason: the friction of 
the carrying-arm (lateral and vertical) has 
to be added to the force which the stylus has to 
overcome in order to play correctly and this 
total in its turn determines the minimum 
allowable playing weight. With transcription- 
type arms the frictional forces are kept to a very 
low value and (subject to the required high 
value of stylus compliance being available—of 
the order of 3 x 10-* dyne/cm) the playing 
weight can be reduced to 3 grms or less. On 
arms with a higher friction the playing weight 
must be increased. But there is a snag here. As 
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one increases the playing weight, so one 
increases the side-pressure due to the fact that 
the direction of the record drag on the stylus is 
out of line with the line joining the stylus to the 
axis of the carrying arm. So an increase of 
playing weight partly defeats itself unless means 
are provided to neutralise that side pressure. 

It follows that the only safe procedure for 
design is to reduce bearing friction as much as 
possible and I am glad to see that this has been 
done in the latest Garrard “‘Slim-line” record 
changer, with which indeed the transcription 
version of this cartridge can safely be used. So 
it can, of course, on the Type A which was 
introduced last year. 

I am really optimistic about these new trends 
in arm and cartridge design. Perhaps that is 
because I have had something to do with them, 
so you must make the appropriate discount from 
what I say. But it is my job to be a few years in 
advance, so I warn you that the discount can’t 
be very big! 

Now you will want to know, I hope, what I 
think about the standard set by this new 
ceramic cartridge as compared with the best 
magnetic standards. Well, on that, too, I have 
no doubts. I first heard the ceramic in an A-B 
test against the Decca ffss. Separate amplifiers 
were used and only the loudspeakers were 
switched, so that the tests were fair to both 
sides. The record played was a “pop”—Bob 
Sharples, in fact, with a stereo demonstration 
ensemble, and I unhesitatingly picked out the 
ceramic as giving a fuller-bodied reproduction 
than the ffss. But then I asked for the Gamba 
record of Rossini Overtures and there was no 
doubt that in the delicacy of treble effects— 
massed strings and contrasts with woodwind— 
the ffss took the palm. This record, by the way, 
and especially the second side is one of the most 
superb pieces of stereo recording I have yet 
come across. I see that E.G. was full of praise 
in his review in June last. Arthur Haddy assures 
me, however, that there was no difference “‘in 
kind”, as E.G. had queried, but only a culmina- 
tion of improved recording techniques. 

I mention these matters particularly because 
I have consistently observed that a good 
magnetic cartridge scores over a good ceramic 
or crystal in this feature of clarity and definition 
in the treble region. It is by this difference that 
some of my colleagues have come to identify a 
piezo-electric cartridge, indeed. Now this 
ceramic has much less of this distinctive quality 
than any other piezo cartridge I have yet 
tested; but the difference is still there and 
identifiable. It is as though the high inherent 
stiffness of the piezo element is specially con- 
ducive to intermodulation distortion. I can’t be 
absolutely positive of this since, alas, we have no 
test records on which intermodulation distortion, 
and particularly the summation as distinct from 
the difference tones, can be run to earth. But I 
don’t think my surmise is far from the truth. 

So, good as it is, and it is exceptionally good, 
I don’t think that this ceramic will ever oust the 
magnetic ffss from its lofty position. But the 
latter is very costly and has too small an output 
to be used in ordinary domestic record players, 
whereas the former, as said at the beginning of 
this review, has everything one looks for in that 
genre. 

To complete the story I should give the 
figures we arrived at in our measurement tests. 
We used an input load of 2 megohms, as speci- 
fied, and a playing weight of 5 . We 
used the Decca Test Record SXL2057. I 
should advise readers, however, that the figures 
are really much better than one is inclined to 
think at first sight. That is because the overall 
response is so smooth and without kinks. As I 
have remarked before, this is the really important 
feature and not a perfectly flat response curve 
(if I may be permitted that contradiction in 
terms). The one weak feature in the measure- 
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ments is that the channel separation (cross- 
talk) varies so much with frequency; but the 
curve is still smooth over a wide range. Inci- 
dentally, and for the benefit of new readers, the 
reason why I do not exhibit these figures in 
graph form is that graphs can be so devastatingly 
misleading, according to the scales chosen for 
the horizontal and vertical axes. By suitable 
choice of scales, as I remarked 35 years ago in 
these pages, a bad response can be made to 
look quite presentable—and often is. 

You must take my word for it that subject to 
the point about cross-talk that I have men- 
tioned above, these are very creditable figures. 
So much so, indeed, that I should myself use a 
load of 1 megohm rather than 2 megohms, 
because that would reduce the output at bass 
frequencies. This may be important because 
most existing amplifiers designed for use with 
crystal pickups have an input impedance of 
1 megohm. 

I think I have now said enough in explana- 
tion, and in praise, as well as in qualification. 
So now for the measurements, just for the sake 
of our record. 


Changer Model 


c/s 12k 10k 8k 6k 4k 2k 
LH dB —4 —5 —4 —2 —-3 -0.5 
XT dB —4 =f -5 -10 -15 -20 
c/s 1k 500 250 125 60 40 
LH dB 0 +3 +3 +3.5 +6 +5 


XT dB —16 —20 —20 —15 —5 
The RH channel was +3 dB above in output and almost 
identical in x Talk figures. 
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The “transcription” model has been recently 
modified by an increase in tip compliance and, 
as I have already suggested, a revised produc- 
tion sample has not arrived at the time this 
review is being written. I will only say at this 
stage that the earlier model I had was first 
class and I am sure that the revised version will 
be even better. P.W. 


Emitape “Emiguides”. Price 8s. 6d. each. 
E.M.I. Sales and Service, Ltd., Hayes, 
Middlesex. 

When I first listened to these new Instruc- 
tional Tapes I asked “‘why was not this done 
before?” It is so easy sometimes to give a clear 
impression by listening when it is difficult by 
mere words. Onomatopoeic words such as 
“wow” do help, it is true; but they are not 
nearly so clear as the thing itself. And what are 
we to say about such terms as “over-modula- 
tion” ? 

So far, six ‘‘Emiguides” have been planned 
and the first three will be available in October. 
They will be sold in Yellow Emicases, under the 
following titles: (1) Getting the Quality Right. 
(2) Microphone Technique. (3) Tape Editing. 
(4) Outdoor Recording. (5) Trick Recording 
and Sound Effects. (6) Producing Feature 
Tapes. The price is only about 1/- more than 
the cost of the virgin tape and container. Since 
you can erase and re-use the tapes when you 
think you have learned the lessons they give 
you, this means that you will get invaluable 
advice on the use of a tape recorder for no more 
than about 6/-! It reminds me (by contrast, I 
hasten to say) of the 1904 cannibalistic patent 
which proposed to make gramophone records 
of chocolate, so that when you tired of the tune 
you could eat the perpetrator. 

So far, I have only tested the first of the 
series which contains clear instructions on how 
to set up a tape recorder for best quality, and 
how to avoid the mistakes which, alas, are only 
too common. The sound illustrations are, of 
course, exaggerated—perhaps a little too much 
so, though that is a fault on the right side, for 
by this means even the variest novice can have 
no doubts about what to do and what to avoid. 

I am therefore looking forward with high 
hopes to the rest of the series. For I know that 


they have been based on the broadcasts on 
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“Sound” in Network Three which were con- 
ducted by their author, John Borwick, last year. 

I should add that these are full track record- 
ings at 3} i.p.s. so that they can be played on 


i] 
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any domestic tape reproducer. As is only 
expected, the quality of the recording is su) :-rb 
so that the contrasts come out with remar! 
clarity. P.\ 





THE RADIO SHOW—1961 


This was the queerest Radio Show I have 
ever been to, and I remember them, somewhat 
vaguely it must be admitted, right back to 1926. 

Some of the former patrons had pulled out, a 
few of them including G.E.C. holding separate 
exhibitions of their own; and a number of others, 
including the E.M.I. group, were there only at 
reduced strength. On the other hand the Pye 
group had returned in force, and it would not 
be unreasonable to say that their activities and 
policies set the stage for the others. 

I.T.V. was conspicuous by its absence, and 
the B.B.C. were not so enterprising, I thought, 
as they have been on some previous occasions, 
even though they did give the public a foretaste 
(or should it be foresight?) of what Colour 
Television might be like. The demonstration, 
however, did not convince many of us that 
colour T.V. is likely to be introduced, or at any 
rate be successful, for many years to come. The 
Audio Avenue was, I thought, a miserably 
unattractive affair, and there were no impressive 
audio demonstrations as there have been in the 
past. 

What there was, and in full measure, was a 
deal of confusing back chat about 405-line and 
625-line T.V. The Exhibition Committee had 
tried to minimise the confusion by a special 
statement about the Pilkington Committee’s 
deliberations, tending to the conclusion that 
whatever their recommendations may be, in a 
year or two year’s time, the useful life of this 
year’s T.V. sets will not be affected. But the 
enterprise of the publicity men of various firms 
with their talk of switchable sets, convertible 
sets, and so on just made the confusion more con- 
founded, and some of the visitors that I talked 
to mentioned that confusion. On the other 
hand, dealers appear to have been very much 
relieved for the exhibitors generally reported 
that they had “‘a very good show for orders”, 
much better, in fact, than last year or the year 
before. 

For, of course, the Exhibition Committee 
were quite right. Even if the Pilkington Com- 
mittee were to report next year, recommending 
a change-over to 625 lines, the Post Office and 
the Government would still require time to 
examine the report; then, if they accepted the 
recommendations, negotiations would have to 
begin and the necessary engineering prepara- 
tions made to change over to the U.H.F. Band 
from the V.H.F. band and where would Sound, 
as opposed to Vision, come into the argument? 
As an old campaigner myself, and a former 
Civil Servant who knows the viscosity of 
Government procedure (and some road schemes 
which it was my privilege to approve on behalf 
of the Ministry in 1938 are still on the stocks), I 
very much doubt whether a change-over, with 
due regard to compatibility, could take place 
before 1965, even with the maximum back- 
stairs pressure. So my advice to the ordinary 
man is: Forget these controversies. Go ahead on 
the basis of the transmissions as they are at 
present. Don’t incur extra expenditure now on 
the chance that you may be in an advantageous 
position later. The same conclusion applies 
(but more so) to the prospect of stereo broad- 
casting, which will not even be considered 
seriously unless and until the public show a 
strong demand for it. 


For my part, looking at the show from the 
specialised viewpoint of our readers, I found 
but few things of interest. Audio is stil! the 
Cinderella of all T.V. sets: no-one had any 
claims to make and even the lead given by 
"erguson last year by the inclusion of reverbera- 
tion circuits seems to have been ignored. As 
one T.V. designer said to me some years ago, 
they would do without sound if they could. 

Transistorisation and miniaturisation and 
slimming seem to be proceeding apace, but 
there is less talk about transistors this year, and 
stereo has now taken a back seat in the publicity 
gallery. There were just a few small, portable 
stereo players (horrid things!) and there was, 
on the other hand, a decided tendency to 
standardise on stereo coffins—long low-boy 
stereograms with speakers at each end (i.e. 
about 4 ft. 6 in. apart) and the works in the 
middle. In this type of design, of course, the 
Decca 700 (priced at 128 gns.) scores hand- 
somely because of its rotatable tweeter array 
which gives a wider stereo field. Of the others 
that I saw I was most intrigued by the Murphy, 
with its provision for a record player at one 
end, radio in the middle and a tape deck at the 
other end. Another design that intrigued me 
were the cabinets with rotatable playing decks, 
or Reflectograph recorders, that were shown by 
Pamphonic. I feel sure that the ladies will 
favour the slim lines that this rotating treatment 
secures; and when one comes to think of it, the 
design is compatible with a substantial enclosure 
volume, dumb-bell fashion, for the loudspeaker 
—a bulge at the bottom, another at the top with 
a slim back between. Statistics, by jove! 

The most advanced, and best quality, radio 
receiver I saw was on the Hacker stand. It was 
V.H.F./F.M. only, mains operated, with eight 
valves four of them being twin valves, and it 
had a push-pull ultra-linear output of 7 watts. 
This is really something to write home about 
and I hope to present a full dress test report 
very soon. On this stand, too, I saw a transistor 
record reproducer and a transistor Long and 
Medium wave radiogram, both of which should 
be of special interest to readers. They are 
natural developments of the “‘Herald’’ receiver 
which I reviewed last year. 

No new pickup cartridges were in evidence, 
but I welcomed a new “slim-line’’ record 
changer from Garrards. This, if I mistake not, 
will set a new standard in inexpensive changers 
for it has a new, balanced arm of advanced 
design which can either be manually operated 
or used as part of the changer mechanism. This 
is a splendid follow up of the Type A auto- 
changer which itself set a new standard—the 
“best of both worlds”, as I described it. 

P.W 





Hi-Fi Lectures 

Commencing October 18th at 7 p.m., a series 
of eight lectures will be given at the Hendon 
Technical College on the subject of “High 
Fidelity Sound Reproduction”. They are 
designed for those who have some knowledge of 
electronics, and full details may be obtained 
from The Bursar, Hendon Technical College, 
The Burroughs, Hendon, N.W.4. The lecturers 
include John Borwick, James Moir, Ralph West, 
R. S. Roberts, S. Kelly and R. B. Dyer. 
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CORRESPONDENCE 


3) The Editor does not necessarily agree with any 
views expressed in letters printed. Address: The 
Editor, THe GRAMOPHONE, 379 Kenton Road, 
Kenton, Harrow, Middlesex. 


Michelangeli 

| have read, with interest, the correspondence 
and editorial comment concerning Arturo 
Benedotti Michelangeli. It is, indeed, a matter 
of regret that more recordings by this great 
pianist are not available—although I feel that 
the responsibility for this may well rest with 
\lichelangeli himself, since there appears to be, 
m his part, a strange reluctance to make 
sramophone recordings. The performance of 
the Bach-Busoni Chaconne, together with the 
Brahms Paganini Variations, has been transferred 
to LLP (QBLP1044) here in Italy and it is to be 
noped that H.M.V. will see fit to reissue these 
nasterly interpretations in England. 

While it is gratifying to observe, in your 
veriodical, that this virtuoso has not been 
altogether forgotten in England despite his rare 
appearances there, I would like to express 
disagreement, even surprise, at the comments of 
John Warrack concerning the relative merits 
of recorded performances of the Ravel Piano 
Concerto. I have listened with great care to all 
the available recordings of this work and cannot 
understand the lavish praise accorded to 
Leonard Bernstein. His insensitivity, displayed 
in the first two movements, might have been 
redeemed had the last movement been as full 
of blazing virtuosity as suggested by your critic, 
but Bernstein’s performance, though admittedly 
fast, appears to me to be played almost through- 
out at an even mezzo-forte without any of the 
dynamic inflections and imaginative touches so 
necessary to make this work come to life and 
which are abundantly present in Michelangeli’s 
interpretation. Transcendent virtuosity consists 
of far more than mere fleetness of finger, and I 
feel that in this respect Mr. Warrack has seen 
too much in the Bernstein recording. Further- 
more, recourse to a stop-watch reveals scant 
difference in the velocity of these two perform- 
ances. Michelangeli’s much more incisive, yet 
subtle, approach puts his recording in a unique 
category—one of the truly great recorded per- 
formances in the history of the gramophone. 
Padova, Italy. Dorr. S. ANGLO. 


~.. 


Heddle Nash 


I have read the obituaries on Heddle Nash 
in most of the daily newspapers with the deepest 
disappointment. As lists of his engagements 
over the years, with a few critical observations 
thrown in, no doubt they are excellent, but 
several of his most remarkable gifts seem to 
have passed unnoticed—or, at all events, 
unmentioned. 

No one remarks on his uniquely recognisable 
quality—a couple of bars heard on entering a 
room where a gramophone is playing are always 
enough for one to say, “Ah, Heddle Nash!” 
How many tenors can be so immediately 
identified ? 

Nothing has been said of the grace he brought 
to the English language—every syllable duly 
given its value, every consonant neatly finished, 
every vowel maintained even through the 
longest Handelian run (“the rough places” 
were indeed “‘plain” to him, and not “‘plern”’, 
as is «il too often the case). 

Little weight seems to have been given to the 
affection in which he was held by so many 


music lovers and, if that affection was 
engendered by personality as well as voice, 
surely that is part of a singer’s greatness, and 
worth» of mention ? 


_ Ov» writer says that he was not often heard 
In so\\s. Well, “often” is a relative term, but 
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no one who had ever heard one of Heddle Nash’s 
recitals would thus lightly dismiss the matter. 
He could invest the simplest song with a 
memorable charm often far beyond its actual 
value and, in a _ group including opera, 
oratorio, songs and ballads, no _ intelligent 
listener could fail to be impressed by the range 
of style-changes at his command. This, surely, 
never came from any teacher, however illus- 
trious, but from the sympathetic heart of the 
singer and the man. And, whilst on the subject 
of hearts, although no doubt many singers can 
be said to sing straight from the heart, his was 
a greater gift—he sang straight to the heart 
as well. 

Judging from the conversations I have heard 
in the past few days, there are many people 
feeling his death as a personal loss, and when 
Christmas comes, and the Messiah’s hour and 
power are again upon us, the usual criticism of 
the unfortunate tenor soloist, that “‘he isn’t 
Heddle Nash”, will be made with a sigh. 

Birkenhead. C. M. Farrcuitp. 


Expensive Modern Music 

I should like, through your columns, to make 
a plea to the record companies to issue more 
modern music in their cheap label series or in 
EP or ten-inch LP form. I am, like many others 
I feel sure, investigating and discovering the 
great things in works by such composers as 
Schoenberg, Webern, Berg, Stravinsky and 
Hindemith, but I find that more often than not 
I must buy a 12-inch top price LP in order to 
get to know a new work and this is a somewhat 
expensive way to “‘investigate’’. 

On looking through the catalogues I find 
little or no modern music in cheaper form. The 
Philips Modern Music Series, admirable though 
it is, is a case in point—to obtain even the 
shortest work one must spend over £2. Krenek’s 
Symphonic Elegy, reviewed in your September 
issue, lasts fifteen minutes and could surely have 
been issued in EP form. Also, as your reviewers 
have pointed out, some of the recordings are 
quite old and these could reasonably have been 
issued at a cheaper price. 

I for one feel disinclined to use my limited 
record buying resources on expensive “risks’’, 
but would happily explore modern music at a 
cheaper price. Am I alone in thinking thus? 

Loughton, Essex. A..S. Kinp. 


Toxic Transients 

I was startled to read in one of your articles 
in the August issue (p. 133) that it had been 
proposed to make loudspeaker cones with thin 
films of beryllium. I was reassured somewhat 
to read on that the Leak model under review 
actually used aluminium. 

Beryllium is one of the most toxic materials 
known: the maximum permissible concentration 
in air even for short periods is as low as 25 
micrograms per centimetre. Moreover it is 
pyrophoric when finely divided. Films of the 
thickness quoted (0.0008 inch) would not them- 
selves be pyrophoric, but they could be readily 
combustible, and would therefore be much too 
dangerous to allow in an ordinary home or 
works. 

Weymouth, Dorset. L. Witson. 

[Note by P.W.: Pius aeneas! But why overlook 
the “if” in the description ?] 


Spot-Light on Auto-Changers 

Everybody seems to be agreed that long- 
playing, and particularly stereo, records should 
not be used with auto-changers, so why do the 
companies insist on presenting their major sets 
in auto-coupling only? 

To play through a single act of the recent 
Tristan I have to get out up to four records, and 
I have to snatch off my pick-up half-way through 
two sides if I do not wish to pass straight into 
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the following act. And who does? Interesting 
though the rehearsal disc is, surely this would 
have been better used in presenting the opera 
on six records, four sides to an act. Why 
shouldn’t people be allowed to buy their operas 
one act at a time? Total sales might even go up! 
London, E.18. E. W. Lewis. 


Vox Salvage 

On Advert page 23 of your September issue 
you carry an offer for sale of “new, unplayed 
records from the Vox Company” at substantially 
reduced prices. 

May we make it clear that the only records 
which have ever been disposed of by us at less 
than our list prices (apart from some small 
number of deletions on one occasion) are those 
comprised in the salvage stock following the 
recent fire at our warehouse. 

Before these records left our warehouse each 
one was stamped “V—S” on the label to 
indicate its origin. With some 7 in. records it 
was found convenient to stamp the container. 

London, W.1. P. FEJER. 

Vox Productions (G.B.) Ltd. 


Some Fresh Air 

It seems that the recording companies are 
receiving quite an amount of criticism in your 
columns. Recently I had cause to return a 
faulty record to one of our leading record 
manufacturers for examination. It was found 
that the record had suffered stylus damage and 
the Company concerned offered five reasons for 
this. Furthermore they replaced the record 
entirely without charge, though I cannot think 
they were under any obligation to do so. Even 
your correspondent Mr. K. Waring admits that 
his returned records are replaced. Surely this 
indicates a very welcome spirit existing within 
the Industry, hardly meriting the censures 
recently made by your readers. 
Malmesbury, Wilts. Peter J. Lusu. 





EDITORIAL NOTES 


(continued from page 228) 


R. Vaughan Williams 

In conjunction with some thirteen other music 
publishers the Oxford University Press have 
prepared an attractive brochure giving full 
details of all. Vaughan Williams’s works which 
are now in print. The brochure, which is priced 
at 2s. 6d., also includes a discography by Clough 
and Cuming of recordings of Vaughan Williams’s. 
works issued both in this country and abroad, 
including many items now deleted. 


Reprise for Pye 

U.K. rights for the American “‘Reprise” label 
have been secured by Pye Records Ltd. The 
first singles were scheduled for release late in 
September (by Sinatra, Sammy Davis and 
Tony Williams) and LPs are expected for 
release before Christmas. 


B.LR.S. 


The autumn and winter lectures planned by 
the British Institute of Recorded Sound (38 
Russell Square, London, W.C.1) include the 
following: ‘Great Pianists and Teachers of the 
Piano”—ten lectures at 7.30 p.m. Wednesdays, 
commencing October 4th. The series includes. 
Bela Siki taking about Lipatti (October 18th). 
“The History of Music’’—lectures by Anthony 
Milner. “The Technique of Sound Recording” 
—an historical survey by Peter Ford. Six 
lectures commencing Friday, November 20th, 
at 7.30 p.m. Full details may be obtained from 
The Secretary, British Institute of Recorded 
Sound, 38 Russell Square, London, W.C.1: 
telephone MUSeum 4507. 
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ALL AMERICAN LPs.—Send 4s. for current Schwann ARMSTRONG TAPE RECORD/REPLAY AMPL°FIEK FOR § 
catalogue, 264 pages, all labels, with our price list and Truvox Mark III Tape Deck plus Microphone. Simon MMverter 
extended listings of this month’s releases. Price List 6d. Cadenza Microphone, £9 10s. each, £24 the three._ rel; B. 
Stock List 6d. Postal Business Only. —eaporee Records, Box No. 3236. ae eadslide: 
9 Warwick Street, Piccadilly, London, W.1. AS NEW  (ex-demonstration). Leak  “Poini-one ick. / 

ATTENTION ALL RECORD CLUB MEMBERS! Our Stereo Control Unit with “Stereo Twenty” amp £3) Carador 
latest record list of over 200 titles will save you more Acos “‘Hi-Light’’ Pickup (Mono head only) £12 10;. GoopM 
and NO strings attached—12 in, LPs, l5s., etc. Send Other bargains. Stamp with enquiries.—High Fideli:y Mi je Sup 
large s.a.e. for list.—Telesonic Ltd., 92 Tottenham Court Sound Equipment, 116 Bircheshead Road, Hanley, stoke. hdd, 53 
Road, London, W.1. LANgham 1381. (Callers welcome.) on-Trent. Phone: 25194. .-— 

A SELECTION OF LP’s: Vivaldi ‘‘L’estro’; Handel AUDIO SERVICES OFFER BARGAINS IN USED Sener 
‘Julius Caesar’? (complete); Mozart ‘“‘Haffner’’ Serenade QUALITY EQUIPMENT. Every item guaranteed. !<orting #——— 
(Woldike). Bach Cantatas 53/54/170 (Nixa).—Box No. Tape Recorder £32; Elizabethan Essex £35; Wharfeda'e (HIGH | 
3238. Fe BK eo Fo Faye dg in. DR £10: §§r: Quac 

TR ms ~ : : -E.C. Pressure Units £3 each; Quad 2 Contro! Units jf oodmans 
Ke cs —- ae _, ee 2nd; £12 each; Rogers HG88 in case £30; Jason J.10 Mk, ir MMirvice 
rn — e; Mozart 41; others. Perfect s.—Box £28; Pamhonic 3000 £22; Audiomaster Brecon £94: Msrsonal 

0. Jeol. Jason JTV/2 £21; Armstrong AM/FM PB409 £21: 





B.J. RECORDS offer their free catalogue of mainly 
serious, selected recordings of both unplayed and slightly 
used at sensible prices, PLUS that little extra in pack- 
ing and service that counts. May we include your name 
on our mailing list?—59 Kings Road, Surbiton, Surrey. 

CHI.DREN’S RECORDS, 78s good condition. 3s. 6d. 
plus postage.—Hogg, Mansefield, Lockerbie, Dumfriesshire. 
D.G.G. LITERARY ARCHIVE.—List 6d. All records 
available to order if not in stock. Postal Business Only. 














—Imported Records, 9 Warwick Street, Piccadilly, 
London, W.1. 

FONOTIPIAS, small choice collection for sale.—Box 
No. 3273. 





GERMANY IN THE SECOND WORLD WAR.—Actual 
voices of Nazi leaders, 2—12 in. LP’s in album with 
text. price £5. Commentary in German, Postal Business 
only.—Imported Records, 9 Warwick Street, Piccadilly, 
London, iz. 

GOING STEREO. 
Perfect, cheap.—Collins, 
Annes. 


HISTORICAL VOCALS. 
either singly or en bloc, 
pressings. Albani, Gay, 
Jadlowker, etc.—Box No. 32 

HUNGARIAN RECORDS 
Classical, modern, folk and gypsy 
from sole importers.—Vistula Ltd., 
London, W. 

IMPORTANT COLLECTION 78’s_ Vocals, 
instrumental lists. S.a.e.—Engel, 120 

port. 





Orchestral, operatic, mono LP's. 
491 Clifton Drive North, St. 





Small collection for sale, 
All mint condition, original 
Gadski, Galvany, Homer, 
03. 





imported from Hungary. 
music. Catalogues 
449 Oxford Street, 





orchestral 
Churchgate, 








a as 7s. 6d. each.—Jessop, 132 Westwick 





“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s, Where the advertiser offers to vag . list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of Ath 
per word. If a Box Number is used an extra 2s. 6d. 
should be added to the cost; this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to ‘‘ Office ’’ address as stated below. All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 8th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 
Messrs. General Gramophone Publications Ltd., 170 
Charlotte Street, London, W.1. The Proprietors retain 
the right to refuse or withdraw ‘‘copy”’ at their 
discretion and accept no responsibility for matters 
arising from clerical or printers’ errors or of an 
advertiser not completing his contract. 


RECORDS FOR SALE 


A BALANCED LIBRARY may be built from my lists 
of Classical, Jazz and Light LP’s (also stereo), money 
back guarantee.—Ives, 110 Magdalen Street, Norwich. 


A BARGAIN BASEMENT.—Attractive RAN stereo and 
mono. Many notable artists Rostropovitch, Richter, 
Beecham, Menuhin, Casals, Fischer-Dieskau, etc. Com- 
plete operas, new condition. Lists.—The Gramophone 
Shop, 901 Dumbarton Road, Glasgow, W.1. 


A.B.C. TO ZION.—American LP’s supplied to order, 
cost 35s. upwards including duty, Complete up-to-date 
catalogue 3s. —The Gramophone Shop, 901 Dum- 
barton Road, Glasgow, w.i. 


ABSOLUTELY GREATEST MONTHLY LIST OF RARE 
VOCALS PUBLISHED, Everything from 1900 originals 
to modern day LP including ABENDROTH down to 
ZENATELLO. We also have huge stocks of McCormack; 
Gigli; Teyte; Hotter; Tauber, etc., etc. Biographies, 
discographies and useful information in every issue. For 

















sample copy of VOCAL-ART send ls. 4d. Overseas 
USA Air Mail one dollar (7s.) to:—J. H. Crawley, 246 
Church Street, Edmonton, London, N.9, England. 


Telephone EDMonton 7760. 


A CATALOGUE OF CLASSICAL RECORDS. Not 
already on our mailing list? A card or phone call 
brings the large current issue by return and future 
ones automatically. It lists complete stocks (including 
many unobtainable recordings), the majority up to our 
exacting ‘‘A’’ condition, contains details of our New 
LP Service, quantity and educational discounts, and 
prompt and efficient postal service. Perfect LPs always 
wanted, especially in part-exchange for records or finest 
equipment. Records exported post free and tax free to 
most countries. Callers by appointment.—Kenneth 
Holman, Ondine House, Weybridge, Surrey. (Weybridge 
3788). 


A LIST 
Classical, 








EP’s at bargain prices. 


of perfect LP’s, 
Record 


popular and jazz, state which.—‘‘The 


Exchange,’”’ 46 South Clerk Street, Edinburgh. 





JOIN a gramophone society.—The N.F.G.S. Secretary, 
4 Beulah Hill, London, S.E.19, will tell you how. 


LINGUAPHONE GERMAN COURSE FOR SALE, com- 
plete set of records, as new, £10.—Box No. 3235. 


LP’s MANY DELETIONS, including ‘Tannhaiiser,”’ 

Beethoven Op. 59/2 Budapest, many others, orchestral 
, opera, r —Box 3264. 

~ MAJOR RARITIES, DELETIONS and COLLECTORS’ 
ITEMS offered for sale or auction. We have wide 
experience of mailing records all over the world. Speedy 
and efficient postal service, breakages virtually unknown. 
Send for lists to: ‘‘Discor,’’ Coronel Diaz 1714, Beunos 
Aires, Argentina. 




















MARTINELLI. Norma, Trovatore, Otello. And many 
more, all perfect.—Box No. 3271. 
MARTINELLI.—Set of 2—12 in. LP’s in album 


116) containing 30 arias oe from 1912 to 1960, 
price 75s post free. Postal Business Only.—Imported 
Records, 9 Warwick Street, Piccadiliy. London, W.1. 
McCORMACK. Cylinders. Green Isle of Erin. Molly 
Bawn, Irish Emigrant. Perfect condition.—Box No. 3270. 











PINZA, Grace Moore. L’Amore Dei Tre Re.—Box 
No. 3272. 
RECORD BAZAAR 50,000 from 1s. Also cheap LP’s, 


EP’s. Write for lists.—1142-6 Argyle Street, Glasgow. 
RED AND BLACK G & T.s. Caruso; Tamagno; 
Boronat; Destinn; Eames, Paoli; — Farrar; 








DeLucia. All very cheap.—Box Ni 

RUSSIAN, POLISH UKRAINIAN and other East 
= records Also Asiatic records. Extensive 
selection. 


Catalogues from:—Vistula Ltd., 449 Oxford 
Street, London, W.1. 
STEREO, gg ee - Ba gag 4 





Leak ing Stre 
each; Connoisseur 4 
Dulci 


M/C Pick-ups (Diamond LP) £10 


three speed —— £14; wie 4T200 £15; JOIN a 

























































Stereo Eight £18; Dulci DPA10 £11 each. Innumerabie lah 
others, please enquire. Generous exchange allowances, mi>ewah_ 
We are demonstrating the mew Leak Sandwich, @§ LEAK A 
Mordaunt and Audistatic speakers, all available from; Gold 
stocs.—Audio Services, 82 East Barnet Road, Barnet, ‘1 10s. 
Herts. BAR 6605. : harfedal 
AUDIOMASTER STEREO AMPLIFIER, new condition, Mg’, 5°?" 
Two Goodman Triaxiettes, new. Decca FFSS Stereos Stbourne 
Pickup, complete, with new head, unused. Collaro LEAK T 
Transcription Unit, cost over £90, bargain at £60.-M@pugh li 
77 Park Road, Sittingbourne, Kent. Rainy 'Al0, wi 
BIAS ADJUSTERS FOR DECCA FFSS_ PICKUP ders, 
eliminates side pressure, improves reproduction, 15s. g3/C_7500. 
Bargains in slightly used and demonstration equipment. LEAK 1 
Send your requirements.—John Bailey, 13 Granard@Mye-amp ° 
Road, Wandsworth Common, S.W.12. KEI. 6236. $xon Ros 
COMPLETE HIGH-FIDELITY SYSTEM comprising § MONAUE 
Goodmans 3 L/Speakers. Collaro Transcription Unit. §%01,’’ etc. 
Leak TL10. Tape Deck and Amp: all housed complete MATCHE 
in cabinets plus accessories £90.—Wells, 15 Cranwell nwered F 
Gardens, Bishop Stortford. Tel. 2358. Baistow, 1 
CONTEMPORARY CONSOLE RADIOGRAM CABINET. # NORDYE 
As new, Suitable Hi-Fi equipment housing, bargain. iq pre-ar 
£17, 0.n.o.—Phone: Waltham Cross 24208 (evenings), Pckup (Di 
DECCA ARM with FFSS stereo fread fitted with new(g2.0, Sab 
diamond stylus £13.—Box No. 324 i. 3527 
= 
DECCA CORNER HORN seen in walnut veneer ahaa 
£10. Suit 8 in. speaker.—B, Roberts, 113 Kingsfield Owner re 
Avenue, North Harrow, Middx. is Hi-Fi « 
DECCA FFSS ARM (stereo head). perfect. Offers. also 3°08. Al 
Ronette BF-40.—W. Nicholson, 32 All Saints’ Road. 2 
Shildon, Co, Durham. ; hoe gy 
DECCA FFSS PICKUP, Wal Stereo Gain, Auriol pickup: power |; 
control, all in maker’s cartons, unused, £20.—Cropper, @anscriptio: 
18 School Street, Great Harwood, Lancs. wight, 3 n 
DECCA FFSS PICKUP, £13 10s. Garrard SPG3. i Age 
10s. Wearite Defluxer, £1. Auriol Pickup Control, £2. g°eclally de 
—Box No, 3243. ent. 
DECCA STEREOGRAM (Oct. 1960), immaculate, 
4 gns.—Parkinson, Monkhide, Yarkhill, Ledbury, Mofessional 
Herefordshire. “Telefunk 
DECCA STEREOGRAM SG177, perfect condition. (Mgether wit 
Purchased 1960 £20. No offers.—Box 3258. assemt 
DECOLA RADIOGRAM, exceptional condition, Mae ae s 
£37 10s., cost £300. Reproduction (Queen Anne) ae mor 
equipment cabinet, solid mahogany, £14.—Box No. 3267. - saad - 
DE-LUXE LOWBOY CABINET, 4HF/GC8 (diamond), atta) 


D.L. Williamson, rs, F.M., £40. Delivered South. 
Full details.—Box 3 Garrard 1 


E.A.R. a tii mamas Console, (Collaro Leak 
transcription unit 2010). Excellent condition £20. 
Upminster 6325. 4 

EDISON STANDARD PHONOGRAPH. Also a few Telefunken 
—. offers.—Wilde, Robin Hill, Laverton, Glouces-! ristic 
tershire. 


EXCELLENT MONO (Garrard, Elac, Rogers, Wharfe- 
dale/WB), handsome Mahogany finish cabinet. Reason- 
able price, complete/separate. Details, Photo: Vickers. 
55 Westbourne Park Road, London, W.2. 


FERROGRAPH, Two A/N fitted Counter, Tape ome. 
with matching Reslo mike. Perfect condition, £48 Batte 
Wharfedale. Specification, professionally made walnut Ty to 
corner sandfilled enclosure, with three Wharfedale §Large reco 
Speakers and Crossover Unit, £27.—Box No. 3266. Neat cabin 

FERROGRAPE 3S, complete with Stere-ad, in walnut 
£150. Genuine bargain at £90.— 















































52s. Bizet (B console cabinet. Cost rm, 
“Giovanni” oneeny {o4s. oe symphonies MOL /108 4 Northcote Place, Newcastle, Staffs. rn anently 
(Beecham, 340); Mozart, Symphonies 32/35/38 FERROGRAPH 4A/N, £60. Leak Pickup. Two LP a lt 
pane suPatiielt2) . a “a ‘ee —. Heads. New, £9.—SHOreditch 6091, evenings.  - 
spighi, ncien Ts ne! u n es 
(Dorati,, AMS16028); Shostakovich, Cello Concerto ,,FERROGRAPH 4 A/N. New, used less than = v 
(Rostropovich); Stravinsky, Le Sacre (Dorati, AMS16065), 8 se —35 Broadfern Road, Raowle’ Birmingham 
Petrushka nee. SABLIT). Pivebird —. KNO 3283, ‘oa , 
a ‘MONO. ae: Bar Bee cond Suite “CDoratt, FERROGRAPH 4A/H, mint condition, outstanding 
MMA11068); Brahms, Quinte Op. 34 (Richter, MK1516); performance, £63. big gS KINGHAM Ger. 3407 Tfhone: Bexhi 
Petrassi, Concerto No. 1 (LXT5271); Prokofiev, Violin heard evenings Epsom, EH4 2 ———— 
Concertos (Stern, CFL1036) 25s. each. Shostakovich, FERROGRAPH 66 H in first- aS condition. with tapes QuaD II a 
Symphony No. 7 (Ancerl) 32s.—Box No. 3259. and ies, £48. Write for details.—Box No. 3265 0 Connois 
10,000 IMMACULATE CLASSICAL 78s, 3s, each. Send FERROGRAPH 88 mono-stereo, £65. Reslo R.B. Tuer —Chadwi 
requirements and s.a.e.—Box No. 3260. microphone with stand, £10. Three-way fader/mixer QUAD ie 
£5. 3/4 Watt stereo amplifier, £10. G.E.C. Presencqp.—Box Nc 
unit, £3. 


EQUIPMENT, ETC., FOR SALE 


ACOS HI-LIGHT PICKUP with mono head, pe! _ 








Sandfilled, corner enclosure, oak, 12 in. culiQUAD I ¢ 

out, £6.—Clarkson, 20 Leeds Road. Tel.: Ilkley 188. i. Teleft 
FM TUNER (TSL), £5. Wharfedale Golden in Brigsgfaywards Hea 

veneered cabinet, £8. Collaro 513 3-speed turntable./Quan 99 

LP and 78 heads, £2. Mullard 3-valve Tone Contt0lfarantee, br, 

and 10 watt Ultra linear Amplifier, £10, Lot £18— 6. 

Young, 36 Iris Avenue, Bexley, Kent. (QUAD 22 











used. Offers.—106 Queen’s Road, Felixstowe, Suffol. 
ARMSTRONG Al10 MK. II and control unit. _ Two 
Goodmans Axiom 300 speakers in polished t 
FLA, 1780 evenings, 
ARMSTRONG ST3 Mk, IT medium-long VHF self 


powered tuner, hardly used, £18 0.n.o.—Box No. 3247. 


GARRARD TRANSCRIPTOR as used at Audio 5 Farr! hmarked | £21 
Pilot stereo 15 watt —" two Rola G12 speakelS-isprey, AL | 
£45 the lot.—Box No, 324 oy 1,8 
154 








54 Advert 


E.M.I, CAPITOL STEREO RECORD REPRODUCER, 
Model RS 101 B. New or slightly used.—Bibble, Venners 
Farm, Broadway, Il » Somerset. 


GARRARD 201/B5, A.C. 3-SPEED MOTOR, 
order.—Purves, 31 Mayfield Grove, York. 


JOIN a gramophone society.—The N.F.G.S. Secretary, 
4 Beulah Hill, London, S.E.19, will tell you how. 








perfect 
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; The GRAMOPHONE 


RECITALS at United Free Church, Woodford Green, 
Essex at 8.0 p.m, Saturdays, Oct. 7th, Enigma Varia- 
tions, etc.; Nov. 11th, R.V.W’s Job, Salve Regina Mass, 
recorded in Notre Dame Cathedral; Dec. 9th, music and 
readings for Advent. Equipment by Decca, Leak, 
Lowther, eight speakers (twin channels). Central Line 
(Woodford Station), buses 20, 20a, 38a, 145 (Men’s Club 
request stop), Green Line 720. Programmes from D. J. 
Steven, 36 Glengall Road, Woodford Green, Essex. 





REFLECTOGRAPH, MODEL B and 
speaker (state measurements).—Box No. Bosd. 

TO DECCA HEAD AND S.M.E. ARM USERS: Old 
type D.1 adaptor required. Will either purchase or 
offer new D.2 adaptor in exchange.—Write: H,. Owen, 
4 Museum Street, Warrington. 

TRANSCRIPTION MOTOR with stereo mono arm.— 
Lee, 333 Amhurst Road, N.16. 


SITUATIONS VACANT & WANTED 


Ty 











RECORDING TAPE. See my advertisement, page 64. 
Nobody has yet asked for his money back.—Villiers. 

SIX ISSUES FOR 7/6. That’s a year’s supply of 
“Your Record Choosing,’’ the privately sponsored 
periodical that caters for the orchestral, instrumental 
and choral music collector. Reviews of records new and 
old, Company and Club, and articles of general appeal 
(recent issues have contained a concise Beecham disco- 
graphy, articles on Liszt (1811-1886), and record 
collecting). Sample past issues available. Subscription 
secretary.—Miss S. Nockolds, 46 Sherbrooke Street, 
London, S.W.6. 








AREA SUPERVISOR (male or female) for record 
department of approximately 20 branches. Age 22 to 30 
years, knowledge of the record trade essential. Good 
salary with bonus.—Write Box No. 3244. 


CONSULTANT required for manufacture of matrix in 
connection with Gramophone Records.—Write Box No. 
3241. 








KNOWLEDGEABLE and 
sale organiser required. 
No, 3061. 


LADY ASSISTANT REQUIRED for Record Department. 
Luncheon vouchers.—Wyman and Sons Ltd., 50 Cheap- 
side, E.C.2. CIT 5315. 


MANAGERESS with twenty years’ experience in 
Record Trade —— Position in Retail or Wholesale. 
Overseas post d.—Box 34. 

RECORDS. —idegieasa required for busy modern 
department. Five-day week. Holiday arrangements 
honoured. Attractive shopping benefits and other excel- 
lent amenities, Apply Personnel Controller, Bentalls, 
Kingston upon Thames. 

OUNG LADY ASSISTANT for Record Department, 
experience preferred, but would train.—Wyman’s, 32 
Sloane Street, S.W.1. 


enthusiastic postal record 
Part-timer considered.—Box 

















“THE GRAMOPHONE” from March _ less March 


1954, 20s year.—91 Maple Road, Dartfor 








“THE GRAMOPHONE,” November 1953 to August 
1961. Excellent condition, 50s., plus  carriage.— 
14 Hightrees House, S.W.12. 

WANTED.—‘‘Consensus and Review,’’ Vol. I.—Berry, 


“Rothlinden,’’ Prospect Avenue, 
WANTED.—Index to ‘Opera ”’ 
Road, M field, Cheshire. 

WANTED.—“‘The Gramophone,’’ January, 1960 to 
March, 1961, inclusive. Reasonable condition.— R. 
Baglow, 10 Ditton Road, Langley, Slough, Bucks. 


TRADE 


Rates for this section—ninepence per word—with a 
minimum charge of nine shillings. 

Goods advertised in this section are available to all 
readers. 


AACHEN CHOIR TO STRAUSS.—All LP’s purchased 
up to 23s. paid: Classical, Jazz, Light Music. Must be 
in good condition.—Ives, 110 Magdalen Street, Norwich. 

A BALANCED LIBRARY may be built up from my 
list of mostly perfect LP’s, Classical, Jazz and Popular 
(also_stereo).—Ives, 110 Magdalen Street, Norwich. 


Farnborough, Hants. 
Vol. 5.—36 Brynton 























MISCELLANEOUS 


AUDIO SPECIALIST AND CONSULTANT.—Repairs 
and modifications.—D. Phillips (consultant for Expert 
Gramophone), St. Anthony, Murley Crescent, Bishops- 
teignton. Devon (Tel, 326) 

CATALOGUES FOR SALE. E.M.I., 1925, 1927, 1S 
and 1933. Bound with Supplements, £10.—Box No. 

CONSULTANT required for manufacture of matrix in 
connection with Gramophone Records.—Write Box No. 
3241. 
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EXPERT PICKUPS LTD. have lately made many 
improvements in their moving- -coil range resulting 
in increased compliance and sensitivity: moderni- 
sation can be achieved at moderate cost. The 
pickups are designed for use with amplifiers with 
magnetic input correction necessitating trans- 
former or transistorised input to most pre-ampli- 
fiers. Transformers, ratio 15-1, 26s. 8d.; 60-1, 
38s. 6d.; 100-1 Walgain, 100s. For collectors of 
irreplaceable original 78’s, miniature Thorn types 
are available, self-adapting to varying groove 
radii; also for unblemished discs of the post— 
1926 period, pickups and heads with 0.003 or 
0.0025 diamond styli. For the collector requiring 
a wide speed variation, the Lenco motor offers the 
greatest range: the Expert pickup is well suited 
to this height and length being readily adjustable. 
Heads can be fitted to the Worden Articulated 
Arm, Lenco, Garrard, Collaro, S.M.E., Ortofon 
and other shells having 3 in. internal clearance. 
Sole manufacturers, distributors and after-service: 
—Expert Picxups Ltd., 82 Belsize Lane, Hampstead, 























London, N.W.3,. Telephone: SWI 6324 
“FOR SALE.—Yorks. Attractive business in main 
thoroughfare known as ‘‘Music_ Galleries’ dealing 


primarily in RECORDS, RECORD PLAYERS. MUSICAL 
INSTRUMENTS, VOCAL and PIANOFORTE MUSIC. 
ALSO shop premises including upper floor accommo- 
dation and usual offices. Owner retiring.—Tel.: Ilkley 
1158. 





“JOIN a gramophone society.—The N.F.G.S. Secretary, 
4 Beulah Hill, London, S.E.19, will tell you how. 

“POSTAL SUBSCRIBERS may borrow classical records 
from Bristol Library of Recorded Music (non-profit 
making), Building Centre, Colston Avenue, Bristol. 
Quarterly Subscription one guinea (entrance fee one 








“A BARGAIN BASEMENT.’’—Attractive LP’s, stereo 
and mono, many notable artists, Rostropovitch, Richter 
Beecham, Menuhin, Casals, Fischer-Dieskau, etc. Com- 
plete operas, new condition. Lists—The Gramophone 
Shop, 901 Dumbarton Road, Glasgow, W.1. 

A BARGAIN OFFER for LP records in fine condi- 
tion. 12-in. recent classicals 23s. each, any quantity. 
All types of modern records wanted. Best cash price. 
Stocks collected.—The Gramophone Shop, Dum- 
barton Road, Glasgow, W.1. Kelvin 1967. 

B.C. OF HISTORICAL SINGERS recorded alphabeti- 

Eight Volumes are now ready. Volume I contains 
Abarbanel; Abendroth; Abbott; Acerbi; Ackte; Adams; 
Affre; Agussol; Albani; Albers; Alvarez; for details of 
price, etc., see last advertisement under this heading, 
“A.B.C. of Historical Singers.’’ 

A.B.C. OF HISTORICAL SINGERS recorded alphabeti- 
cally. Eight Volumes are now ready. Volume II con- 
tains Amato; Ananian; Ancona; Anselmi; Aranyi; Arkel; 
Arnoldson; Arral; Augez De Montalant; Aumonnier; 
Bachmann; Badini; Barrientos; Bassi. 

A.B.C. OF HISTORICAL SINGERS recorded alphabeti- 
cally. Eight Volumes are now ready. Volume III con- 
tains Battistini; Beck; Belhomme; Bellincioni; Bender; 
Bertram; Beyle: Bispham; Black; Bland; Blass; Blau- 
velt; Bonci. 

A.B.C. OF HISTORICAL SINGERS recorded alphabeti- 
cally. Eight Volumes are now ready, Volume V con- 
tains Boninsegna; Bontoux; Borgattl: “Boronat; Bosetti; 
Bragina; Brejean-Silver; Bressler-Gianoli; Bruno; 
Brandt; Bucalo; Buchtojaroff; Burchardt; price of any 
of about four 30s, each double-sided direct recorded, L.P. 
postage and packing additional. For full details get 
this month’s copy of Vocal-Art, 1s. 4d., postage paid 
(home buyers only), from: J. H. Crawley, 246 Church 
Street, Edmonton, London, N.9. Telephone: EDMonton 
7760. 

A.B.C. TO ZION.—American LP’s supplied to order, 
cost 35s. upwards including duty. Complete up-to-date 








wae. 




















catalogue 3s, 6d.—The Gramophone Shop, 901 Dum- 
barton Road, Glasgow, W.1. 
A BATTISTINI RECITAL, or Caruso, _ Schipa, 


McCormack, etc. Eterna and Scala LP’s from stock 
45s, each, TAP 35s. Free list.—The Gramophone Shop, 
901 Dumbarton Road, Glasgow, W.1. 

A FINE COLLECTION of records to be seen daily 
at our bright record shop. Many deletions and con- 
tinental issues. Our standard of condition is high, 
and we change free of charge any record found to 
be unsatisfactory. May be heard before purchase on 
our High Fidelity system. Regret no lists. Visitors to 





A BIG NEW 78 r.p.m. VOCAL SUPPLEMEN1 
ls. 6d., or instrumental free.—The 
901 Dumbarton Road, Glasgow, W.1. 


October, 19 


Gramophone shop 





ABOLISH BLIND BUYING. Take advantage f ors 
three-day record approval service. | 
refund on anything returned.—Renton, 25 High 


Leamington Spa, Warwicks. 


ALL AMERICAN LP’s.—Send 4s. for current S 
catalogue, 264 pages, all labels, with our price | 
extended listings of this month’s releases. 
Postal business only. 


Stock list 6d. 


Cash with 


Price 
Imported Hc 


9 Warwick Street, Piccadilly, London, W.1 





ALL AMERICAN PUBLICATIONS SUPPLIED.- 
subscriptions May cuelity”” 50s,, specimen 5s., 
35s. catalogue free.— Wil}. n Ltd 
(Dept. 15), 9 } Gardens, London, E.C.2. j 


let. 








ALL JAZZ popular, classical LP’s purchased; 
110 Magdalen Street, Norwich. 


22s 6d. paid.—lIves, 





ALL 78 R.P.M, 
required for cash or exchange, 


barton Road, Glasgow, W.1. 


collector’s vocal and other 


; ecords 


Generous terms offered. 

Collections inspected anywhere.—Write to The Gramo- 

phone Shop, Scotland’s only collector’s shop, 901 Dum. 
in 1967. 


Kelv: 





ALWAYS BUYERS OF CLASSICAL LP’S, perfect ‘con- 


dition only, any quantity —— or small, large quantities 
price paid.—The Record Ex- 
change, 46 South Clerk Street, Edinburgh. 


collected anywhere; top 


NEW 6632. 





ASK YOUR DEALER 
“Brand Five’’ 


for American Ferrodynamic 
recording tapes: 


the best tape value! 








BORROW LONG PLAYING RECORDS for fortnightly 


periods, monthly or three months, 
We also supply brand new ani 
unplayed records on approval without any oblig: 
Details 3d. stamp.—N. 
25 & 27 Victoria Place, Fenton, Stoke-on-Trent 


suits your convenience. 


purchase. 


whichever methoi 


ion to 
Staffs Record Library, 









12-in. 2s. 9d.; 
red, green, 
7-in. polythene lined co 


10-in 


dozen. 


CAN 2296. 


CARDBOARD gl oc wr ae per dozen: 
s. 3d.; in 
light blue, dark blue and buff bindings. 
covers in assorted colours 3s. 6d. 
per dozen, 12-in. white polythene lined covers 6s. 6d. per 
dozen, 10-in. white Polythene lined covers 5s. 6d. per 
For orders below £1 please add 2s, 6d. carriage. 
Over £1 carriage free.—Trade inquiries and price lists 
available from M. Young & Co., 194 Drayton Park, N.5. 


1s. 9d., available in 





COLLECTORS TAKE NOTE, 


British records anywhere in ‘the world. 


restrictions. Quotations free, 


national Record Library (mew address), 17a South Anne 


Street, Dublin, 2, Ireland. 


We send American and 
No currency 
No obligation. _Inter- 





DUODE SOUND UNITS give most natural 
from tape, disc or radio—because their famous, 
dual drive, built-in crossover and feedback, 
produce 20—15,000 
dead-beat crystal clarity. 
Duode for your lasting pleasure and finest long-term 
investment.—Duode Ltd., 


with graded compliance, 
smooth non-resonant, 


good sound 
Road, Sutton, Surrey. 


results 
unique 
linen cone 

cps with 
Buy 


16 Brunswick 





GRAMOFILM (F).—Polythene inner sleeves of novel 
design for maximum protection. Prices per packet of one 
10-in. 3s. 9d., 2s. 

6d. per bottle. 
record sponges 2s. 73d. each. The only real cross-index- 
file de luxe, 
- each. 
polythene outers in all sizes, obtainable from your usual 
them for our goods—do not write to us.— 
486 Finchley Road, London, 


dozen: 12-in. 4s. 9d., 
Anti-Static 3s. 


ing system. Gramo: 
Gramophile Juniors 8s. 103d 


dealers. 
Franell Laboratories Ltd., 
N.W.11. 


q-in. 3d. Grampoo 
The new Gramponge 


17s. 9d. each, and 
Also Gramvelope 





HIGHEST CASH PRICES paid for 
be in immaculate condition. 


records. Must 
allowances 


Please send lists of call. 
Ladbroke Road, W.11. 


for part exchange. 
Your wants lists welcomed 
and reported upon free of charge.—Gate Bookshop, 1 
Park 5108. 





long _ playing 
Generous 


All makes obtained. 





HUNGARIAN RECORDS 
Classical, modern, 


London W.1. 


imported 
folk and gypsy music. 
from sole importers.—Vistula Ltd., 449 Oxford Street, 


from Hungary. 


Catalogues 





LEEDS-LIVERPOOL. 


now at 13 Leece Street, Liverpool 1. 
9 Albion Street, 
inspect our extensive range of used LP’s and 78's, What- 
Your used LP’s bought for 
Send a list or call and see us 


Crown Chambers, 


ever it is we may have it. 
cash or exchanged. 
(Royal 7738 Liverpool). 


Liverpool Record Exchange Ltd. 


Leeds Showroom, 
Leeds, Call and 








LET US SEND YOU the latest releases, 
Every record thoroughly 


matter the quantity ordered. 


examined and guaranteed factory fresh. 
daily deliveries of Classical and Popular discs, 
Record Tokens accepted. Every order 


Mono and Stereo. 


executed promptly and we 


—Cymbeline Records, 135 Ewell Road, Surbiton, 


post free, no 


We receive 
both in 


satisfaction. 


guarantee 
Surrey. 








OPEN DAILY (except Thursday) for buying. 


and exchanging classical LP”. 
tape recorders, Send 


Ss, 


details of what you wish to sell, 
or write for list of good second-hand items.—H. C 
Harridge, 8 Moor Street, Cambridge Circus W.1. GER 
7108. 


selling! 


Hi-Fi equipment and 




















guinea). Post _and Packing, 1s_ 6d. London especially welcome, Please come and browse, 8 ri CENTRE ADAPRORS or TE FE ae 
J APE RECORDER to its fullest, most prices are reasonable and a _ courteous reception is a r ™m., 
Bs — he join in ‘WORLD DWIDE TAPETALK.” assured. Open daily 10-6.30; Thursdays 10-1. We are from Manufacturers, 19s. . per gross, incl. P. A 
Send s.a.e. for particulars WTT(7), 35 The a few yards away from Notting Hill Gate station. Rialto Jewellers, Rialto Galicia, Bury New Road, 
Gardens, Harrow. Gate Bookshop, 1 Ladbroke Road, W.11. Park 5108. Salford, 7, Lancs. 
This Journal offers the largest audited | 4 
aB circulation of any monthly gramophone | 
magazine in Europe. 
ei dm 8 P | rE 
auoDiIT BUREAU “ 
orcmcuarions The average net sale for the period | achideies iin ieiedns - pee 
January to June 1961 was 76,603 copies. | 150 HIGHER BRIDGE STREET 
, BOLTO 
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The Budapest 
String Quartet 





Keeps You Abreast 
of U.S.A. Recordings 
= and Equipment 


Buy HIGH FIDELITY, U.S.A.’s Counterpart of 
ee “The Gramophone”, serves music listeners in 
three important ways: 


RECORDINGS. Each year |0 experts review 
in depth nearly 2,000 new U.S.A. discs and 
tapes—stereo and mono, classical, popular, 
theatre. They help you find recordings you 
will thoroughly enjoy. Often they discuss discs 
soon to be released in your Country. 


HIGH FIDELITY EQUIPMENT. The 
forthright consumer’s guide presents laboratory 
test reports of new equipment. Also, HIGH 
FIDELITY keeps you up to date with trends 
and authoritative articles concerning sound 
reproduction in the home. 


PEOPLE AND PLACES. Top musicians, 
critics and journalists take you behind scenes 
to enlighten and to entertain. You meet 
colourful performers and composers, you travel 
to wondrous places where music is made. All 
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ee, NOffor a meager sum. 
oughly 
ive 

oth in Take advantage of this special overseas 
— introductory offer: 
surrey 
zing] 1Q MONTHS FOR ONLY £1 .8.7 
Ay (nearly one-third below the regular 

GER subscription price) 
“at This offer limited to 90 days. Order now. 
ee ee 

ee 

_|High Fidelity 


Great Barrington, Massachusetts, U.S.A. 


<) Please send the next 10 months for only 
£1-8-7 which | enclose. Send to 
23094 


eeeeee PPereerrrrrrrri ite) 
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RECORDING TAPE.—Save up to 30%. Send for list. 
Also 50 second-hand recorders in stock.—E, C. Kingsley 
pa 132 Tottenham Court Road, London W.1. EUS 





RUSSIAN, POLISH, UKRAINIAN and other East 





European records. Also Asiatic records. Extensive 
selection. Catalogues from.—Vistula Ltd., 449 Oxford 
Street, London, W.1. 

TAPE-DISC.—Competitive quality service; printed 


labels/covers. Audio equipment supplied—MJB Trans- 
cription Service, 7 High Street, Maidenhead (Tel. 230). 


TAPE/DISC/TAPE if quality and durability matter 
(especially with LP’s from your precious tapes) consult 
Britain’s most experienced transfer studio. Tape/Disc/ 
Tape. Pressings for fund raising, publicity. Equipment 
supplied with reliable after-sales guarantee.—Sound 
News, 10 Clifford Street, London, W.1. REG. 2745. 


TAPE TO DISC RECORDING.—Reduced prices. 
Finest professional quality, 10 in. LP, 39s. (32 mins.). 
12 in. LP, 35s. (45 mins.). 7 in, EP, 17s. 6d. 48-hour 
postal service. S.A.E. for leaflet to: Deroy Sound Service, 
52 Hest Bank Lane, Hest Bank, Lancaster. Tel. H.B. 
2444 











TAPE TO DISC’ SERVICE: Professional quality. 
LP’s from 12s 6d. S.a.e., SSS, 28 Viewforth Terrace, 
Sunderland. 








“INSTRUMENTS OF THE ORCHESTRA” 


Decca S SXL2199: M LXT5573 


The Decca Record Company Limited 
issued the above record without a 
“credit” to Mr. Herbert New the well- 
known E flat clarinet performer, in 
respect of his performance included in 
the recording. The Company has 
expressed its apology to Mr. New and 
takes this opportunity of rectifying the 
error. 








FOR MUSIC LOVERS WHO 
LIVE IN LONDON 


The L/P Record Library Ltd. offers a comprehensive 
collection of mono and stereo classical records. 
Library members can borrow and change records 
personally at 33 Catherine St., exactly opposite the 
Theatre Royal (Drury Lane). 








‘ge . : 
Crown Copyright kKeserved 
London’s own Record Library is equally accessible from 


Holborn and Leicester Sq. It is little more than a 
stone’s throw from the Strand, Kingsway and the 
Royal Opera House, Covent Garden. 


L P R L THE SIGN OF A UNIQUE 
oH eBNeBee §=§=SERVICE FOR THE MUSIC LOVER 
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EQUIPMENT 
ENCLOSURES 
& CABINETS 
by STAMFORD 


856. To Goodmans 

specification in 3 sizes 

in walnut, oak and 

mahogany. 

(a) For 8in. Price 

Sans or 40/- deposit 
18 payments of 

to/1 — 06 

(b) l0in. _ Price 

Elonse or 44/- deposit 


pays yments of 
11/2 monthly. 


(c) For 12 in. Price 
£ ee or 72/6 deposit 
and Payments of 
18/3 omer 
WRITE for 
Goodmans 





opti, °t SBetttesE"CURSURES fe 
5 su ied, Si 
EQUIPMENT listed below se se 























HI-FIDELITY E UIPMENT 
Only 5% interest annually charged on Credit and 
Terms for es ay aa 
_ rice H.P. 
SPEAKERS » ; Ss. d. Dep. 18 m/s 
Goodmans 8” Axiette ...... 6 12 26/5 6/4 
” 8” Triaxiette .... 13 10 54/- 12/10 
»» 10” Axiom 110 . 0 20/- 4/1 
a 10” Axiom 112 8 10 34/- 8/2 
oA 12” Axiom 30 ll 5 45/2 10/10 
os Trebax 5K/20XL .. 7 0 28/- 6 
idax 650 ........ 9 10 38/- 9/ 
Wharfedale 8” Column 8/145 6191 28/- 6/ 
i = Su aues 8/FS/AL 6 19 1 /- 6/8 
Golden/FSB 8 6 33/4 8/- 
Whiteleys ws 10” HF 1012 5 0 20/- 4/10 
WB 10” 4 1016 P 4 33/- 7/9 
Elac 4 speaker HPP/2...... 0 16 43/3 10/5 
LOUDSPEA KERS. COMPLETE: SysTa EMS 
Goodmans AL/100 .......... 23 10 0 94/- 22/ 
* V1 Peer 29 10 118/- 28/4 
herwood I ...... 32 11 130/- 31/ 
Wharfedale W2 ............ 29 10 118/- 28/4 
” Ace awaassoune 4 = 4 e/ iy L 
Races ateee 58/- 3 
GRAM UNITS, Sa 
Lenco GL 58/580 .. ........ 23 15 8 95/4 22/10 
Garrard 301 Strobe daeans 25 2 6 100/6 24/- 
Garrard Auto Type A ...... 22 91 90/- 21/6 
Garrard HF Mono ...... 8 78/- 18/7 
Garrard TA Mk. II Mono : 19 36/- 8/ 
Garrard 4 HF Stereo ...... i 81/- 19/ 
Garrard TA Mk Ir Stereo 3 141 9/- 9/ 
Garrard 210 Mono ........ 51 53/2 12/ 
Decca a. Pick up 0 84/- 
AMPLIF 
Leak Th By Splus/Vari III .. 34 13 138/8 33/5 
i eS eee 38 10 154/- 36/7 
Leax Stereo 20 and Vari. .. 55 9 221/10 53/3 
Quad 22 and 2 Amps ...... 70 0 280/- 67/2 
a ME wsadaavdacase 40 19 163/10 39/4 
Leak Trough Line Ls H1..38 135/- 32/6 
Acoustical Quad F.M. ...... 28 17 115/6 27/8 
Rogers Junior Switched «ooo /- 15/3 
Variable .... 25 16 103/6 24/8 
Armstrong ST3 a. ae ecna ae 113/5 27/3 
Chapman F.M. 91 .......... 27 6 109/6 26/4 
po io 47; Ga 2413 4 /8 23/7 
CHASSIS 
Armstrong Jubilee Mk. II .. 30 9 O 121/10 29/3 
* Stereo 55 ........ 33 12 0 134/5 32/6 
wosll Stereo 12 Mk. II 44 2 0 176/5 42/4 
Brenell ae a eee -- 60 18 0 243/727 58/5 
” Ao 29 8 O 1173/7 28/3 








B2/E 46in. 
a 46in. x 18iin. DECK 


/-/- or £4/8/- Deposit. 18 payments of 22/3. 


x 16in. DECK 


PRICE Sia or £4/15/6 Deposit. 18 payments of 
24/5. Also supplied at same prices with tape or 
record storage on left and deck 33in. long. 


Write for lists of Equipment, Cabinets and 

Enlosures. We specialise in_supplying any equip- 

ment currently available. Demonstrations at our 

Weymouth Terrace Showroom. Our omen 

guacites in oak, walnut and mahogany veneers 

finished in shade required. Delivery i2/6. England 
and Wales. 25/- Scotland 


Visit our Hi-Fidelity Showrooms at: 
84/86/98 Weymouth Terrace, off Hackney nad 
gues SHO 500 


LONDON, E.2. 
No difficulty in Parking 
Showroom pg Monday-Sat urday, 9.30 to 5.30. 
Late night Wednesday fp 
Directions: No. 6 ae zoms mm Liverpool 8 treet Station to 
the Odeon, Hac back two turnings. 
A. L. STAMFonD" LTD. (DEPT. J.16) 
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A REAL 
SWEETHEART 
OF 

A MICROPHONE 





AKG’s D 19 B Dynamic Cardioid meets every mood of the 
serious tape fan. In the hand or on the stand, D 19 B is truly 
a maid-of-all-work, ready for any challenge. 


Cardioid pattern (down 15 db) and bass-cut-switch minimize 
ambient noise for clean voice recordings—full range of 40 to 
16,000 cycles available for music—impedances 200 Ohms or 
200/50K Ohms—excellent sensitivity and magnetic shielding— 
only 6 inches long, 6 ounces light—only £17.10.0 


All enquiries to: 


POLITECHNA (LONDON) LTD. 
LONDON W.1 3 PERCY STREET 


TELEPHONE: LANGHAM 6236 TELEX: 23894 
CABLES: POLINDUST LONDON 








THE WORDEN 


aprye’ 


4 ATED » 


PICK-UP ARM 


PAT. No. 


} 





A REVOLUTIONARY ADVANCE 
in 
RECORD REPRODUCTION 


CORRECT TRACKING— 
Plus:— @ Equalised Stylus Pressure. 
@ Negligible Side-thrust. 
@ Arm Dynamically Balanced. 





ail 


% ‘End of side distortion’ virtually eliminated; overall sound quality greatly 
enhanced. 

% Inward lateral thrust largely obviated, more evenly divided weight on groove 
walls with drastic reduction of record/stylus wear. 

% Two main vertical pivots only for torsional and lateral stability incorporating 
miniature Swiss precision bearings. 

% Quieter surfaces. ye No groove-jumping. y No stylus flutter. 

Wired for stereo and mono, supplied complete with one self-locking slide-on shell 

(spring-loaded contacts) to accommodate all popular cartridges. Adaptors for 

integrated pick-up heads (e.g. Decca, Expert, etc.). Extra shells available. Polished 

black finish. Price £12 : 18 : 3 (Tax Paid 


S.A.E. for full details to: 


WORDEN AUDIO DEVELOPMENTS LTD. 


54 Chepstow Road, London, W.2. Tel: BAYswater 4996 
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Whatever you need in 




















high fidelity equipment 


Oe 


AS 


—and H.P. 





terms are available 





{ROGERS 4 
SIMON ' 
{SOUND i 
STELLA 
STUZZI 
TANDBERG | 


TANNOY 
TELEFUNKEN 
TRUVOX 
VORTEXION 
W.B. 
WEARITE 
WHARFEDALE 








@ TAPE RECORDERS ARMSTRONG 
BRENELL 
@ TAPE DECKS Begg 
@ MICROPHONES COLLARO HMV. 
@ AMPLIFIERS CONNOISSEUR JASON 
COSSOR KORTING 
@ CONTROL UNITS DULCI LEAK 
' E.A.R. 
Saees Seer ELIZABETHAN Lr oral 
@ RECORD PLAYERS FERROGRAPH LORENZ 
@ AUTOCHANGERS FI-CORD LOWTHER 
GARRARD LUSTRAPHONE 
@ TRANSCRIPTION G.E.C. PAMPHONIC 
TURNTABLES GOLDRING 
G PHILIPS 
@ PICK-UPS nea QUAD 
@ LOUDSPEAKERS HARTING ae °° emia 
@ SPEAKER SYSTEMS 
@ CABINETS & se 
ENCLOSURES PROMPT MAIL ORDER SERVICE to all parts of the British Isles, 
@ TRANSISTOR the U.S.A. and overseas. Enquiries invited. We also operate the 
RADIOS official purchase tax-free plan for overseas visitors. 











207 EDGWARE ROAD, LONDON, W.2 


Few yards from Praed Street. PADdington 3271/2 





33 TOTTENHAM COURT ROAD, W.I 


Nearest station Goodge Street. MUSeum 2605 





Both addresses open all day Saturday. Close | p.m. Thursday 








NEW HI-FI CATALOGUE READY SOON 


A superb production illustrating and providing technical 
data of all the latest equipment. Over 1 large pages, 
11} in. by 8} in., in photogravure and colour. Orders will 
be posted as soon as this new edition is available. Price 5/- 
part post 6d. 
Refunded on making your first hi-fi 
purchase of £5 or more. 
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\dynamic 
ricrophone of 
e design and 
lw price 


i: excellent dynamic (moving 
’ LUSTRAPHONE M‘CROPHONE 
been produced specially to meet 
demand for a quality instrument 
odying first-class design, robust 
struction and professional stan- 
bis of reproduction at prices that 
tape recorder user can afford. 
ilable as a Hand/Table model or 
in special swivel for stand mount- 
1, In high or low impedance for 
ct connection to all types of 
kirders. With 6’ cable. In cream 
bur polystyrene housing. 
@ LEAFLET ON REQUEST 





@ RESPONSE-Substantially 
flat, 70-12,000 c/s 


@ IMPEDANCE-Low, Line 
High, Condenser 


@ Size-3” x 22” x 1’ 
FROM 
£4-2-6 
ACCORDING TO IMPEDANCE 


AND MOUNTING 
NTISH DESIGNED & MADE BY 


STRAPHONE LTD. sccenrs pane nono, vonoon, nw. 
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WYAIINVESIC 
The 
POPULAR 


GRAMOPHONE 
RECORD CASES 









IN A WIDE VARIETY OF 
STYLES, COLOURS & SIZES 








WRITE FOR ILLUSTRATED LITERATURE 
AND PRICE LISTS TO —""—_—- 


HENRY ELWIN LID, (eer. m1) 


PLUMPTRE STREET, NOTTINGHAM 











i) Is crackle 
* killing your 





Don’t let surface noise spoil Sibelius! Eliminate static and hiss and 
safeguard against crackle on YOUR favourite discs with NEW, 
‘SPRAY-ON’ OTEC. Otec’s lubricating action prevents minute 
particles of dust from scour- 
ing and wearing down record 
grooves during play and so 
considerably reduces wear 
caused by friction. In addi- 
tion, Otec’s antistatic film 
prevents dust from adhering 
to the record surface. Otec 
can double the life of your 
records! 
Send 6/6 P.O. 

(this includes post & pkg.) 
Money back if not satisfied 
NO HARMFUL EFFECT ON 
STYLI-says the Diamond Stylus Co. 











td. 
Enquiries from retailers invited 


Otec is the ONLY record cleaner 








in an aerosol container. This 
makes application so effortlessly 
easy and economical. Just press 
the button, and presto!—your 
records have a new lease 
Oflife! Otecis suitable for 
both mono and_ stereo 
Microgroove discs. Sent 
With full directions for use. 


plus 6d post. & pkg 


OTEC LTD. (Dept. G) 
5 QUEEN STREET 
MANCHESTER 2 


emeeentll 














GROVE’S 


DICTIONARY OF MUSIC AND MUSICIANS 





Special offer to holders of 
3rd or 4th Editions 


With the publication of the FINAL AND SUPPLEMENTARY 
VOLUME TO THE FIFTH EDITION (£4, leather £5 10s.) Macmillan 
& Co. Ltd., will allow £10 on any set of the third or fourth 
editions, leather or cloth bound, published by Macmillan, 
London, deposited in part exchange for a new ten-volume 
set of the fifth edition. 

This means that a complete set of Grove can now be bought 
for as little as £30. 





Cloth Leather 
Set of 10 volumes .. £40 0s Od £55 10s Od 
Allowance for set of third or 
fourth edition published by 
Macmillan & Co. Ltd., 
London £10 Os Od £10 Os Od 
Net cost to purchaser £30 Os Od £45 10s Od 





Contact your local bookseller today who can also offer you 
attractive Easy Payment Terms 


MACMILLAN & CO, LTD. 


ST. MARTIN’S STREET, LONDON, W.C.2 
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& PHILIPS 


TAPE RECORDERS 


at the 


| The brilliant new battery- 
operated mobile recorder. 
24 GNS, 


2 The professional recorder 

at YOUR price. 59 GNS. 

3 The Family Tape Record- 

er. Four tracks. Super- 

imposing facilities. 34 GNS. 

(ERS AA a: 

and all records & equipment 


203 KINGS ROAD LONDON SW3 FLA 2596 





— 


RECORD PRICES UP AGAIN! | 


which is another reason why YOU cannot afford to wast: 
money buying records you find you don’t like. 
REMEMBER 

if you Borrow BEFORE you Buy, you are sure of gettin 
exactly what you want. 


THE GROTCHET RECORD LIBRARY A 


gives you the opportunity of hearing records in your own home, 


and as often as you please. AND, because Crotchet’s sub- Cl 
scriptions are so small, your money goes further. 
REMEMBER that for less than the price of | LP disc of the M 


top price label, you can borrow at least NINE records in a 
three month membership, more if you wish! 


AND WHEN YOU DECIDE TO BUY A NEW RECORD 
the Crotchet exclusive ‘‘factory-rush’” service delivers the 
record to your door in a minimum time of 2/3 days from receipt 
of yourorder. NEVER before has it been possible to buy records 
by post in such short time. No queues in shops. Just pop the 
order in your nearest letter box. 


Last month’s advertisement gives you some further information | 
on this leading record library, but why not post the coupon 
for full details. (attach 24d stamp). | J 


p.s. We have offices in Bournemouth and Southampton. 


To: Crotchet & Co., Church Stretton, Shropshire. 
Tel. 446 





| 
Please send your free booklet. | attach 2} stamp. | 
| 





DURITAD: 5 ccececsxcsccnscscascccsscoteccssvesevessasessecsoswsedesesececessevecsesss 
142 
PES CaN Sienna tac eed gop wstseBeaseceeep reece | 240 
| 4 BF 























Presenting 





to Readers of 


**The Gramophone’’ 
FRANCIS OF STREATHAM have long 


been known to readers of Tape Recording 


Journals as one of the foremost and liveliest RECORDERS 
suppliers of tape-recorder and high-fidelity HI-FI 

equipment in the country. This is the 

reflection of a policy of customer confidence NO EXTRA FOR 


gained from service and attention to detail. 
Now that our more recently established hi-fi CREDIT TERMS 
department is flourishing we feel readers of 

this journal will want to know about us too. Good stocks and 
Your enquiries invited. Service 


FREE SERVICE DURING GUARANTEE PERIOD 


TAPE RECORDERS BY eisai HI-FI ITEMS a 
Brenell % Cossor * Elizabethan * FER- e e e 
ROGRAPH xFIDELITY xGRUNDIG Wharfedale @ Goodmans @ GAR- 
* Marconiphone x Philips % Robuk %* RARD @ Tannoy @ Lenco @ Shure 
Reflectograph % Spectone & STELLA- @ DECCA @ Connoisseur @ Arm- 
PHON * TELEFUNKEN x Uher % Strong @ Dulci @ H.MV. @ WB 
VORTEXION % Wyndsor Minivox % @ Lenco @ G.E.C. @ Ortofon @ 


ee ee © TALL AT ADVERTISED PRICES 
Microphones, Tapes, Accessories. Also Cabinets, Styli, Dustbugs, etc. 


TAPE RECORDER HIRE SERVICE @ Tape-to-Disc 
and Disc-to-Tape Copy Service 


Recorders at 169-171, STREATHAM HIGH RD., LONDON, S.W.16 
HI-FI Dept. at 181, STREATHAM HIGH RD., LONDON, S.W.16 
Between STREATHAM STN. and St. Leonard’s Church @ STReatham 0466/0192 














Burnett James 


ESSAYS 
ON JAZZ 


A well-known critic of both classical music and jazz | 











examines jazz in the perspective of the main stream of | 
COLL 
PRIN’ 
AMPI 


it ‘A’ (4 
Onardecl 
it ‘B’ 


musical development, and comes to some surprising 
conclusions—for instance, that, from one point of view, 
jazz is essentially a 16th and 17th century music. 

He goes on to study several controversial figures of eB (a 
jazz—Billie Holiday, Lester Young, King -Oliver, |MBit\c’ For 
Bix Beiderbecke, Oscar Peterson, Johnny Hodges and 
Duke Ellington. 


so /aile 
La aker asse 
ith or with 


MA 
REC OR 
ull des--ipti 


Coupon ¢ 


16s net 








——SIDGWICK & JACKSON-— 
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BETTER AND CHEAPER 
THAN RECORD CLUBS !! 
WE HAVE LARGE STOCKS OF 


ACE of CLUBS 
CLASSICAL FAVOURITES : 
MASTERS of ART : 


All of which retail at 23/3 or less !! 


: CONCERT CLASSICS 
ENCORE 
HELIODOR, Etc. 





Our MAIL ORDER DEPARTMENT will send you any of 
the records POST and PACKING FREE to any address 
within the British Isles. 
buy more than one record OF YOUR CHOICE at any 
They are also available at any of our shops. 


time. 


You do not have to promise to 








SAVILLE 


p Boone “’ WOOD’ GREEN 


The 





FOR OVER 80 YEARS 


142 HIGH ROAD, LONDON, N.22 
240 HOE STREET, LONDON, E.17 
4 BRUCE GROVE, LONDON, N.17 


Mail Order Dept:- 
142 HIGH ROAD 


LONDON, N.22 


and shops at 
365 HOLLOWAY ROAD, N.7 


20 CRANBROOK RD., ILFORD 
11 CHURCH STREET, ENFIELD 






































TAPE RECORDER 


handy zip microphone 

pocket and name panel. 

Cossor 1602 57/6 

1601 63/- 

Robuk RK3 67/6 

Stella ST455 63/- 

ST454 57/6 

Saja MK.5 ‘aa 57/6 

Stuzzi Tricorder ... 58/- 

Saba . 63/- 

Wyndsor Viscount. 55/-* 

ictor ... .. 60/-* 

Elizabethan Princess 60/- 

I} pee Avon -.. 60/- 

a pa Escort 57/6* 

TK.60 75 Major 63/- 

‘“ TK, {830/30 63/6 a wi 60/- 
Cub 35/- FT.3 . 

Telefunken = 60/-* Fi-Cord... . 52/6 
os 65/- Korting (4-track stereo)... 63/- 
ms aes. 55/- Harting Stereo... -.. 66/- 
pe 76K ... 55/- Fidelity Argyle 55/-* 
on 77K Walter 101 55/- 

Phillips 8108 57/6 Simon SP4 63/-* 
»  EL3538 63/- Clarion (complete with 
« ae 63/- strap) -.. 52/6 
»  EL3536 70/- Brenell Mk. 5 77/- 

EL3515 7/6 o ose 69/- 
EL3541/15_ «. 57/6 Minivox C. 61/- 

* Without pocket Tt Price to be announced 
A. BROWN & SONS LTD. 


24-28 GEORGE STREET, HULL. Tel: 25413, 25412 








COVERS 


Smart, waterproof cover 
to give complete protec- 
tion to your tape recorder. 
Made from  rubberised 
canvas in navy, wine, tan, 
grey and bottle green 
with white contrasting 
pipings, reinforced base, 














HE BEST YET IN HIGH- 
QUALITY RECORDER KITS 


z | @2 AND 4 TRACK 








MODELS USING 
LATEST BSR AND 
COLLARO DECKS 
PRINTED CIRCUIT 
AMPLIFIERS 


it‘A’ (4 track) For BSR 
lonardeck 


eci gns. 


ailable, case and 
aker assemblies for above, 
r without tape decks. 


ECSRDAKITS 


Full des--iptive literature FREE. 
bend cou.»on or a postcard 


Complete with valves, 
transformers and 
everything down to 
wire cut to length. 


ANYONE CAN BUILD A 
RECORDER AND SAVE POUNDS 


Produced by the makers of amplifiers for some of 
to-day’s best known recorders, MARTIN 
RECORDAKITS offer entirely new standards of 
performance and finish for the home constructor. 
Amplifiers are supplied ready assembled (and 
checked) on printed circuit bases ready to wire 
to tape deck, speaker and controls. Wires are 
cut to required lengths and attached in_ position 
at one end. Instructions are fully detailed with 
illustrations and are easily followed. Smart two- 





tone professional style cases are available. All 
equipment complete and guaranteed. 
From radio dealers, or in case of difficulty, 
write direct 
To MARTIN manne LTD., 
its ont 
155, HIGH ST., BRENTFORD. 'MIDDLESE 
Literature please to: ] 
URN oes oa ces cuss tetcaseelchercgestaatceaa congenic I 
AMINES Gy. css: acckecci cians stcsasientecsroieata cade | 














SOUTH LONDON 


TAPE RECORDER and HI-Fl CENTRE 


The Largest Selection of Highest Quality Recording and 
Reproducing Equipment on Show. 200 Machines Displayed. 


FERROGRAPH 4AN 
FERROGRAPH 45N 


FERROGRAPH 808 Stereo 105 gns. 


BRENELL Mk. V “M” 
PHILIPS Stereo 


. 89 gns. 
. 92 gns. 


REFLECTOGRAPH Type ‘A’ 105 gns. 


REPS. R.10. 4 Track . 69 gns. 
SIMON S.P.5 . 93 gns. 
TANDBERG Stereo 6 .. 110 gns. 
TRUVOX Twin Track . 82 gns. 
VORTEXION. WVA .. £93.13.0 
AMPLIFIERS sy 

LEAK ROGERS QUAD 
ARMSTRONG DULCI JASON 
MICROPHONES 

GRAMPIAN DP4 RESLO 
FILM INDUSTRIES CADENZA 


Large stock of shop-soiled and used Tape Recorders at bargain prices. 






















TUNERS 


Dulci FMT/2 self-pd. ... £24.13.4 
Dulci H4T/AM/FM_.... £25.15.2 
Leak Mk. 2 ee £33.15.0 
Quad FM £28.17.0 
Armstrong T4 FM £19.19.0 
Armstrong ST3/AM/FM £28. 7.0 
Rogers FM % £24.10.0 
fa Switched £15.19.3 





THE LEADING TAPE-RECORDER AND HI-Fi MAIL SPECIALISTS 
@ No interest terms over 12 months (18-24 months available). 
@ Generous allowance on your Tape-recorder, Hi-Fi equipment. 


@ Immediate delivery (normally waiting time on above machines 
is 12-16 weeks). 


@ Tape recorders for hire from 45/- weekly. 
CALL IN PERSON OR WRITE TO OUR MAIL ORDER DEPT. FOR IMMEDIATE ATTENTION. 


REW EARLSFIELD LT 


266, 


UPPER TOOTING ROAD, LONDON, S.W.I7 











TELEPHONE: 
°* BALHAM 7710 
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57 FAIRFAX ROAD SWISS COTTAGE NW6 MAI 


hi-fi 

equipment 

and records 

10 am to 10 pm 


daily including 
Sundays (from 6 pm) 


Closed on 
Thursdays 





8855 











HORNS 
and High Fidelity 


HORNS are the largest Hi-Fi dealers in Oxford and 
serve the four counties which surround it. 

HORNS believe that the personal service which they 
give is the only way to achieve success and welcome 
the customer whose requirements are exacting. 
HORNS carry a large stock of both expensive and 
inexpensive amplifiers, cabinets, motors, loudspeakers 
and tape recorders, with excellent demonstration 
facilities. 

HORNS are always willing to give advice on any 
matter relating to the reproduction of records, radio 
or tape and take time and pleasure in doing so. 


SPECIALISTS IN HIGH FIDELITY 


HORNS 


SIX SOUTH PARADE 
OXFORD 55360 


South Parade is 2 miles north of the city centre and lies between the 
main Banbury and Woodstock Roads. 














Telephone: 
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Is your 


ARM 


as good as your 


“= HEAD? 


If you have a good head (or cartridge!) 
the chances are you are using an inferior 
pick-up Arm. COME TO WEBB’S AND 





HEAR THE IMPROVEMENT _IN 
QUALITY WHEN A MODERN ARM 
IS USED. 
THE “WORDEN”? ARM : sane 
A truly ingenious design with Other interesting lines for 
“articulated” movement. Extremely a one at wee 
low tracking error and minimum dale “RS” range Nats 
side-thrust. 12. 18.4 “W12/RS” £10. 10.0 


“RS/12/DD” £11. 10.0 


THE “S.M Super 12/RS/DD 


-E” ARM 








Now world-renowned as the ultimate £17. 10.0 
in precision and results. 

Model ‘*3009” (9”) £25.12.6 

Model “3012” (12”) £28. 3 9. 5 

YOU MAY HEAR AND COMPARE WEBB S RAD () 





ALL THAT IS BEST AT... 





14 Soho Street, Oxford Street, London, W.1. GERrard 2089/7308 
Shop-hours: 9 a.m.—5.30 p.m. (Thurs. 7 p.m.) Sats: 9 a.m.—I p.m, 





Octo 


i 


PRI 
Fri 





. Warp £ SOG 
we Record 


Ste Th 


. the perfect ans | 
| 
| 









to SAFE record stora 


For LESS than the price of O 
LP record you can possess 4 
superbly designed and attracy 
piece of furniture . . . sturd 
constructed in beech, with sp 
loaded supporting plates in re 
bonded mahogany ply to prev 
warping. Finished in mod 
matt-sprayed black and mahog: 
or all mahogany. 
The self-adjusting PADDOCK ‘tidy’ holds and prote 
from | to 50 ten- and/or twelve-inch records, al 
upright and under gentle warp-free pressure, gi 
easy selection, removal and replacement of reco 
A PADDOCK ‘tidy’ is also produced for collecd 
of seven-inch records. 

Prices: 10’-12” model 39/6 including 
7” model 29/6 Purchase Ta} 


Send NOW for details of this and other desi 














(Fully Patented) 





Paddock TIDY 
Just clip out and & WIE as candid acocsacsesceavevecscciseavtvcecesvecuvesctsmmnnn 
mail this COUPOM — @ ADDRESS ........sesssesssesssesssesseesseesseenseeesssseeee 





To POWER JUDD & CO. LTD., 40-41 St. Andrews H 
London, E.C.4 Phone: CITy 


| 


- 
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THE FINEST METHOD FOR CLEANING RECORDS 
ALREADY OVER 200,000 ENTHUSIASTIC USERS 





PROVED 


All Static and Dust 
completely removed 
from your Records 
as they are 








Instantly Fitted. 







Suitable for all 
types of Record. 


Quality improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED 1 7/6 (Pius 5/10d. Purchase Tax) 


Frem your dealer, or 
CECIL E. WATTS LTD. 
Consultan: and Engineer 
(Sound Recording and Reproduction) 
Darby House, Sunbury-on-Thames, Middlesex 
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BETTER STEREO 


At 100 Queensway, in the pleasantly informal surroundings of our 
MUSIC IN THE HOME studio, we are forever on the lookout for the 
latest developments in audio equipment—new components which will 
bring about improved results, ensure greater compactness or reduce the 
overall outlay without loss of quality. This year our extensive range of 
hand-picked equipment has already been enlarged by some notable 
additions: the Tandberg 6 Four-Track Stereo Tape Unit, the Leak 
“Sandwich”? Loudspeaker, the Rogers HG88 Mark II Integrated Stereo 
Amplifier and their Junior Mark III Stereo Control Unit, and the 
Worden Articulated Pick-Up Arm. 


The eagerly awaited Leak loudspeaker is already proving highly 
popular—and so it should, since this most attractive design with its 
revolutionary bass unit boasts a performance which is not only astonish- 
ing from an enclosure measuring 15 x 12 x 26 in. but superior to 
many bulkier and more costly systems currently on the market. The 
Worden arm, on the other hand, will mainly appeal to the perfectionist 
for it represents a remarkably successful attempt to banish “‘end-of-side 
distortion’’ by the virtual elimination of tracking error and by ensuring 
perfect head/arm alignment towards the centre of the disc. Fitted with 
Decca heads, the Worden arm (cost 12 gns.) produces the finest results 


| we have yet obtained from any pick-up. 


When you visit our studio, you can hear stereo at its best on equip- 
ment covering a wide price-range; you will receive expert and unbiased 
advice concerning your special problems (including the question of 
housing the chosen components so as to ensure convenient access and 


| an attractive appearance), while our long record-reviewing experience 
is at your service if you require help in selecting suitable stereo and mono 


recordings (we stock all the best stereo discs plus a wide choice of 
“bargain-label’”’? mono LPs). We are open daily from 9.30 to 5.30 
except Thursdays (closed all day) and Fridays (open 9.30 till 7). Each 
Saturday afternoon, from 2 to 4.30, we present LIVE RECORD 
REVIEW: our famous weekly recitals featuring the latest “classical” 
stereo and mono issues (admission free; programme details gladly 
supplied by telephone). 


Thomas Heinitz wmusic IN THE HOME 


BAYswater 2077 100 QUEENSWAY LONDON W2 








TAPE EQUIPMENT | 


JASON JSMI TAPE PRE-AMPLIFIER 


A superb unit for thejreal enthusiast! Capable of the finest reproduction 
when used with high-quality decks, 





Providing separate record and replay amplifiers for This unit was 


direct monitoring. Variable ‘‘bias”, Variable “Treble” originally 
and “‘Bass’’ controls to set the correct characteristics listed at 
for replay. Treble control is a variable “turn-over” to £37 10 0 
compensate for “head losses”. Selector ‘“‘standby” di 
switch enables equipment to be readily connected for oe 
available at 


recording at all times. All connections are by plugs and 
sockets on rear panel. Unit has transistorised front 
end and is completely self-contained with power supply. 
Will match all decks and amplifiers. Please advise deck 
to be used when ordering. Shelf mounting in distinc- 
tive “Jason” styling. An example of this unit’s perfor- 
mance—When used with a Wearite 4A Tape Deck at 74” 
per second a flat response of up to I5K/cs can readily 
be obtained, with a slow “roll off” up to 25K/cs. 


29 cus: 


Complete with 
full maker’s 
guarantee and 
instructions 


| 


LATEST] RELEASE ° 


The New VORTEXION Type “C” STEREO RECORDER 
(no external amplifiers required) £148. 10. Od. 

» ot a “WVB” (direct monitoring from tape) 
£110. 3. Od. 


@ Full range of FEFRROGRAPH RECORDERS from‘8Ifgns. 
@ COSSOR 4 Track, 3 Speed 59 gns. 


@ For the portable enthusiast the new MINIVOX 2 Speed. 
Battery life 100 hours, 5” speaker, 30 gns. 


TELE-RADIO (194) LTD 


189 EDGWARE ROAD .LONDON .W2 PADdington 4455/6 








ws H 
CiTy 


(Few minutes from Marble Arch) Telegrams: GOAHEAD, LONDON W,2 
Specialists in Export 











OS omen 


Golden Records 


WORLDS TOP RECORDS 
“POPULAR 


“SHOW HITS 
‘TOP JAZZ 
*C-WESTERN 
“OPERATIC 
LP’S NOWB “CLASSICAL 


BY RETURN LEADING LABELS 


WHY NOT JOIN THE THOUSANDS OF RECORD LOVERS 
WHO BUILD THEIR LP COLLECTION THE ‘PH’ FACTORY 
FRESH—BY RETURN—POSTAL WAY? 

No entrance fee or deposits % Choose from thousands * 
Leading labels: H.M.V., Decca, Pye, R.C.A., Philips, etc., plus 
smaller labels too! *% Cash or easy credit plan without further 
obligations % Stereo specialists % Free benefits * New, 
lower-priced LPs, etc. % Advice and trace service *%* Overseas 
orders tax free Hi-fi, players, radiograms and musical 
instruments, etc. 
eo GREAT EASY CREDIT} CLUB 

Send Ist wkly pymt of only 5/-, choose and take delivery of 
£5 worth of LPs, EPs. 8/- for £8; 10/- for £10 worth, etc. (repay 
weekly/monthly to suit). 















CUT HERE 


TCHAIROVSKY 
1812 Overture 
Cap she 


ANTAL DORAT 





TO MINUTE’ 2097 WIS couwPON 
CATALOGUES: 70-DAY/ 


FOR OUR RETURN SERVICE 
Cut coupon and pin to notepaper, stating your record interests 
plus name, full address, in capitals, please and post to address 
below, any obli i 
‘PH’ RECORDING CENTRE, (Dept: CS/BMI0) 
58 PERSHORE STREET, BIRMINGHAM 5. 
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RECORDS _ Scores Libretti 


THE BEST 
Personal and Postal Service 


THE CHIMES music shop for musicians 
65 Marylebone High Street, W.1 


| Welbeck 1587 | 











ROCOCO RECORDS 


Famous Voices of the Past faithfully transcribed on to modern LPs 
12 in. LP 39/- each, inc. tax 


Latest issues: 
Olimpia Boronat 
Emma Eames 
Adelina Patti/Blanche Marchesi 
No. 31 Jussi Bjoerling* 
No. 32 Lucrezia Bori* 
Full catalogue with complete details from: 
Ross, Court & Co., 92 Trafalgar Street, Brighton I, Sussex 
or Rococo Record Co., 3244 Yonge Street, Toronto, Canada 
Trade enquiries invited 
* These records are not available in U.K. 


No. 28 
No. 29 
No. 30 


Octo 








EVERYTHING 


FOR RECORDED MUSIC IN YOUR HOME... 


STEREO & HI-FIDELITY EQUIPMENT 


EVERY LEADING MAKE IN STOCK 
TAPE RECORDERS cerrocrarH & BRENELL ETC. 


Interest Free Extended Payment Terms 
SPECIALIST SERVICE—PERSONAL ATTENTION AT THE 


HOME MUSIC CENTRE, 8 DEANSGATE 
MANCHESTER 


(Next to Grosvenor Hotel) 
LANCS. HI-FIDELITY LTD. 











this is a 
DISKIN 


designed to protect 
your L.P’s from 
dust and abrasion 


In packets of 12 
Tin.—2/4d: 10in.—3/9d: 12in.—5/- 
Most Dealers stock them. 


Swains 


PAPERCRAFT LTD. 
DEPT. 9, BUCKHURST HILL, ESSEX. 


Post-free prices in the U.S.A. 
7in.—50c; 10in.—75c; 12in.—$I 
OVERSEAS AGENCIES INVITED 


IROTECTS 
vhether 
1expensi 





0 LEE 
elected by 
AURIOL 








BLACKPOOL FOR THE TOWER 
BENFELL FOR HI-FI 
All Popular Makes in Stock! 
Demonstration Facilities | .H.P. Terms Available 


F. BENFELL LTD. 17 Cheapside (Off Abingdon Street) 
Blackpool, Lancs. Telephone: B/POOL 28756 








HI-FI in SUSSEX 


Advice and Comparative Demonstrations on every 
aspect of Pickups, Amplifiers, Loudspeakers & Tape 


BOWERS & WILKINS Ltd. 


BECKET BLDGS., LITTLEHAMPTON ROAD 
WORTHING 5142 








LOU vg ENCLOSURE for 
Goodmans - A. D AVIES rang B.B.C. 


G.E.C. - ee * Jensen 
AMPLIFIERS - CHASSIS - LP RECORDS - wnem CABINETS 
H.P. Terms available - Demonstrations without appointment + Open till 5.30 Saturday 
A. DAVIES & CO. (Cabinet Makers) Cabinet Dept., 3 Parkhill Place 
off Parkhill Road, N.W.3 GULLIVER 5775 














DIAMOND © STYLI 
FOR DIAMONDS 


Manufacturer's offer to users—send us your old stylus arm and we will retip 
with finest Transcription quality Diamond. 

To ensure best reproduction every Diamond is inspected for finish and radius 

with 500 magnification. 
FOR £1.0.0 ONLY 
Or we will supply complete with any stylus arm for £1 5s Od. Tax Paid and 
will despatch within 48 hours of receipt, post free. 
All Diamonds are Guaranteed for One Year 
(Sapphires also supplied 4/6d. Tax Paid) 
Mail Orders to: Dasco, Frith Park, Tadworth. Surrey 


L.P. RECORDS POST FREE 


Each record packed guaranteed in perfect condition. All makes supplied 


L. & H. CLOAKE, LTD. 
334/336 HIGH ROAD, STREATHAM, S.W.16 Phone: STR 7304 
jone: 


And at 34 THE BOULEVARD, CRAWLEY 
93 GRANVILLE ARCADE, BRIXTON, S.W.9 


SOUTH LONDON’S LARGEST RECORD DEALERS 


BRI 5941 

















h high fideli 
SLL eee ae lec 


SPEAKERS by Wharfedale, Goodman, & WB 





TRANSCRIPTION UNITS by Garrard, 
Collaro, Lenco. F.M. TUNERS 
RADIOVISION ALL RECORD LABELS STOCKED 
687 Attercliffe Rd., Sheffield 9. Tel.: 42201 
LIMITED also at 2 High Street, Whitwell. Tel.: 282 


YO 


of 





—— 











FIT A DIAMOND STYLUS 
FOR LONGER LIFE AND SUPERB REPRODUCTION. 
We can supply the following types of Di d 4 li, lete wit! 
cantilever arm. r 19/9d. Carr. paid. 
DG.2, OB, 2, D:E.2, B:K-2, G:C. 2, G. c 8, “Studio O”, 
“Transcription” and ‘‘Ronette”. 
Enquiries invited for other types and for re-tipping 
Cash with Order to D.S.R. Co., 
514 Abergele Road, Old Colwyn, N. Wales. 








Tel: Colwyn Bay 55665 
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Aa QUARTER OF A CENTURY 


For 25 years we have been buying and selling— 
CLASSICAL RECORDS & HI-Fi EQUIPMENT 
We are always willing to accept your unwanted goods for cash 
or in exchange for other— 
RECORDS or EQUIPMENT 
Write, if you cannot call, for lists of— 


RECOMMENDED USED & NEW ITEMS & CABINETS 
H. C. HARRIDGE 8s Moor STREET, CAMBRIDGE CIRCUS, W.1 


Hours of Business : 
MONDAY, TUESDAY, WEDNESDAY: 10a.m.-5.30 p.m. FRIDAY:10a.m.-7 p.m. SATURDAY: 9a.m.-5 p.m. THURSDAY: CLOSED ALL DAY 





























































Auriol is the only control which will posi- 
A U R | 6) L PICKUP CONTROL tion your stylus precisely. It readily gives our 


e 
location accuracy within one micro- 
IROTECTS YOUR STYLUS AND RECORDS.. groove, at any pre-selected part of a famous 


vhether your equipment is costly or record including the first groove. 

1expensive. The unique pneumatic lowering at vari- 
able pre-set controlled speed provides 
cushioned contact; this, with controlled 
lifting at any position, completely elimi- 
nates possibility of damage to records and 


free terms! 


stylus. ALL GOODS SENT CARRIAGE & PACKING FREE! 


Patented and proved in use throughout 





10/- per week for 24 weeks and £3.1.6 deposit will bring you 


the world—it is suitable for use with any Latest W. B. ‘““CLUMBER” speaker enclosure. Cash £15.1.6. 
make of pickup arm. £1.15.0 per week Fond 32 weeks and £29.5.0 deposit will bring you 
Latest REFLECTOGRAPH ‘‘A’’. Cash £110.5.0. 
PRICE £3.3.0. £1.5.0 per week for 52 weeks and £17.19. .0 deposit will bring nr 
ape Recorder, 6 watts. as 19.0, 
MODEL FOR AUTO-CHANGER £1.7.0 per week for 52 weeks ad £18.2. ros a bring pow ss ieeiiaahind 
16. atest tereogram arrar anger). Cas' 2.0. 
. MANUAL PLAYERS 63.168 10/- per week for 54 weeks and £6.18.0 deposit will bring you 
EX, elected by The Council of Industrial Design Order NOW or send for details UAD AM Tuner. Cash £33.18.0. 
10/- per week for 47 weeks and £6 deposit will bring you 
\URIOL (GUILDFORD) LTD., By-Pass Werks, Guildford, Surrey. Tel: 66712 GOODMANS AL/120 Speaker System. Cash £29.10.0. 





10/- per week ~ 31 weeks and £4.8.1 deposit will bring you 
ARRARD 4HF/GC8 Turntable. Cash £19.18.1. 
Today's t / 10 pe wek fr GARRARD 01 (Strobe) Transcription Unit. Cash £25.14.10 
OC eS OCS ) , tro ranscription Unit. Cas! 14.10. 
gc ie ST 10/- per week ay 29 weeks and £3. 15. 8 deposit will bring you 


auUyY oe ACOS “‘Hi-Light’’ p.u. arm mono. Cash £18.5.8. 
5 a he avy Pauge S Bg E E L. £1 per week for 52 weeks and £14.3. 0 deposit will bring you 
poets HMV Model 555 Integrated 10 watt Stereo Amplifier. Cash £66.3.0. 
or equipment S £1 per week for 41 weeks and £10.9. 0 deposit will bring you 
replaced LEAK ‘‘Point One’’ pre-amp and ‘‘Stereo i amp. Cash 49 gns. 


10/- per week a? ees S and £3.3.2 deposit will aoe oe 
= i + cot, ingame 10/- per week for 40 weeks and £5 deposit will bring you 






**Vari-Twin’’ Mk. II Stereo Tesedten Cash £13.13.2. 
Shelves adjustable every inch. QUAD ‘‘22” Stereo Control Unit. Cash £25.0.0. 


10/- per week for 54 weeks and £7.2.6 deposit will bring you 
a ; £ 3 1 1 F Heavy gauge shelves will carry LEAK Troughline Mark II Tuner. Cash £34.2.6. 
t 400 Ib. distributed weight each. 10/- per week for 45 weeks and £6.0.0 deposit will bring you 
] S s ARMSTRONG ST3 Mk II AM/FM Tuner. Cash £28.10.0. 
= DELIVERED FREES tove enamelled dark green. 10/- per week for. 34 weeks and £4.10.2 deposit will bring you 
| tereo Arm . Cash £21.10.2. 
THE ONLY HEAVY GAUGE © Shelves per bay—Extra 10/- per week for 63 weeks and £8 deposit will bring you 
poe i SHELVING AT THIS PRICE Shelves 8/- each. 10s uA MORD AUNT Arundel Spesker ae Enclosure. Cash £39.10.0. 
- per week for weeks an leposit will bring you 
N.C. BROW IN) Quantity discounts. 10) wit SME Medel sone Treserigtion Am. gcd £25.12.6 
- per week for 54 weeks an leposit will bring y 
a LTO. Ree ewe ARMSTRONG Stereo 59 AM/FM Chassis. Cash £33.15.0. 
al (GRAM WING) All other Hi-Fi E 
= quipment available on our famous no interest terms, 
HEYWOOD - LANCS .- Tel 69018 (6 lines) and many other items. We will quote you for your requirements. 



































; pecial offers ! 
YORKSHIRE’S NEW CENTRE OF SOUND Specie’ covers 
yman N TELEFUNKEN 5 WATT STEREO AMPLIFIER in slim case. Ideal for small 
, WB Ow open Hi-Fi system. Normally 16 gns. Our price £9.19.6. 
rard, DEM. MONO OUTFIT. Chapman 3 wave AM/FM tuner. Chapman pre- 
Comprehensive Stocks amp with 20W R.C.A. Orthophonic main amp, Lenco trans turntable in Rec. 
- of all makes of QUALITY STEREO EQUIPMENT Hyori “Haydn” cabinet. SNIP at 45 gns. Also similar outfit, less tuner, 
+ 282 ‘ GOODMANS IB3 suitable for either of above. 30 gns. 
oa Superb Cabinets produced for you by our own BELOW HALF PRICE! New WALTER Transistor Mains Battery Recorder. 
craftsmen Cabinet-Makers List £57.15.0. Our Price only 26 gns. 
— sonora — PRICE! H.M.V. DSR.I Tape Recorder List £59.0.0. 
ur Price on Ss. 
ny. | HOME INSTALLATIONS—SPECIALIST SERVICE on 
at e 
3RIGHTER HOMES BUILDING—First Floor Showrooms telesonic Itd (Dept. G./22.) 
ls IVEGATE = BRADFORD 92 Tottenham Court Road, London, W.| Tel: LANgham 1381 
7; . 0 kdays 9-6. Thursday 9-7. he 
5665 A branch of Lancs Hi-Fi Ltd. - The Sound Specialists _ “ieann Warren St. and ‘Goodge St. Tube ume 
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| j 
| 
| Borrow Your Stereo Records ||- 
| | 
| j London through | 
| Direct from London through our | 
! UNIQUE POSTAL SERVICE \- 

| 
| Q tl 
| | 
7 © EVERY STEREO DISC IS AVAILABLE yt 
| ( 
| © LIBRARY STOCKED WITH NEW RECORDS i 
l EQUIPMENT : 
| @ NO DEPOSIT To those about to install stereo | 
| for the first time write for | i 
| @ CHARGE FROM Id. PER DAY details of our special offer | 
| file combining our Library Service 
| Because we specialise in Stereo we can and supply of Stereo Equipment 
| provide the most comprehensive service | : 
| | s 
Write in first instance for details to 
{ | 
—-» THE WILSON STEREO LIBRARY ¢-} : 
F 
S 
106 GREYHOUND LANE STREATHAM S.W.16 
M 
fe A 
Fi 
LOW-PRICE TAPE — 
with a REAL GUARANTEE 
wou LD = BE PIANISTS ," 1200 ft. Acetate 17/6 POST FREE 
7” 1800 ft. Polyester 29/ - ogee 
ec 
. ‘ Armst 
* R U S T H AT E p a Qi A N ; S T S Brand New, Perfect, Splice-free, Attractively Boxed Associate 
GUARANTEE if you are not completely satisfied with any a 7 
A ‘completely new and realistic home-study method. purchase, | undertake to refund the full price plus your return pense. 
Based on written instructions, musical texts, com- postage. Bowers & 
mentaries and LP RECORDS, all lucidly presented a aie pes amaiama ieee, ina ii on a 
: : : a ; a ‘ am ee a 
by a teacher of international reputation. Two self- (MAIL ORDERS ONLY, PLEASE) — . 
contained Courses. No. 1 for absolute beginners. an 
No. 2 for those who can already play. “sag ; 
ity Sale 
“*. , . an object lesson in sensible, ‘logical and, above all, in- THE GRAMOPHONE, — 2 
variably musical tuition of the piano . . .”—Lionel Salter, 379 KENTON ROAD, KENTON, HARROW, MIDDLESEX. acd 
ae ne ee I enclose my subscription for 24/- (or 26/- including Index) r — 
. rae Dasco 
. an interested adult with no previous technical knowledge for one year, post free. (Subscription to U.S.A. and Canada $4) } vena 
of music whatever could notifail to get enormous profit and (BLOCK CAPITALS) iDavies, A. 
pleasure from it.”,-—Malcolm Macdonald, “The Gramophone,” beginning with number. Date........ 196 neanaped 
Maren 19c1, iLL eittning: with... 0.6.6... Pecca Ree 
ENN MESS). 6c. o ship ips ieieievgs eval ates ecu Slave 6 PaO Te A AAR .S.R. Co 
Free Brochure from iii Ness a 
PIANOPERONE TUTTEON Ted, Wem Fi ccvecesiphcnsnesuvanvounnacduarercivdsene Elvin, He 
? ° ‘M.G H 
188 Vauxhall Bridge Road, London, S.W.1 (Unless requested, NO receipt will be sent in respect of this remittance) EM.I Pe 
ver 
Copies of “‘The Gramophone’’ are obtainable from Newsagents \EM1. 8. 
and Railway Bookstalls throughout the country. ranci: of 
aira i Ey 
verst Lt 














QUERY COUPON.—This coupon must be cut out 
and attached to any inquiry, together with stamped 
addressed envelope, if a personal reply is desired 
relating to matter editorial. It does not refer to 
display or classified advertisements. 

Availabe until October 3ist. 
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H.M.V. Concert Classics have been a 
SENSATIONAL SUCCESS—and everyone’s been waiting 
for them to»be issued in stereo. Now H.M.V. proudly 
announce that the first five Concert Classics in Stereo 
are due for release on October 6th. You’ve never had 
such an opportunity of building up economieaily a fine 
collection of Stereo recordings of internationally 
famous artists. : 
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MARCHE SLAVE 
ROMEO & JULET 


SLEEPING BEAUTY WALTE 
Royal Phetharmonic Qrahavera 
_ SIR MALCOLM SARGENT 





REMY Concert, Classics 





SARGENT 
ROYAL PHILHARMONIC ORCHESTRA 
TCHAIKOVSK Y — Overture pl 
Mikado;Gondoliers; Yeomenof the Guard;etc. Marche slave; and 


SXLP20008 (stereo) or X1.P20003 (mono) 
so CEES 





HIMY Concert, Classics 
PAUL KLETZK) 
THE PHILHARMONIA ORCHESTRA 
TCHAIKOVSKY — “Pathetique” Symphony 
SXLP20027 (stereo) or XIL.P20027 (mono) 
9 
sal 
E.M.!|. RECORDS LTD: E.M.I. HOUSE 
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